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DON'T  LET  YOUR  STUDIES  INTERFERE  WITH 
YOUR  EDUCATION 

Nothing  stirs  the  imagination  of  the  curious  quite  so  much  as  an 
old  print  of  a  building,  for  the  quiet  elegance  of  a  delicately 
rendered  facade  suggests  a  life  that  would  hold  no  reward  for 
the  candid  camera-man  of  this  century.  That  all  was  not  serene 
in  college  halls  is  more  than  indicated,  however.  When  Josephine 
Daskam  wrote  Smith  College  Stories,  c.  igoo,  Scribners'  poster 
for  which  is  reproduced  on  the  cover,  there  must  have  been  some 
doubt  as  to  the  propriety  of  customs  within  the  walls  of  a  female 
college,  for  she  prefaced  her  book  as  follows: 

"If  these  simple  tales  serve  to  deepen  in  the  slightest  degree 
the  rapidly  growing  conviction  that  the  college  girl  is  very  much 
like  any  other  girl — that  this  likeness  is,  indeed,  one  of  her  most 
striking  characteristics — the  author  will  consider  their  existence 
abundantly  justified." 

And  is  there  not  a  line  of  Fair  Harvard,  written  in  1836,  that 
bespeaks  of  awful  tragedy  when  the  son  leaves  his  family  for  the 
higher  education:  "my  mother  weeping,  my  father  wailing,  my 
sister  crying,  our  maid  howling,  our  cat  wringing  her  hands,  and 
all  our  house  in  a  great  perplexity." 
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In  the  first  half  of  the  18th  Century,  when  corporal  punish- 
ment was  abolished  at  Harvard,  fines  were  imposed  upon  those 
who  sinned.  They  tell  the  common  faults  of  erring  sons. 


Going  out  of  college  without  proper  garb,  not  exceeding  .  .  6d 

Frequenting  taverns,  not  exceeding   1.6 

Profane  cursing,  not  exceeding   2.6 

Undergraduates  playing  cards,  not  exceeding   2.6 

Lying,  not  exceeding   1.6 

Drunkenness,  not  exceeding   1.6 

Going  upon  the  top  of  the  college   1 .6 

Tumultuous  noises   1.6 

Refusing  to  give  evidence   3.0 

Rudeness  at  meals   1.0 

Keeping  guns,  and  going  on  skating   1 .0 

Fighting,  or  hurting  persons,  not  exceeding   1.6 


It  is  interesting  to  note  that  the  greatest  punishment  to  fit  the 
crime  was  inflicted  for  refusing  to  give  evidence,  and  that  to  go 
skating  was  twro-thirds  as  immoral  as  getting  drunk.  Tumul- 
tuous noises,  it  should  be  added,  went  out  of  fashion  at  Harvard 
after  the  establishment  of  Yale.  They  became  a  distinguishing 
characteristic  of  life  at  Yale. 

Indolence  on  the  part  of  students  seems  not  to  have  entered 
the  picture  until  the  twentieth  century.  There  was  a  line  lor 
"Absence  from  Professor's  public  lecture"  included  with  the 
above  items  at  Harvard,  hut  the  fine  was  only  four  pence.  In 
1907,  Woodrow  Wilson,  as  president  ol  Princeton  University, 
made  the  shocking  statement  that  "lor  all  its  subtle  charm  and 
beguiling  air  of  academic  distinction,  Princeton,  so  far  as  her 
undergraduates  were  concerned,  had  come  to  be  merely  a  delight- 
ful place  of  residence  where  young  men,  for  the  most  part  hap- 
pily occupied  by  other  things,  were  made  to  perform  certain 
academic  tasks." 

Many  were  the  efforts  made  to  describe  the  typical  student 
of  the  outstanding  colleges.  Here  is  one  speculation  that  dates 
itself.  "If  a  girl  sits  out  a  dance  with  a  fellow  who  doesn't  give 
her  the  look  of  a  slightly  bewildered  cow  when  she  slings  a  little 
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Swinburne  at  him,  but  who  lets  fly  the  tail  end  of  a  Rossetti 
sonnet  in  return,  closely  followed  by  a  gem  or  two  purloined 
here  and  there  from  Henry  James,  she  thinks  she  has  met  another 
of  those  'typical  Harvard  men.'  " 

The  prints  of  college  buildings  bring  to  mind  more  serious 
thoughts.  They  recall  events  and  personalities  in  American 
history  and  science.  They  remind  us  of  the  philanthropic 
citizens  who  are  largely  responsible  for  the  development  of 
American  educational  institutions.  It  was  in  the  original  build- 
ing of  New  York  University  (Fig.  1)  in  Washington  Square  that 
Dr.  John  W.  Draper  perfected  Daguerre's  method  of  photog- 
raphy. In  fact,  the  first  photograph  of  the  human  countenance 
was  made  in  the  building.  It  was  there,  too,  that  Prof.  Samuel 
F.  B.  Morse,  artist  and  inventor,  conducted  classes. 

Nassau  Hall  (Fig.  2)  was  the  first  home  of  Princeton  Univer- 
sity in  Princeton.  The  college,  first  chartered  as  the  College  of 
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2.  Nassau  hall,  before  i860 

New  Jersey,  moved  from  Newark  to  Princeton  in  1756.  Courses 
were  interrupted  during  the  Revolution  w  hen  Nassau  Hall  was 
damaged  and  hs  library  scattered.  The  Continental  Congress 
met  in  Nassau  Hall  during  several  months  of  1783. 

In  honor  of  the  royal  consort  Charlotte,  Rutgers  College 
(Fig.  3)  was  first  called  Queen's  College.  George  III  granted  its 
first  two  (harters;  the  first  in  November,  1766,  the  second  in 
1770.  The  name  was  changed  in  1825  U)  honor  the  name  oi  a 
simple  citizen,  Henry  Rutgers.  Rutgers  was  a  New  Yorker.  He 
served  as  a  captain  in  the  battle  of  White  Plains  during  the 
Revolution,  and  later  was  colonel  of  a  New  York  militia.  In  i<Si(), 
he  served  on  a  committee  appointed  to  perfec  t  a  method  of  check- 
ing the  advance  of  slavery.  He  was  the  principal  benefactor  of 
the  college. 

Three  generations  of  the  Vassar  family  in  America  were 
brewers.  They  were  successively,  John  Vassar;  his  son,  Matthew  : 
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and  Matthew's  nephew,  Matthew,  Jr.  Matthew  accumulated  a 
large  fortune,  and  in  1861  he  founded  Vassar  College  (frontis- 
piece) in  the  town  of  Poughkeepsie  where  the  family  settled  in 
1797.  His  original  gift  included  200  acres  of  land  and  $788,000. 
The  institution  was  incorporated  in  1861  as  Vassar  Female  Col- 
lege. The  present  corporate  name  was  adopted  in  1867. 

It  is  an  astonishing  fact  that  no  outstanding  public  collection 
of  American  college  views  exists.  Probably  the  largest  assembled 
group  is  included  in  the  I.  N.  Phelps  Stokes  collection  of  Ameri- 
can prints  in  the  New  York  Public  Library. 

The  old  print  shop,  throughout  the  month  of  September, 
.will  hold  an  exhibition  of  American  college  views  which  will 
include  the  exceptional  prints  in  the  following  list.  The  exhibi- 
tion will  be  open  to  the  public  from  9  a.m.  to  5  p.m.  on  weekdays, 
and  from  9  a.m.  to  1  p.m.  on  Saturdays. 

C  Following  is  a  selected  list  of  available,  unusually  fine,  and 
rare  old  prints  of  American  colleges  and  universities,  all  in 
average  good  or  fine  condition: 

Amherst  College,  1908.  Photogravure  from  a  painting  by  Richard 
Rummell.  Published  by  W.  T.  Littig  k  Co.,  New  York.  13.%  by  2714 
inches.  $35. 

Dartmouth  College,  1851.  Colored  engraving  by  C.  Meadows.  i2i/g  by 
1834  inches.  $175. 

South  View  of  the  Several  Halls  of  Harvard  College,  taken  from  the 
balcony  of  the  President's  House.  Engraved  from  a  painting  by  Fisher. 
93A  by  H7A  indies.  $85. 

Madison  University  (Colgate),  1846,  with  a  part  of  Hamilton  Village  as 
seen  from  the  northwest.  Colored  lithograph  of  G.  &  W.  Endicott,  New 
York.  gi/2  by  1334  inches.  $75. 

New  York  University,  Washington  Square  (Fig.  1),  c.  1850.  Colored  litho- 
graph, drawn  by  Charles  Autenreith.  One  of  the  famous  New  York 
views  published  by  Henry  Hoff.  6  by  9  inches.  $75. 

University  of  Notre  Dame,  late  19th  Century.  Published  by  E.  G.  Chris- 
toph  Lithograph  Co.,  Chicago.  18  by  2414  inches.  $35. 

University  of  Pennsylvania,  1910.  Colored  photogravure  from  a  painting 
by  Richard  Rummell.  Published  by  W.  T.  Littig  &  Co.,  New  York. 
i33/s  by  2714  inches.  $35. 
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3.  RUTGERS  COLLEGE,  1849 


View  oe  Nassau  Hall.  Princeton,  i860.  Colored  lithograph  of  Robertson, 
Seibert  &  Shearman,  painted  by  F.  Childs.  Oval  13  by  itt  indies.  $150. 

View  of  Nassau  Hall,  Princeton  (Fig.  2),  before  i8(io.  Colored  litho- 
graph ol  Robertson,  Seiberi  &  Shearman,  drawn  b\  F.  Childs.  1  1  by 
1 9  i/o  inches.  $175. 

Rutgers  College  (Fig.  3),  i8.nj.  view  from  the  roof  of  Stell's  Hotel. 
Colored  Lithograph  ol  Sarony  &  Major.  New  York.  14^  by  23.34 
inches.  $155. 

Syracuse  University  Block,  c.  1870.  Colored  lithograph  oi  Major&Knapp, 

New  York.  1234  by  16.%  inches.  $150. 
Vassar  Female  College  (Frontispiece),  c.  1864.  Lithograph  of  Ferd.  Mayer 

&  Co.,  New  York,  from  perspective  designed  l>\  Egidius  C.  Winter. 

l(>%  bY  3l5/8  inches.  §145. 
Virginia  Military  [nstiti  11.  c.  1850.  Colored  Lithograph  of  P.  S.  Duval. 

12  by  21^  inches.  $225. 
View  of  the  University  of  Virginia,  1856,  taken  from  Lewis  Mountain. 

Drawn  from  nature  and  printed  in  colors  l>\  E.  Sachse  &  Co.,  Baltimore. 

181/0  by  27  inches.  $225. 
Yale  Campus,  1888.  Etching  l>\  Ellen  Oakford.  95^  by  15  indies.  S12. 

CI  Also  available  are  100-year-old  engravings,  hand  colored,  <>l 
many  American  college  views.    When  properly  matted,  they 
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frame  from  11  by  14  inches  to  13  by  17  inches.  Most  of  these 
prints,  unframed,  are  listed  at  $5  or  less. 

Included  are  views  of  Annapolis,  Amherst,  Andover,  Bucknell, 
Columbia,  Dartmouth,  Dickenson,  Drew,  Georgia,  Girard, 
Greensboro,  Hamilton,  Harvard,  Lehigh,  Maine  State  (Bates), 
Manhattan,  Michigan,  Mount  Holyoke,  New  York  University, 
Northwestern,  Oglethorpe,  Ohio  Wesleyan,  Pennsylvania, 
Princeton,  Syracuse,  Vassar,  Virginia,  Wellesley,  West  Point, 
William  and  Mary,  and  Yale. 

C  Three  posters  recall  the  Gibson  girl  and  her  escort.  They 
advertised  a  book  and  two  articles  published  by  Scribners. 

Smith  College  Stories  (Cover),  c.  1900.  Advertising  the  book  of  that  name 
by  Josephine  Daskam.  In  color.  12S4  by  10  inches.  $15. 

Wellesley  College,  c.  1900.  Showing  the  girls  on  the  campus  with  their 
"wheels."  Colored  lithograph  from  design  of  C.  Allan  Gilbert.  22%/$  by 
133^  inches.  §15. 

Life  at  Harvard,  c.  1900.  Showing  students  at  the  Harvard  Gate.  In  color. 
19  by  1 1 3^  inches.  $15. 

THE  GILDED  BUCKHORNS 

The  heavy,  spark-sprinkled,  black  smoke,  so  loved  by  the  Messrs. 
Currier  &  Ives  in  the  Mississippi  steamboat  pictures,  was  all  a 
part  of  the  drama  of  the  Mississippi.  Hollywood  could  not  have 
thought  of  a  better  stunt,  for  stunt  it  was,  created  by  fine  coal 
dust  thrown  over  the  white  hot  fire-beds.  When  a  race  was 
on,  there  was  no  such  showy  foolishness,  and  no  sooty  smoke 
poured  from  the  chimneys  of  the  packets.  Fires  were  kept  clean 
for  full  speed  ahead. 

The  story  of  the  races  is  a  long  one.  It  begins  in  the  early 
decades  of  the  19th  Century.  As  early  as  1838,  the  Post-office 
Department  offered  a  prize  of  five  hundred  dollars  to  the  boat 
making  the  trip  from  New  Orleans  to  Louisville  in  less  than  six 
days.  The  prize  was  taken  by  the  Diana;  her  time  was  five  days, 
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4.  LOW  WATER  ON   1111    MISSISSIPPI,  CuiTKT  &  I\cs 


twenty-three  hours  and  fifteen  minutes.  In  1853,  the  A.  L.  Shot- 
well  made  the  run  in  four  days,  nine  hours,  nineteen  minutes. 

The  races  began  for  a  very  simple  1  eason:  to  gel  more  business, 
Freight  was  given  to  the  f  astest  ho. it  s  and  to  the  f  u  st  in  port.  But 
sporting  instinct  was  added  to  the  picture.  It  was  a  proud  owner 
who  could  display  the  gilded  buckhorns,  the  record-holder's 
trophy,  as  they  are  shown  on  the  Queen  of  /lie  West  (Fig.  5). 
Faster  and  faster  boats  were  built,  usually  designed  by  their 
owners,  and  racing  history  culminates  in  the  twelve  hundred 
mile  contest  between  the  Natchez  and  the  Robert  E.  Lee  on  the 
course  between  New  Orleans  and  St.  Louis  in  1870. 

"This  was  the  country's  biggest  sporting  event,  and  even  in 
London  and  Paris  large  sums  of  money  were  wagered,"  writes 
Clark  Firestone  in  his  book  on  the  Mississippi  and  its  tributaries. 
Flowing  South  (McBride),  to  be  published  this  month.  "Both 
boats  were  built  on  the  Ohio  and  commanded  by  Ohio  River 
masters,  each  of  them  a  Kentuckian  with  hot  sporting  blood. 
The  Natchez  was  Cincinnati-made.  The  Lee  was  begun  down- 
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stream  on  the  Indiana  side,  but  when  the  Hoosiers  learned  what 
name  it  was  to  bear,  it  had  to  be  towed  across  the  river  to  escape 
their  wrath.  In  the  great  race  it  reached  St.  Louis  six  hours  and 
a  half  ahead  of  its  rival." 

The  Lee's  time  of  three  days,  eighteen  hours  and  fourteen 
minutes  from  port  to  port  has  never  been  equaled.  To  make  the 
steam  as  hot  as  possible  for  this  victory,  spoiled  fat  bacon,  resin, 
and  tallow  candles  were  thrown  on  her  fires.  Resin  was  in  gen- 
eral use  on  the  racers. 

On  board  the  Lee  they  plain  could  see 

The  Natchez'  roaring  fire, 

And  as  they  pitched  the  resin  in 

Could  see  the  steam  get  higher. 
The  Great  Republic  and  the  Minotaur  were  also  great  names 
on  the  Mississippi.  The  former  was  launched  after  the  Civil 
War.    Her  appointments  were  the  last  word  in  comfort  and 
beauty.  She  was  sometimes  called  the  Calendar  Boat,  for  she  was 
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365  feet  long,  52  feet  wide,  12  feet  deep  in  her  hull,  and  had  7 
decks.  Her  elegance  is  best  described  by  the  fact  that  she  num- 
bered among  her  crew  a  lamp  cleaner  whose  sole  duty  it  was  to 
take  care  of  the  chandeliers.  There  are  many  legends  surround- 
ing the  Minotaur,  all  of  them  based  on  the  evil  spell  cast  over  her 
because  her  name  began  with  M,  the  thirteenth  letter  of  the 
alphabet. 

The  greatest  risk  on  the  Mississippi  was  fire,  that  terror  of  the 
sea  and  river.  Because  of  it.  lives,  as  well  as  dollars,  were  wagered 
in  the  races.  A  boiler  explosion,  caused  bv  pushing  the  steam 
pressure  far  beyond  the  danger  point,  ended  the  life  of  the 
Moselle,  with  a  toll  of  eighty-one  known  dead  and  fifty-five  miss- 
ing. Overheated  furnaces  and  sparks  took  two  hundred  lives  on 
the  ill-fated  Sherrod.  A  shifty  vagabond  of  many  beds,  as  well 
as  a  ruthless  old  man,  is  the  Father  of  the  Waters." 

C  Currier  &  Ives  published  a  number  of  Mississippi  Rivei 
scenes.  The  follow  ing  selection  includes  pictures  of  the  Robert 
E.  Lee,  the  Great  Republic,  the  Diana,  and  other  steamships 
of  note. 

A  Race  For  The  Buckhorns  (Fig.  5).  c.  1866.  Four  steamers  racing  in  the 
moonlight,  the  Queen  <>i  the  West  is  shown  in  the  had.  Good  condi- 
tion. Large  Folio.  S225. 

A  Midnight  Race  on  ihe  Mississippi,  e86o.  Drawn  b}  Fanny  Palmer,  based 
on  a  sketch  by  H.  J).  Manning ol  (he  Natchez.  Good  condition.  Large 
Folio.  $75. 

Low  Water  on  the  Mississippi  (Fig.  4),  1868.  Showing  the  Robert  E. 
Lee.  Drawn  by  Fanny  Palmer.  Beautiful  color.  Fine  condition.  Large 
Folio.  Si 50. 

'  Wooding  Ui>"  on  the  Mississippi,  1863.  Showing  the  Princess  and  the 
D/ana.  Drawn  by  Fanny  Palmer.  Good  condition,  save  for  one  care- 
fully repaired  tear.  Large  Folio.  Si  15. 

Maiden  Rock,  Mississippi  River,  c.  1865.  Showing  the  Robert  E.  Lee  racing 
another  steamer  around  the  bend  In  the  rock.  A  rare  version"  ol  this 
title,  both  die  steamers  and  tin-  rock  are  shown  on  a  larger  scale  than 
usual.  Fine  condition.  Small  Folio.  $35. 
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Moonlight  on  the  Mississippi.  Showing  the  Great  Republic.  Rare.  Mint 
condition.  Small  Folio.  S35. 

Scenery  of  the  Upper  Mississippi,  an  Indian  Village.  Good  condition. 
Small  Folio.  S20. 

A  Home  on  the  Mississippi.  Showing  a  home  on  the  river  bank  and  a  packet 
on  the  river.  Fine  condition.  Small  Folio.  $35. 

ENGRAVED  IN  THE  FIRST  STYLE  OF  THE  ART  MDCCCXL 

The  American  artists  of  the  thirties  were,  generally  speaking, 
too  busy  in  the  practice  of  the  gentle  art  of  limning,  or  perhaps 
too  happy  with  the  small  comforts  provided  the  limner,  to  travel 
through  their  New  World  documenting  the  picturesque:  the 
rivers,  the  hills  and  the  ever-changing  communities.  But  the 
twenty-se\  en-year-old  English  topographical  draughtsman,  Wil- 
liam Henry  Bartlett  (1809-1854),  on  his  first  voyage  to  the  United 
States  traveled  from  Passamaquoddy  Bay  to  Natural  Bridge, 
Virginia,  and  from  Boston  to  the  Great  Lakes  recording  every- 
where he  went  the  pictorial  aspects  of  "an  Eden  newly  sprung 
from  the  ocean."  He  traveled  the  Erie  Canal  and  the  Pennsvl- 
vania  Canal,  the  Mohawk  and  Hudson  Railway  and  the  Colum- 
bia Railway.  He  followed  the  Connecticut  River,  the  Merrimac 
River,  and  he  traveled  through  the  Susquehanna  Valley,  making 
altogether  119  sketches  in  sepia  and  gouache  that  form  one  of 
the  first  pictorial  documents  of  American  scenery.  This  he  did 
in  1836. 

In  1840,  engravings  from  these  sketches  were  published  by 
George  Virtue  of  London  in  two  volumes  under  the  title, 
American  Scenery  or,  Land,  Lake  and  River,  Illustrations  of 
Trans  Atlantic  Nature.  The  popular  American  poet  and  jour- 
nalist, Nathaniel  Parker  Willis,  founder  of  the  Home  Journal, 
contributed  the  text  to  both  volumes. 

"It  is  in  the  river  scenery,"  wrote  Mr.  Willis,  "that  America 
excells  all  other  lands:  and  here  the  artist's  labour  is  not,  as  in 
Europe,  to  embellish  and  idealise  the  reality;  he  finds  it  difficult 
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to  come  up  to  it.  How  represent  the  excessive  richness  of  foliage! 
How  draw  the  vanishing  lines  which  mark  the  swells  in  the 
forest-ground,  the  round  heaps  of  the  chestnut-tops,  the  greener 
belts  through  the  wilderness  which  betray  the  wanderings  of  the 
watercourses!" 

Fortunately,  the  young  Bartlett  was  able  to  furnish  the  answer 
to  these  exclamations,  for  lie  was  as  fluent  with  his  brush  as  was 
Willis  with  his  pen.  From  the  confused,  uncultivated  Americ  an 
landscape,  he  was  capable  of  finding  graphic  order.  And  in  the 
ever-growing  towns,  he  could  selec  t  the  picturesque  point  of 
view.  He  did  this  without  benefit  of  an  established  way-of- 
approach  such  as  countries  with  long  traditions  of  landscape" 
painting  offer. 

The  several  engravers  who  prepared  the  plates  for  American 
Scenery  "in  the  first  style  of  the  art"  were  whole-heartedly  faith- 
ful to  Bartlett's  renderings  and  designs.  A  compliment  to  the 
artist.  And  Bartlett  had  the  good  wisdom  to  make  his  drawings 
in  the  size  they  were  to  be  reproduced,  so  that  details,  from  the 


6.  ballston  springs,  drawing  by  William  H.  Bartlett 
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7.  ballston  springs,  engraving  after  Bartlett 

imagination  of  the  engraver  who  had  never  seen  America,  would 
not  be  added  or  subtracted.  This  fidelity  to  Bartlett  on  the  part 
of  the  engravers,  as  well  as  Bartlett's  own  facility  as  a  topographi- 
cal artist,  is  well  shown  in  the  reproductions  of  Ballston  Springs 
(Figs.  6  and  7). 

When  Bartlett  visited  Ballston  Spa,  it  had  achieved  the  dis- 
tinction of  fashion.  Legend  has  it  that  "the  medicinal  character 
of  the  waters  was  discovered  (as  was  said  of  Saratoga)  by  the 
beaten  track  of  the  deer  to  the  springs  at  certain  seasons."  The 
town,  which  is  in  a  valley  formed  by  a  branch  of  the  Kayaderos- 
seras  River  in  Saratoga  County,  was  settled  in  1787.  The  highly 
effervescent  mineral  springs  now  flow  from  a  depth  of  650  feet 
through  a  tube  bored  in  solid  rock. 

The  comforts  offered  by  the  waters  were  dispelled,  it  seems, 
by  the  discomforts  of  routine  living.  Life  there,  in  1836,  was 
similar  to  the  life  at  Saratoga  which  Mr.  Willis  describes  for  us. 

"A  bell  rings  at  half-past  seven  in  the  morning,  at  which  every 
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8.  THE  PARK  AND  CITY  HALL,  NEW  YORK 

body  who  intends  to  breakfast,  must  get  up;  another  bell  at  eight, 
to  the  call  of  which,  il  he  prefers  hot  omelette  to  cold,  he  must  be 
punctual.  Dinner  and  tea  exact  the  same  promptitude;  and  the 
latter,  which  in  othei  countries  is  a  thing  ol  no  circumstance  01 
importance,  becomes,  where  you  dine-  at  two,  a  meal  not  willingly 
missed.  'Tea'  is  at  six  or  half-past,  and  consists  ol  cold  meats,  hot 
rolls,  Indian  cakes,  and  all  other  kinds  of  c  akes,  all  kinds  of  ber- 
ries, pies,  sweetmeats,  and  jellies,  coffee  and  tea.  This  is  not  a 
matter  to  be  slighted  alter  a  last  of  loin  hours;  and  home  hurry 
beaux  and  belles  from  their  abbreviated  drives,  with  a  loss  ol 
sentiment  and  sunset,  and  with  profit  to  the  keepers  of  stables 
who  let  their  horses  by  the  afternoon." 

Sixty-nine,  all  but  fifty,  of  Bartlett's  sketches  were  used  by  the 
designers  of  Staffordshire  for  their  American  historical  views. 
Currier  R:  Ives  also  employed  main  engravings  alter  Bartlett. 
The  view  of  the  New  York  City  Hall  (Fig.  8)  is  almost  identic  al 
to  the  Currier  &  Ives  \  iew  published  almost  a  decade  later. 
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C  Four  of  Bartlett's  original  sketches  in  sepia  for  American 
Scenery,  about  4%  by  714  inches,  are  available: 


Ballston  Springs  (Fig.  6)  $35 
Peekskill  Landing  35 
Scene  on  the  Susquehanna  35 


The  Valley  of  the  Shenandoah, 
from  Jeffersons  Rock  >•;;, 


C  And  all  of  the  1 19  titles  from  American  Scenery,  434  by  714 
inches,  hand  colored,  engraved  from  Bartlett's  sketches,  are  also 
available  at  $2  each.  A  partial  list  of  titles  follows: 

The  Palisades  (Hudson  River) 
View  Near  Anthony's  Nose  (Hudson 
Highlands) 


Boston,  from  Dorchester  Heights 
Boston,  and  Bunker  Hill 
New  York,  from  Weehawken 
The  Narrows,  from  Staten  Island 
The  Narrows,  from  Fort  Hamilton 
The  Park  and  City  Hall  (Fig.  8) 
Albany 

The  Exchange  and  Girard's  Bank 
The  United  States  Bank 
Schuylkill  Water  Works 
Wilkes-Barre 

Battle  Monument,  Baltimore 

View  of  Baltimore 

Washington,  from  the  President's 

House 
The  President's  House 
View  of  the  Capitol  at  Washington 
Ruins  of  Fort  Ticonderoga 
View  from  Fort  Putnam 
View  from  West  Point 
Crow  Nest  from  Bull  Hill 
View  from  Hyde  Park 


Ballston  Springs  (Fig.  7) 
Saratoga  Lake 

Colonnade  of  Congress-Hall  (Sara- 
toga) 

Black  Mountain  (Lake  George) 
Sabbath  Day  Point  (Lake  George) 
The  Highlands  of  Lake  George 
Valley  of  the  Connecticut 
Mount  Tom,  Connecticut  River 
View  from  Mount  Washington 
Mount  Jefferson 

The  Notch  House,  White  Mountains 

Mount  Washington 

Lake  Winnipisseogee,  from  Red  Hill 

East-Port  and  Passamaquoddy  Bay 

Village  of  Catskill 

The  Catterskill  Falls 

Winter  Scene  on  the  Catterskills 


C  These  prints,  mounted  in  plain  off-white  mats,  about  1 1  by 
16  inches  in  size,  and  framed  in  i/2 -inch  black  and  gilt  molding, 
$2.75  extra;  in  l^-inch  birds-eye  maple  veneer,  $3.75  extra;  in 
i/£-inch  mahogany  and  gilt,  $2.55  extra;  in  3^-inch  gilt,  $3.45 
extra. 
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9.  "TROTTING  CRACKS"  AT  HOME,  A  MODEL  STAB!  E 

A  MODEL  STABLE 

Uncle  io\i\n  worth,  who  supplied  a  good  share  <>!  America's 
humor  in  the  last  half  of  the  19th  Century  with  his  Darktown 
series  and  other  comics  of  Currier  &  I\es  fame,  was  known  to  his 
friends  as  a  "good  horseman,  a  crack  shot,  and  a  good  fisherman." 
Certainly  he  knewagood  horse.  Harr)  T.  Peters  recalls,  in  the 
first  of  his  two  monumental  works  on  Currier  &  [ves,  that  on 
their  first  meeting  at  the  Lake  House  in  [slip  "he  found  I  also 
liked  horses,  led  me  out  behind  the  old  hotel  to  show  me  the  stall 
where  Dexter  used  to  stand,  and  regaled  me  with  stories  of  great 
men  and  great  horses. 

As  a  matter  of  fact,  the  first  sketch  that  I  omm\  Worth  sold  to 
Currier  &  Ives,  and  the  first  for  which  he  received  money,  was  a 
comic  of  horses.  It  was.  in  his  own  words,  "a  sketch  done  on  a 
pie<  e  of  blue  blotting  paper  representing  two  boys  driving  an  old 
gray  horse  harnessed  to  an  old  four-wheeled  wagon,  a  barrel  of 
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ashes,  the  dust  of  which  was  flying  out  and  almost  blinding  the 
driver  of  another  gray  trotter  who  was  trying  to  pass  the  ash 
wagon  with  very  poor  success.  The  biggest  boy  was  exclaiming: 
Git  along  dere!  I'm  one  of  the  Woodruff's  and  I'm  de  Boss  of 
de  road.  G'long!'  "  It  was  published  under  the  title  A  Brush  on 
the  Road,  Mile  Heats,  Best  Two  in  Three  and  was  reputed  to 
have  sold  73,000  copies. 

It  is  significant,  then,  that  the  only  interior  of  a  stable  pub- 
lished by  Currier  8c  Ives  is  from  a  drawing  by  Thomas  Worth  in 
which  Dexter  is  shown  in  the  center,  flanked  by  Peerless  on  the 
right  and  the  Auburn  Horse  on  the  left.  The  stable  in  "Trotting 
Cracks''  at  Home,  A  Model  Stable  (Fig.  9),  as  the  print  is  cap- 
tioned, is  the  stable  of  Robert  Bonner,  who  spent  more  than  a 
half  million  dollars  in  purchasing  some  of  the  most  famous  fast 
trotting  horses  of  his  time,  including  the  almost  legendary  names 
of  Maud  S.,  Sunol,  Dexter  and  Rarus. 

Bonner,  the  immigrant-printer  who,  as  owner  of  the  New 
York  Ledger  established  an  unprecedented  circulation  in  the 
newspaper  field,  is  equally  famous  today  as  editor  and  horse- 
fancier.  Dexter,  too,  broke  a  record  by  trotting  a  mile  under  the 
saddle  in  the  unprecedented  time  of  2.18  1/5  on  October  10, 
1865,  at  the  Buffalo  Fair  Grounds. 

He  was  then  owned  by  Woodruff  and  ridden  by  John  Murphy. 
The  historic  occasion  holds  special  interest  because  E.  V.  W. 
Snedeker  wagered  $5000  to  $1000  that  Dexter  trotting  one  mile 
could  not  beat  2.19.  Later,  Dexter  bettered  his  own  record,  trot- 
ting the  mile  in  2.1714.  He  was  one  of  Hambletonian's  family, 
as  were  Sunol,  Rarus  and  Maud  S.  He  was  foaled  in  1858  and 
raised  by  Jonathan  Hawkins. 

C  "Trotting  Cracks"  at  Home  was  published  by  Currier  &  Ives 
in  1868.  It  is  the  companion  picture  to  "Trotting  Cracks"  at  the 
Forge  which  Mr.  Peters  first  discovered  glued  to  the  wall  of  an 
old  stable  in  Greenwich,  Connecticut.  Large  Folio,  excellent 
condition.  $165. 
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SUPERB  AND  HIS  THREE  SONS 

Although  Currier  &  Ives  published  over  five  hundred  prints 
relating  to  the  American  turf,  they  issued  scarcely  a  hall  dozen 
prints  of  the  road.  The  artists  of  the  19th  Century  were  not 
prophets  of  an  age  of  mechanized  Eamily  outings,  or  they  might 
have  documented  more  of  the  now  picturesque  horses  and  car- 
riages lor  the  nostalgic  members  of  20th  Century  society. 

In  the  Celebrated  "Four-in-Hand"  Stallion  Team,  drawn  by 
J.  Cameron  and  published  in  1875,  the  interest  of  the  artist 
and  publishers  is  in  the  horses.  The  sub-title  of  the  print  is 
Superb  and  his  Three  Sons.  Superb,  Nightshade,  Black  Dia- 
mond and  Black  Ethan  Allen  are  shown,  reading  from  left  to 
right.  The  gentlemen  in  question  are  the  Messrs.  Valentine 
and  James  Frost,  Jim  Jackson,  and  Townsend  Cocks.  Fine  Con- 
dition.   Large  Folio.  $115. 
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1  1 .  LANDING  A  TROUT 

ON  THE  FLY 

The  gentle,  and  philosophical,  Izaak  Walton  did  not  foresee  the 
awkward  and  ungentlemanly  attitudes  that  Mr.  Currier  and 
Mr.  Ives  were  to  attribute,  two  centuries  later,  to  the  devotees  of 
the  art  of  trout-fishing  when  he  wrote  that  "God  never  did  make 
a  more  calm,  quiet,  innocent  recreation  than  angling."  But  to 
his  Brother  of  the  Angle  pictured  above  he  undoubtedly  would 
have  advised  that  "you  keep  as  far  from  the  water  as  you  can 
possibly." 

C  Here  is  a  jolly  pair  of  reminders  of  what  can  happen  next 
spring,  both  in  fine  condition. 

Landing  a  Trout  (Fig.  11),  1879.  Small  Folio.  $35. 

Fly  Fishing,  depicting  a  slight  entanglement  of  the  fisher- 
men's artificial  flies  with  a  swarm  of  nature's  own,  1879. 
Small  Folio.  S35. 
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FOUGERE  AND  THE  DUCKS 

John  jam  i  s  At  di  iion  w  as  a  j > 1 1 ] >i  1  of  David,  bill  he  turned  a\va\ 
from  the  problems  oi  painting  themes  from  ancient  and  contem- 
porary history  to  record  the  natural  history  of  America.  When 
a  youth,  in  France,  he  was  often  (ailed  Fougere.  Had  he  been 
horn  in  the  early,  instead  ol  the  late  part  ol  the  l8th  Century, 
when  all  attributes  of  men,  especially  of  those  artistically  in- 
clined, were  traced  to  influences  ol  their  youths,  how  easy  it 
would  have  been  to  establish  the  reasons  for  his  love  ol  the  birds 
and  the  beasts  of  America. 

C  From  the  Birds  of  America  from  Original  Drawings  by  John 
James  Audubon,  reissued  by  [.  W.  Audubon  and  published  in 
New  York  in  i860,  known  as  the  Bien  Edition,  available  items 
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are  listed.  They  are  the  Elephant  folio  size,  27  by  38  inches. 
Chromolithograph v  by  J.  Bien. 


American  Flamingo 

§145 

Mocking  Bird 

S20 

Barn  Owl 

*5 

Night  Heron  or  Qua  Bird 

5° 

Belted  Kingfisher 

25 

Pi  Heated  Woodpecker 

75 

Black  Winged  Hawk 

15 

Pinneated  Grouse 

85 

Black  Vulture 

3 

Purple  Martin 

*5 

Canvas  Backed  Duck 

95 

Red  Headed  Duck 

35 

Crested  Grebe 

20 

Red  Tailed  Hawk 

20 

Eider  Duck 

45 

Red  Winged  Starling 

20 

Ferruginous  Thrush 

1b 

Ruffed  Grouse 

85 

Fish  Crow 

25 

Smew  or  White  Nun 

25 

Fish  Hawk  or  Osprey 

25 

Rusty  Crackle 

20 

Gadwell's  Duck 

35 

W  hite  Fronted  Goose 

45 

Green  Heron 

3° 

White  Headed  Eagle 

l3 

Great  White  Heron 

65 

Wild  Turkey  (male) 

150 

Iceland  or  Jer  Falcon 

75 

Summer  or  Wood  Duck 

85 

Mallard  Duck  (Fig.  12) 

"5 

Virginia  Partridge 

85 

Yellow  Billed  Cuckoo  S25 


C  Also,  song  and  other  small  birds  by  Audubon,  half-sheet  size, 
about  20  by  26  inches: 


American  Golden  Crested 

Olive  Sided  Flycatcher 

S8 

Wren 

39 

Red  Eyed  Vireo 

6 

American  Swift 

3 

Red  Backed  Sandpiper 

6 

Bay  Breasted  Warbler 

12 

Republican  or  Cliff  Swallow 

6.50 

Black  Throated 

Sandwich  Tern 

6 

Blue  Warbler 

8 

Semipalmated  Sandpiper 

5 

Black  and  White  Creeper 

9 

Small  Green  Crested 

Brown  Titlark 

8 

Flycatcher 

8 

BufT  Breasted  Sandpiper 

6 

Spotted  Sandpiper 

9 

Esquimaux  Curlew 

2 

White  Bellied  Swallow 

4-5° 

Great  Crested  Flycatcher 

8 

White  Crowned  Sparrow 

6 

Henslow's  Bunting 

6 

Wilson's  Flycatcher 

6 

Least  Water  Hen 

6 

Wood  Pewee 

8 

Little  Sandpiper 

9 

Yellow  Breasted  Rail 

6 

MacGillivray's  Finch 

6 

Yellow  Red  Poll  Warbler 

9 

c. I K I .  Willi  LAMB 


This  unusual  1\  decorative  painting,  c.  1830,  is  from  Massa 
chusetts  and  is  said  to  have  belonged  to  a  lamil\  named 
Peale.   The  girl  is  dressed  in  blue.   She  is  feeding  clover  and 
wheal  to  the  benign  sheep,  which  sports  a  rose-red  ribbon. 
Oil  on  canvas.  4034  by  33  inches.  $375. 
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AND  GOD  CREATED  GREAT  WHALES  —  Genesis 

The  intrepid  documentors  of  the  great  American  whaling 
industry  of  the  last  century,  if  indeed  their  works  were  to  he 
documents,  had  to  face  all  the  perils  known  to  the  whaleman. 
And  they  had  to  have  imagination,  as  well,  to  depict  this 
drama  of  the  sea.  Just  as  Herman  Melville  experienced  sev- 
eral years  aboard  a  whaler  before  he  could  write  Moby  Dick, 
so  did  many  of  the  artists  who  are  remembered  today  for 
their  authentic  pictures  of  whale-fishery. 

Ambroise  Louis  Garneray  (1783-1857)  of  whom  Melville 
wrote,  "taken  for  all  in  all,  by  far  the  finest,  though  in  some 
details  not  the  most  accurate,  presentations  of  whales  and 
whaling  scenes  to  be  anywhere  found,  are  two  large  French 
engravings,  well  executed,  and  taken  from  paintings  by  one 
Garnery  (sic)  .  .  .  Who  Garnery  the  painter  is,  or  was,  I  know 
not.  But  my  life  for  it  he  was  either  practically  conversant 
with  his  subject,  or  marvellously  tutored  by  some  experienced 
whaleman." 

Garneray  was  the  son  of  a  French  artist  who  was  a  pupil 
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<>l  Louis  David.  At  the  age  oi  thirteen  years,  he  went  to  sea. 
Taken  prisoner  l>\  the  English  in  1806,  he  returned  to  France 
in  1814  .ind  received  the  patronage  oi  Louis  Will  tor  his 
a<  hie\  ements  in  the  an  ol  marine-painting.  One  ol  the  Fifty 
Best  Currier  if  Ives,  the  Whale  Fishery  (Fig.  6),  was  taken 
from  the  painting  ol  the  same  name  b)  Garnera)  and  from 

the  same  subject  as  one  ol  the  two  engravings  praised  l>\ 
Melville. 

Benjamin  Russell  (1804-1855),  who  is  more  prominent]) 
identified  with  whaling  pictures  than  an)  other  man  in  New 
Bedford,  had  lour  years  ol  experience  at  sea  on  one  of  his 
lather's  whalers.  Russell's  name  is  connected  with  many  fine 
whaling  pictures.  lie  corrected  the  drawings  of  Albert  Van 
Best  and  R.  Swain  Gifford  lor  the  Endicott  prints.  Sperm 
Whaling,  No.  / — The  (J/ase  (Fig.  i)  and  Sperm  Whaling, 
No.  2 — The  Capture  (Fig.  2)  which  were  published  in  1859; 
Charles  1).  Childs  (alls  these  two  of  "our  most  authentic,  and 
spirited  whaling  prints." 
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2.    SPERM  WHALING  THE  CAPTURE 


Something  of  the  tragedy  awaiting  the  adventurous  artist 
is  told  in  a  note  attached  to  Capturing  a  Sperm  Whale  (Fig. 
3).  Under  the  caption  is  printed:  To  Messrs.  N.  8c  W.  W. 
Billings,  Merchants  of  Xew  London,  this  print  is  respectfully 
inscribed  by  Cornelius  B.  Hulsart  who  lost  an  arm  on  board 
their  Ship  Superior  while  engaged  in  the  Whale  Fishery  in 
the  Pacific  Ocean. 

The  print,  engraved,  printed  and  colored  by  J.  Hill  from 
a  sketch  by  Hulsart,  was  published  by  Hulsart  in  1835  ano< 
offered  for  sale  at  the  office  of  the  Seaman's  Friend  Society, 
Xew  York.  It  is  believed  to  have  been  published  to  raise 
funds  to  compensate  Hulsart  for  his  otherwise  irreparable 
loss. 

It  was  not,  therefore,  a  simple  matter  to  record  the  dying 
flurry  of  the  whale,  to  depict  with  any  sense  of  accuracy  the 
sequence  of  technical  and  dramatic  events  leading  to  his 
capture,  or  to  give  the  Leviathan  any  semblance  of  "his  full 
majesty  and  significance."   Melville  tells  us  that  very  little 
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idea  oi  Ms  general  shape  could  be  derived  from  the  naked 
skeleton  oi  the  stranded  whale.  For  the  true  picture,  it  was 
lien  essai  \  to  see  him  at  sea  in  unfathomable  waters.  A  whaling 
expedition,  il  in  search  ol  the  valuable  sperm  whale,  was 
likely  to  mean  a  \<>\a'4e  ol  many  months,  perhaps  <>l  Eour  or 
five  years.  And  a  w  haling  ship  offered  much  leisure,  but  little 
comfoi  1 . 

The  whaling  vessel,  usually  a  converted  merchantman, 
although  picturesque  in  a  clumsy  did  not  capture  the 

imagination  ol  the  public  or  of  the  better  artists,  as  did.  Foi 
instance,  the  clipper.  Noi  did  the  whaleman.  He  had  only 
the  moral  scorn  of  the  public,  for  he  was  thought  a  shiftless, 
though  hardy  soul.  Russel  Crouse  reminds  us  that  "South 
Sea  maidens  and  Eskimo  ladies  learned  things  from  Yankee 
sailors  that  later  were  to  distress  missionaries." 

There  is.  as  a  result,  a  scarcity  of  whaling  pictures,  even 
of  those  depicting  the  whaler  in  port.   The  Whaling  Bark 
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J.  D.  Thompson  of  New  Bedford  (frontispiece),  an  oil  by  a 
not  yet  identified  artist,  is  an  outstanding  portrayal  of  the 
whaler  at  anchor.  The  ship  was  launched  in  1855,  built  by 
Stephen  Andrews  and  Co.  She  first  sailed  to  the  North  Pacific 
in  September  1855  under  the  command  of  Capt.  William  B. 
Waterman  and  returned  on  April  3,  1858,  with  75  sperm, 
2350  whale.  She  was  lost  in  the  Arctic  in  1871. 

C  The  present  collection  of  The  Old  Print  Shop  is  remark- 
ably large  and  inclusive.  Probably  the  only  public  collections 
that  surpass  it  are  those  of  the  whaling  museums  at  Nantucket 
and  New  Bedford.  It  will  be  on  exhibition,  open  to  the 
public,  free-of-charge,  throughout  the  month  of  October. 
The  collection  includes  the  following  items: 

Stranding  van  een  Walrisch  70  Voeten  Lang,  tusschen  Katwyk  en 
Schevelingen,  in  de  Maandt  van  February,  1598.  Dutch  engraving, 
c.  1598,  wherein  the  great  whale  is  shown  stranded  on  the  beach. 
Good  condition.  10  by  13  inches.  $7.50. 

Navigatio  Piscatorium  in  Glacie  Quaerentium  Balaenan — La  Navi- 
gation dans  la  Glace  et  Chercher  du  Baleine.  18th  Century  Euro- 
pean engraving,  colored.  Good  condition.   11  by  15^4  inches.  $10. 

Balaena  Ramis  Adigitur  ad  Navim — La  Baleine  est  rame  en  Navire. 
18th  Century  European  engraving,  colored.  Companion  to  the 
above.    Good  condition.    11  by  16  inches.  $10. 

Map  of  Greenland.  18th  Century  English  engraving,  colored.  The 
borders  have  eleven  illustrations  of  whaling,  of  the  manner  of 
killing  Seamorces,  and  of  the  manner  of  killing  bears.  Good  con- 
dition. 11I/2  by  12^4  inches.  $20. 

De  Walvtschvangst.  18th  Century  Dutch  engraving  by  M.  Sallieth 
from  design  of  H.  Kobell,  Jr.  Published  E.  Maaskamp,  Amsterdam. 
Colored.  Mounted.  Good  average  condition.  8i/£  by  14  inches.  $20. 

The  North  West  or  Davis's  Streights  Whale  Fishery.  C.  1800. 
English.  Engraved  by  Fran.  Ambrosi  from  design  of  Robert  Dodd. 
Slightly  time-toned.  734  by  13  inches.  $20. 

Capturing  a  Sperm  Whale.  1835.  (Fig.  3)  Aquatint,  engraved, 
printed  and  colored  by  J.  Hill  from  the  painting  by  William  Page 
made  from  a  sketch  by  Cornelius  B.  Hulsart.  Exceedingly  rare. 
Fine  color.  Top  and  side  margins  narrow,  otherwise  in  fine  con- 
dition.   1614  by  241^  inches.  $575. 
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Sperm  Whaling  No.  i — Thj  Chasi  (Fig  1). 

Sperm  Whaling  No.  s — Thi  Capture  (Fig.  2).  1859.  Lithographs 
Erom  drawings  b\  A.  Van  P>est  and  R.  Sw  ain  (.illord.  corrected  by 
Benjamin  Russell.  Published  b\  Fndicoit  &  (;()..  New  York.  Fine 
condition.   Fine  coloring.   Each  print.  i(>  by  inches.  The 

pair  $325.  Also,  another  pair  with  both  prints  cut  to  the  color, 
[nlaid  with  margins  re4ettered.  Brilliant  color.  The  pair  $145. 

A  Ship  on  mm  North- Wesi  Coasi  Ci  pting  i\  Her  1  is  1  Ricun  Whale. 
C.  1850.  Colored  lithograph.  Designed  by  Benjamin  Russell  of  New 
Bedford.  Published  by  A.  Mayer.  Paris.  Show  ing  a  fin  of  the  whale 
being  hoisted  on  board  the  whaler.  On  the  left  of  the  print  the 
same  whaler  is  shown  homeward  bound.  Fine  condition.  17  by  26>/j 
inches.  $1 15. 
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Sperm  Whaling  With  its  Varieties.  1870.  Colored  lithograph  Iron) 
a  drawing  by  Benjamin  Russell.  Published  by  J.  H.  Bufford,  Boston. 
Various  phases  of  whaling  are  shown  in  a  single  composition.  Piece 
missing  from  upper  left  margin,  neatly  repaired,  otherwise  good 
condition.   15^  by  32*4  inches.  $75. 

W haling  Ships  in  the  Arctic.  1890.  Etching  by  William  Bradford. 
Mounted  and  evenly  mellowed.  15  by  25I/9  inches.  $25. 

C  Currier  &  Ives'  whaling  prints  that  are  also  available  in- 
clude: 

Capturing  the  Whale    (Fig.  5).    N.  Currier.    A  hard-to-find  print. 

Some  marginal  stains.  Small  Folio.  $55. 
The  Sperm  Whale  "In  a  Flurry"  (Fig.  4).   N.  Currier.    1852.  Fine 

impression.  Nice  color.  Small  folio.  350. 

Also,  another  copy  with  cut  margins  replaced  to  allow  lor  framing. 

Title  and  publication  line  intact.  S20. 
The  Whale  Fishery  "Laying  on."    N.  Currier.     1852.    Mate  to  the 

above  subject.   No.  17  in  Best  Fifty  series.   Small  marginal  tear. 

Beautiful  impression.  Small  Folio.  $52.50. 
Also,  another  copy  with  margins  replaced  and  publication  line 

lettered  in.  Title  intact.  $20. 
American  Whalers  Crushed  in  the  Ice.  Burning  the  wrecks  to  avoid 

danger  to  other  vessels.  No.  29  in  Best  Fifty  series.  Rare.  Small 

Folio.  $65. 


f>.  the  whale  fishery  after  Garneray 
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The  Whale  Fishery,  the  Sperm  Whale  "In  a  Flurry."  (Fig.  6.) 
One  of  only  two  large  folio  whaling  prints  issued  by  Currier  &  Ives. 
No.  11  in  the  Best  Fifty.  From  the  painting  by  Garneray.  Fine 
condition,  but  top  and  side  margins  inlaid.  Bottom  margin  intact. 
Exceedingly  rare.  Large  Folio.  $325. 

C  The  frontispiece  of  this  issue,  The  Whaling  Bark,  J.  D. 
Thompson  of  New  Bedford,  by  an  unidentified  artist.  Oil  on 
canvas,  20  by  30  inches.  This  painting  in  its  old  gold  frame, 
outside  dimensions  251^  by  351^  inc  hes,  is  an  ideal  over- 
mantel piece.  It  is  painted  in  realistic  colors,  light-blue  sk) 
and  deep-green  sea.  Good  condition.  $350. 

THE  WAR  BETWEEN  THE  STATES 

Soon  ai  [*er  the  Portfolio  lor  September  was  on  the  presses, 
an  item  of  unusual  interest  was  added  to  the  collection  of 
American  college  views.  It  is  a  print  of  the  Female  Seminary, 
Nashville,  Tennessee  (Fig.  7),  published  in  1862  when  the 
buildings  were  occupied  .is  barracks  of  the  5 1  st  Regiment, 
Ohio  Volunteers,  and  as  headquarters  of  the  Provost  Marshal. 
(  ol.  Stanley  Matthew  s.  A  note,  printed  on  the  bottom  margin, 
throws  a  pe  rtinent  side-light  on  the  moot  question  of  educa- 
tion during  war-time.  The  note  is  an  extra<  t  from  the  circular 
of  the  academy ;  it  reads: 

"In  the  Teachers  we  employ,  in  the  School  Books  we  use, 
in  the  principles  we  teach,  in  the  prayers  we  utter,  in  the 
tears  we  shed  in  the  hour  of  defeat,  in  the  songs  we  sing  in 
time  of  victory, — in  the  use  of  these  means  and  all  others  at 
our  command  we  hope  to  inspire  all  our  pupils,  not  only  for 
propei  sympathy  lor  their  country,  but  also  with  a  strong 
antipathy  to  the  North.  We  hope  thus  to  render  them  fit  to 
become  the  companions  of  the  brave  boys  who  now  stand  in 
battle  array  against  Fanaticism  and  Infidelity  all  along  our 
northern  border." 
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7.    FEMALE  SEMINARY,  NASHVILLE,  1862 

Of  equal  interest,  for  items  on  the  Confederacy  are  rare, 
is  the  chromo,  The  Starting  Point  of  the  Great  War  between 
the  States  (cover),  taken  from  a  photograph  made  on  the 
spot  and  published  in  1878.  On  the  steps  of  the  Capitol  of 
Alabama  at  Montgomery,  Howell  Cobb,  President  of  the 
Senate,  is  about  to  introduce  Jefferson  Davis  on  the  occasion 
of  his  formal  inaugural  as  provisional  President  of  the  Con- 
federate States  of  America,  February  18,  1861.  Mr.  Davis 
reached  Montgomery,  two  days  earlier,  on  the  evening  of 
February  16.  From  the  balcony  of  the  Exchange  Hotel,  he 
was  presented  to  the  cheering  crowds  that  filled  Fountain 
Square  by  the  eloquent  William  Yancey  with  the  words, 
"The  man  and  the  hour  have  met!" 

C  Female  Seminary,  Nashville,  Tenn.  Barracks  of  the  51ST  Regt. 
O.V.  1862.  Colored  lithograph  from  sketch  by  A.  F.  Matthews,  31st 
Regt.,  O.V.,  U.S.A.  Published  by  Middle  ton  Strobridge  &  Co.,  Cincinnati. 
Good  condition.  934  by  14  inches.  $35. 
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i  Tin  Starting  Point  of  the  Great  War  Between  the  States.  Inaug- 
uration of  Jefferson  Dams.  Chromoed  from  painting  by  James 
Massalon  taken  from  a  photograph  owned  l>\  Col.  Wm.  C.  Howell  of 
Prattville,  Ala.  Published  In  Strobridge,  1878.  Mounted  to  canvas. 
No  top  and  side  margins,  otherwise  good  condition.  Rare.  2934  by  24 
inches.  S85  (cover). 


IN  HIS  MAJESTY'S 
COLLECTION 


Shortly  after  the  acces- 
sion of  George  II.  his  royal 
(  onsort,  Caroline  the  lllus- 
trious,  in  rummaging 
;i!x>iit  Kensington  Palace, 
Found  .1  noble  collection  ol 
drawings  in  a  bureau.  They 
\x  were  the  sketches  oi  Hans 

I  [olbein,  the  younger,  lor 
the  portraits  ol  some  of  the 
<  hiei    personag<  s   < >l  the 
S     '^Kjfj  court  ol   Hem\   \  III.  So 

-wC-  as  's  known,  the  draw- 

ings had  ( ollected  dust  lor 

:-■  •!   (entuiA.   lot    the\  wcic 

s.  \(oi  s  1  un  last  recorded  in  the  posses- 

sion ol  James  II. 

Holbein  was  recommended  to  Sir  Thomas  More  by  his 
compatriot,  Erasmus,  and  In  Sir  Thomas  to  Henry  VIII, 
i  Ie  bec  ame  conn-painter  at  Hampton  Court.  The  eighty- 
nine  drawings  in  question  were  the  property  of  King  Henry's 
son,  Edward  VI.  Bui  Edward  gave  or  sold  them  to  Henry 
1  it/ -Alan.  Earl  ol  Arundel,  from  whom  the\  passed,  through 
his  son-in-law,  Lord  Lumley,  to  Henry,  Prince  of  Wales,  and 
thence  to  the  latter's  youngei  brother,  Charles  I. 

Charles  had  a  greater  love  for  painting  than  for  drawings. 
So  taking  advantage  of  his  new  wealth,  he  exchanged  them 
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for  Raphael's  Saint  George.  Thus,  in  this  record-breaking 
changing  of  hands,  they  went  to  Thomas  Howard,  second 
Earl  of  Arundel,  the  collector  of  the  famous  Arundel  Marbles. 
The  descendants  of  the  Earl  of  Arundel,  the  Duke  of  Norfolk's 
family,  apparently  returned  them  to  the  crown  and  to  Ken- 
sington Palace,  where  they 
awaited  the  dust-cloth  of 
Queen  Caroline  and  the 
acclaim  of  connoisseurs. 
They  are  now  at  Windsor. 

An  attempt  to  have  the 
sketches  engraved  was 
given  up  as  unsuccessful  in 
1  774  after  a  few  plates  had 
been  made.  Horace  Wal- 
pole  revived  the  idea  about 
twenty  years  later,  and 
Francesco  Bartolozzi  (1727- 
1815),  under  the  guidance 
of  John  Chamberlaine, 
Keeper  of  the  King's  Draw- 
ings, undertook  the  task. 
Walpole  found  the  draw-  9-  JOHN  MORE 
ings  "in  one  respect  pref- 
erable to  his  (Holbein's)  finished  pictures,  as  they  are  drawn 
in  a  bold  and  free  manner,  and  though  they  have  little  more 
than  outlines,  being  drawn  with  chalk,  upon  paper  stained 
of  a  flesh-colour,  and  scarce  shaded  at  all,  there  is  a  strength 
and  vivacity  in  them  equal  to  the  most  perfect  portraits." 

Bartolozzi,  however,  gave  them  a  greater  finish,  for  which, 
of  course,  he  was  criticized.  The  drawings  originally  made 
in  the  16th  Century  were  transformed,  under  Bartolozzi's 
care  and  by  his  use  of  the  stipple-technic  which  he  perfected, 
into  works  more  typical  of,  and  more  acceptable  to,  the  18th 
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Century.  The  engravings  were  printed  in  color  and  were 
published  by  John  Chamberlaine  in  fourteen  Eolios  dated 
from  1792  to  1800.  "Printing  has  not  produced  anything 
finer  than  these  heads,"  wrote  Michel  Huber  in  the  Manuel 
des  Curieux  et  des  Amateurs  de  V Art,  Zurich,  1800. 

Holbein  made  his  first  drawings  on  light-toned  paper,  but 
then  discovered  a  greater  brilliance  by  working  on  flesh-tinted 
paper.  Both  colors  were  used  in  the  printing,  the  majority  ol 
the  plates  are  printed  on  a  paper  of  a  dusty-pink  color. 


C  Follow  ing  is  a  list  < >l 

a\  ai 

lable  subjects.    The  first 

grOup 

average  about  1 51    I>\  1  1 

1  |  in<  lies  in  size. 

I  [olbein 

$45 

John  More  (Fig.  9) 

Holbein's  Wife 

45 

Lord  Rich 

1 2 

Lad)  Berkeley 

20 

Lady  Rich 

9 

B01  bonius 

>5 

J.  Russell 

20 

Lad}  Buns 

1  2 

Queen  Jane  Seymour 

25 

Sir  John  Gage 

1  2 

1  arl  ol  Southampton 

1 5 

Sir  Henry  Guldeford 

20 

Sir  Richard  Southwell 

1 2 

Mother  Jak 

I) 

Lad)  Vau\ 

20 

1  adv  Mary 

9 

Wai  ham 

8° 

Sii  John  M01  e 

0 

Lord  Went  worth 

20 

Sir  Thomas  More 

45 

Anonymous  Lady  (Fig.  8) 

1 2 

Those  in  the  above  lisi  framed  to  about  26  l>\  22 

inches 

in  one-inch  wide  antique-gilt  frames,  with  soft-pink 

or  olf 

white  mats,  depending 

upon  the  papei  <  olor  of  the 

print . 

and  with  three  lines  ol  color 

drawn  on  the  mat,  ca<  h  S  1  2.65 

extra. 

CI  In  this  second  group, 

the 

avei age  size  of  the  prints  is  1  1 

h\  18  inches. 

Vnne  Bolle)  n 

$20 

John  ( lolei 

lis 

I  ach  Borough 

5 

Print  e  Edward 

9 

Sir  George  Carew 

1 2 

Edward,  Prince  of  Wales 

9 

Sir  Caw  en  Carew 

1 2 

Edward  VI 

»5 

Queen  Anne  of  Clei  e 

9 

Sir  1  homas  Eliol 

20 

1  .orcl  (Minion 

9 

Lady  Eliol 

1 2 

PORTFOLIO  FOR  OCTOBER  1941 


Henry  Howard 

1  9 

John  Poins 

$12 

Sir  Philip  Hobby 

12 

Reskimer 

1 2 

Lady  Hobby 

12 

Francis  Russell 

5 

Lady  Lister 

12 

Sir  William  Sherington 

1 2 

William  Par 

20 

Thomas  Earl  of  Surrey 

1 2 

Thomas  Parrie 

12 

Charles  Wingfield 

9 

Sir  Nicholas  Poins 

12 

Prints  of  this  group,  framed  to  about  24  by  19  inches,  in 
the  same  molding  and  mat  as  described  above,  eac  h  $11.35 
extra. 

LAPLANDERS,  REIN  DEER,  &c. 

Mr.  Bullock  built  his  exhibition  rooms  in  Piccadilly  in 
1S12.  The  architect,  G.  F.  Robinson,  designed  the  elevation 
of  the  building  in  a  style  peculiar  to  the  architecture  of 
Egypt,  so  Mr.  Bullock  named  his  galleries  Egyptian  Hall. 
The  original  contents,  a  curious  collection  of  natural  and 
artificial  curiosities,  was  known,  however,  as  the  London 
Museum.  When  the  curious  curiosities  were  dispersed  by 
auction,  a  Roman  gallery  was  installed.  The  descriptive 
analysis  of  the  contents  of  this  new  collection,  published  by 
the  proprietor  in  1816,  was  appended  by  the  following  an- 
nouncement: 

"Mr.  Bullock  has  the  honour  of  submitting  to  the  Nobility 
and  Public  the  arrangement  he  has  made  for  an  Establish- 
ment of  real  importance  to  science,  and  of  eminent  advantage 
to  individuals.  For  this  purpose  he  has  completed  a  mag- 
nificent suite  of  Apartments,  one  hundred  and  twenty  feet 
long,  on  the  ground  floor  of  the  Egyptian  Hall,  in  Piccadilly, 
designed  for  the  reception,  exhibition,  and  sale,  by  commis- 
sion, of  every  article  connected  with  the  Fine  Arts,  Antiquity, 
and  Natural  History." 

In  1822,  he  brought  to  London,  in  the  interest  of  Natural 
Science,  the  Laplanders,  Jennes  and  Karrina,  their  five-year 
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IO.    LAPLANDERS,   EGYPTIAN   HALL,  1822 


old  son.  theii  reindeer,  their  winter-hut,  their  summer  and 
winter  wardrobes,  and  their  implements  Eor  gaining  and 
maintaining  a  livelihood.  Jennes  and  Karrina  received  the 
Nobilit)  and  the  Public  m  Egyptian  Hall.  To  the  delight  ol 
scientists  and  the  edification  oi  Individuals,  and  to  the  ven 
great  pleasure  oi  Mr.  [.  R.  Cruikshank,  the  Laplanders 
humbly  exhibited  theii  reindeer,  &c,  against  a  painted  back- 
drop ol  their  native  glacial  i<  es. 

Isaac  Robert  Cruikshank  (1789-1856)  is  better  known 
perhaps  as  Robert,  the  older  brother  and  collaborator  of 
George  Cruikshank.  I  lis  work,  before  1825,  uas  largely  in 
the  realm  of  political  and  social  satire.  The  Laplanders, 
therefore,  gave  him  the  splendid  opportunity  ol  depicting 
the  sort  of  situation  in  which  his  objective  English  contem- 
poraries reveled — the  contrast  between  the  habits  ol  En- 
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1 1 .    THE  LAPLANDERS  RETURN 


glish  life  and  those  of  exotic  societies.  He  drew  and  etched 
two  plates,  Laplanders,  Rein  Deer,  &c.  as  Exhibited  at  the 
Egyptian  Hall,  Piccadilly ,  1S22  (Fig.  10),  published  March 
13,  1822,  and  the  Laplanders  Return  to  their  Native  Country 
under  the  care  of  Mr.  Bullock  and  His  Soil  (Fig.  11),  pub- 
lished April  8,  1822. 

In  the  first  print,  the  Laplanders  in  native  garb,  displayed 
amidst  their  simple  leather  and  wooden  accoutrements,  bring 
self-critical  attention  to  the  be-plumed,  be-ermined,  be-uni- 
formed  Englishmen.  A  bit  of  the  influence  of  the  Laplanders 
is  shown  in  the  lower  right  border,  where  a  reindeer  harnessed 
as  a  horse  is  depicted  as  a  view  near  London. 

Jennes  and  Karrina,  in  the  second  print,  affect  the  haute- 
mode  of  English  dress  for  their  return  to  Lapland,  while  the 
enterprising  Mr.  Bullock  mops  his  brow.   The  note  at  the 


i8 
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bottom  reads:  The  Anglo  La  plunders,  astonishing  I  he  Natives, 
at  the  sight  of  their  immense  Wealth  &  Curiosities,  emmafs'd 
together  during  their  Visit  to  England,  1S22  NB  The  Border 
of  the  Print  is  composed  of  Curiosities  not  known  to  Lapland. 
The  curiosities,  which  distinguished  the  English  from  their 
exotic  northern  neighbors,  include  the  accessories  of  royalty, 
the  judiciary  and  the  military,  a  steamboat,  a  boxing  match,  a 
scene  of  the  turf,  and,  as  Mr.  Bullock  would  have  it,  an 
elevation  of  Egyptian  Hall.  Social  historians  please  note. 

The  two  prints  were  published  by  G.  Humphrey,  27  St. 
I  a  mess  Street.  London.  Narrow  margins.  Several  small 
marginal  tears,  but  otherwise  in  good  condition  with  good 
color.  131^  by  171^  inc  hes.   The  pair,  $75. 

THE  CONSTITUTION  STATE 

1  111  firsi  settlers  of  Connecticut,  in  the  iGgo's  were  attracted 
to  the  fei  tile  ( '.ounce  ticut  Valle)  and  to  the  idea  of  an  escape 
from  the  restrictive  laws  of  the-  Commonwealth  ol  Massachu- 
setts. The  Fundamental  Orders  of  Connecticut,  adopted  by 
the  river  towns  ol  Windsor.  Hartford  and  Wethersfield  in 
i(v;<).  often  called  the  earliest  written  constitution  in  history, 
s(  t  forth  the  principle  thai  "the  foundation  of  authority  is  in 
the  Free  consent  of  the  people."  Years  later,  delegates  from 
Connecticut  took  a  prominent  part  in  the  framing  oi  the 
Federal  Constitution.  To  them  <  redit  is  due  for  the  adoption 
of  that  feature  of  the  Constitution  which  provides  for  State 
representation  in  the  upper  house  of  Congress  and  for  pro- 
portional representation  in  the  lower. 

The  first  declaration  of  freedom  from  the  British  crown 
was  adopted,  almost  two  years  before  the  Declaration  of 
Independence,  by  the  town  of  Mansfield.  And  Connecticut 
played  a  great  part  in  the  Revolution.  It  contributed  more 
than  30,000  men  to  the  Revolutionary  Army,  and  its  Gov- 
ernor,   Jonathan   Trumbull,   was  "Brother  Jonathan"  to 
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George  Washington.  Benedict  Arnold,  Ethan  Allen  and 
Israel  Putnam  (Fig.  13)  are  numbered  among  Connecticut's 
sons  of  the  Revolution.  Who  does  not  know  the  story  of 
General  Putnam's  miraculous  and  daring  escape  from  the 
British  at  Horseneck?  Camp  Putnam  (Fig.  14)  at  New  Haven 
was  named  in  his  honor.  The  print  of  that  name  shows  the 
encampment  of  the  National  Guard,  the  27th  Regiment — 
the  old  7th — of  New  York,  in  June  1832.  It  is  one  of  the 
outstanding  prints  designed  by  E.  W.  Clay  (1799-1857). 

But  all  of  Connecticut's  sons  were  not  pioneers  or  soldiers. 
Some  figured  in  the  arts  and  in  architecture.  Amos  Doolittle 
of  Cheshire  and  New  Haven,  who  designed  the  map  repro- 
duced here  ''Fig.  12)  is  one  of  the  handful  of  early  New 
England  engravers  of  recognized  importance  today.  George 
Durrie,  who  painted  many  winter  scenes  published  by  Currier 
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v  Ives,  including  the  Home  to  Thanksgiving,  was  also  from 
New  I  laven. 

Among  the  architects,  David  Hoadle}  was  influential  in 
setting  a  st\  le  ol  quiet  elegance  .ts  a  standard  lor  his  Followers. 
Bui  this  was  10  be  upset  l>\  another,  and  a  more  remarkable, 
native  son.  Phineus  T.  Barnum  ol  Bethel.  Barnum  decided 
to  establish  a  country  sr.u  in  Fairfield,  near  Bridgeport,  In 
1846,  he  bought  seventeen  acres  of  land.  I  acini*  Long  Island 
Sound,  on  which  to  build  Iranistan  (Fig.  16). 

Barnum  said  that  he  cared  \er\  little  lor  style,  and  that 
his  w  ife  (  ai  ed  less.  I  le  wanted  only  comfort.  lint  in  visiting 
Brighton,  he  had  been  greatl)  pleased  b\  the-  Pavilion  erected 
b\  (>eorge         It  was  the  onl\  example  ol  Oriental  archj 
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14.    CAMP  PUTNAM,  1832 


lecture  in  England,  and,  with  an  eve  to  business,  Barnum 
decided  to  introduce  the  style  to  America.  He  did  so  in  a 
big  way,  for  the  front  of  the  house  was  124  feet  long  and  the 
height  of  the  large  dome,  90  feet.  It  is  said  that  Jenny  Lind 
accepted  Barnum's  invitation  to  come  to  America  because 
she  was  so  deliohted  bv  the  engraving  of  Iranistan  on  his 
stationery  that  she  had  to  see  the  house. 

The  Old  Print  Shop  has  collected  over  many  years,  in  fact 
it  has  made  a  specialty  of,  views  and  portraits  relating  to  the 
histories  and  the  personalities  and  the  typical  landscapes  of 
the  forty-eight  states.  Some  items  from  the  portfolios  on 
Connecticut  are  listed  below.  These  are  fitting  complements 
to  the  interiors  of  Connecticut  houses  and  to  the  designs  of 
Connecticut  furniture,  for  nothing  is  more  acceptable  and 
suitable  as  a  background  to  antique  furniture  than  the  prints 
of  local  and  contemporary  interest. 

Map:  Connecticut  from  the  Best  Authorities.    (Fig.  12.)   c.  1800. 
Delineated  and  engraved  bv  Amos  Doolittle  for  Carey's  American 
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edition  <>i  Guthrie's  Geography  Improved.  Nicel)  time-toned. 
Colored.  11^  by  14^  inches.  S20. 
Map:  Connecticut  from  Actual  Survey  Made  in  181 1.  1812.  Pub- 
lished  under  authority  <>l  the  General  Assembly  l>\  Hudson  and 
Goodwin,  Hartford.  Engraved  l>\  Abner  Reed  oi  East  Windsor. 
1  iim  1  il)cd  !o  Rogei  Griswold  and  the  Legislature.  Mounted  i<> 
canvas  <>n  rollers,  rear,  lower  right  corner.  Colored.  56  l>\  43 
inches.  (25. 

Map:  Cowk  iki  1  from  hie  Actual  Surveys  01  Warren  &  Gillet. 
1842.  Published  b\  A.  Willard,  Hartford.  Fine  condition.  iH  by 
2 1  \(\  in<  lu  s.  $  1 5. 

Iskai  i.  1M  1  nam,  1  s(>k.  (Fig.  I  -;.)  Major  Ceneral  ol  the  Connecticut 
Forces  and  Commander  in  Chiei  at  the  Engagement  on  Bunckers- 
Mill  near  Boston,  17  [une  1 775.  Engraving  published  by  C.  Shep- 
herd, London,  1775.  from  painting  by  J.  Wilkinson.  Fair  condition. 
12.%  by  914  inches.  $45. 

Also,  several  smaller  engravings  of  General  Putnam's  escape  at 
Horseneck,  and  other  smaller  portraits. 

Camp  l*t  inam.  The  Encampment  of  the  National  Guard  of  New  York, 
at  New  Haven.  (Fig.  14.)  1832.  By  the  famous  E.  W.  Clay.  Litho- 
graphed l>\  Pendleton,  New  York.  Inscribed  to  Col.  I>.  W.  Stevens, 
ihe  officers  and  members  of  the  27th  Regiment  (7th)  by  Orlando 
Neely,  Surgeon.  Colored.  Good  condition.   11  by  16  inches.  $125. 
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Camp  Trumbull,  Encampment  of  the  National  Guard  yth  Regt.  N.  V.. 
New  Haven.  1852.  Showing  the  guard  mounting,  8  A.M.  Inscribed 
by  the  artist,  Otto  Boetticher,  to  Col.  A.  Dnryee,  the  officers  and 
members.  Lithograph  by  Nagel  &  Weingaertner,  New  York. 
Colored.  Good  condition.  Rare.   16  by  251^  inches.  S215. 

New  Haven,  Conn,  from  Ferry  Hill.  1849.  Published  by  B.  F. 
Smith,  Jr.,  del.,  and  D.  C.  Smith,  direxit.  Lithograph  of  Tappan 
&  Bradford,  Boston.  Colored.  Fine  condition.  18  by  36  inches.  $125. 

Iranistan,  an  Oriental  Ville,  near  Bridgeport,  Conn.  (Fig.  16.)  c. 
1850.  The  country  seat  of  P.  T.  Barnum,  Esq.  Lithograph  of 
Sarony  &  Major.  New  York.  Colored.  Good  condition.  14  by  20 
inches.  S45. 

View  on  the  Housatontc.  (Fig.  15.)  1861.  Published  by  Currier  & 
Ives  from  painting  by  G.  H.  Moore.  Colored.  Fine  brilliant  im- 
pression.  131/2  by  2014  inches.  $85. 

C  Also,  views  from  John  W.  Barber's  Connecticut,  c.  1832.  of  almost 
every  town  and  city.  These  views  are  colored,  and  average  in  size  about 
21/4  by  4  inches.  Each  $3. 

C  And,  Connecticut  views,  about  100  years  old,  including  scenes  at 
Yale  College,  Trinity  College,  Milford,  Norwich,  Canaan,  Essex,  Derby, 
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New  Haven,  New  London.  Middletown,  Litchfield.  Han  lord,  and  views 
of  the  Yantic,  Housa  tonic  and  Connecticut  rivers.  W  in  n  matted.  will 
frame  to  about  11  by  14  inches.  $3 -$10. 


DRAWN   AND  PAINTED  FROM  NATURE 

A  most  devoted — and  judging  l>\  his  water  color  technic 
— a  mosi  meticulous  husband  was  Amon  L.  Babcock, 
who  paitlted  this  remarkable  water  color  ol  (lowers  and 
Emit  as  a  wedding-giff  to  his  bride.  Susan.  1S57.  The 
picture  comes  from  Providence,  Rhode  Island.  It  is 
painted  in  pastel-tones  with  yellows  and  blues  predomi- 
nating. Framed  size,  20  by  23  inches.  $2*5. 
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DAYS  OF  THANKSGIVING 

Thanksgiving  Day  has  been,  in  the  last  two  or  three  years, 
the  most  discussed  of  American  national  holidays.  Tradition 
has  it  that  the  first  Thanksgiving  was  proclaimed  by  Governor 
Bradford  after  the  first  harvest  of  the  Pilgrims  in  1621.  But 
in  Carpenter's  History  of  Massachusetts,  published  in  1854, 
ten  years  before  Thanksgiving  became  a  national  holiday,  a 
different  story  is  told. 

During  the  month  of  August,  1623,  tne  third  supply  of 
emigrants,  numbering  sixty,  arrived  at  Plymouth  in  the  Ann 
and  the  Little  Jane,  bringing  food-supplies  with  them.  The 
want  of  food  was  so  general  among  the  colonists  at  this  time 
that  the  best  they  could  offer  the  new-comers  was  a  dish  of 
lobsters  and  a  cup  of  spring  water.  The  arrival  of  the  ships 
was  therefore,  hailed  as  a  deliverance  from  impending  famine 
and  a  day  of  thanksgiving  was  declared. 

NOTE:  Detailed  descriptions  of  items  mentioned  in  the  text  of  these  articles, 
including  size,  condition  and  price,  follow  each  article,  the  old  print  shop  is 
glad  to  send  items  on  approval  to  responsible  persons. 
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A  similar  story  is  told  of  the  Massachusetts  Bay  Colony 
in  February  of  1630  when  wheat  supplies  were  exhausted 
and  the  people  were  reduced  to  a  fare  of  clams  and  fish.  Gov- 
ernor Winthrop,  in  order  to  save  what  little  food  was  avail- 
able, declared  a  day  of  Fasting  and  Humiliation.  But  on 
that  day,  the  Lyon,  commanded  by  the  good  Captain  Pearce, 
docked  at  Boston  harbor  with  a  cargo  that  included  thirtv- 
Eour  hogsheads  of  wheat-Hour,  lour  of  oatmeal,  four  of  beef 
and  pork,  fifteen  of  peas,  as  well  as  quantities  of  cheese,  butter 
and  suet .  Winthrop  then  called  his  council  together,  and  the) 
changed  the  order  of  the*  day  by  issuing  a  Proclamation  of 
Thanksgiving. 

Dining  the  years  of  the  Revolution,  a  day  of  national 
thanksgiving  was  annually  recommended  1>\  Congress.  The 
adoption  of  the  recommendation  was  left  to  the  States.  \ 
copy  of  the  recommendation  of  1778,  the  third  year  of  Inde- 
pendence, published  by  the  House  of  Representatives  of  the 
State  of  New  Hampshire  to  announce  their  approval  of  the 
date  is  in  the  collection  <>l  the  Old  Print  Shop.  It  reads  in 
part : 

It  having  pleased  Almight\  (»<xl  through  the  Course  of  the  present 
Year,  to  bestow  great  and  manifold  Mercies  on  the  People  of  these 
United  States;  and  it  being  the  indispensible  Duty  of  all  Men  gratefully 
to  acknowledge  their  Obligations  to  Him  lor  Benefits  received: 
Resolved, 

That  it  be.  and  hereby  is  recommended  to  the  Legislative  or  Executive 
Authority  of  each  of  the  said  States,  to  appoint  Wednesday  the  30th 
Day  of  December  next,  to  be  observed  as  a  Day  of  public  Thanksgiving 
and  Praise:  That  all  the  People  may  with  United  Hearts  on  that  Day 
express  a  just  Sense  of  His  unmerited  favours;  particularly  in  that  it 
hath  pleased  Him  by  his  over-ruling  Providence  to  Support  us  in  a  just 
and  necessary  War  for  the  defence  of  our  Rights  and  Liberties;  by 
affording  us  seasonable  Supplies  for  our  Annies:  by  disposing  the  Heart 
ot  .1  Powerful  Monarch  to  enter  into  Alliance  with  us,  and  aid  our 
Cause;  by  defeating  the  Councils,  and  evil  Designs  of  our  Enemies,  and 
giving  us  Victory  over  their  Troops,  and  by  the  Continuance  of  the 
Union  among  these  States,  which  by  his  Blessing  will  be  their  future 
Strength  and  Glory, 
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I.    A  BASKET  OF  FRUIT,  C.  185O 

And  it  is  further  recommended,  that  together  with  devout  Thanks- 
givings may  be  joined  a  penitent  Confession  of  our  Sins,  and  humble 
supplication  for  Pardon  through  the  Merits  of  our  Saviour,  so  that 
under  the  smiles  of  Heaven,  our  public  Councils  may  be  directed;  our 
Arms  by  land  and  sea  prospered;  our  liberty  and  independence  secured; 
our  Schools  and  Seminaries  of  Learning  flourish;  our  Trade  be  revived: 
our  Husbandry  and  Manufactures  increased,  and  the  Hearts  of  all 
impressed  with  undissembled  Piety,  with  Benevolence,  and  Zeal  for  the 
public  Good. 

And  it  is  also  recommended  that  the  Recreations  unsuitable  to  the 
Purpose  of  such  a  solemnity  may  be  omitted  on  that  Day. 

New  York  adopted  Thanksgiving  as  an  annual  holiday  in 
1817,  and,  by  the  middle  of  the  igth  Century,  the  custom  had 
spread  through  many  of  the  States.  President  Lincoln  ap- 
pointed a  day  of  Thanksgiving  in  1864,  and  since  then  the 
Presidents  have  followed  his  example.  The  memory  of  the 
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origin  of  Thanksgiving  as  a  State  appointment  sun  Lves  in  the 
proclamation  ol  the  governoi  s  ol  the  States,  which  follow  that 
ol  1  he  President. 

C  The  celebration  of  Thanksgiving  is  a  Eamil)  affair,  cul- 
minating in  a  famliv  dinner  in  which  turkey  and  pumpkin 
are  traditional  essentials.  Foi  the  feast  of  1941,  the  Old  Print 
Shop  offers: 

Wild  Turkey,  f.  f.  Audubon.  Engraved  by  Lizars,  corrected  by  R. 
Havell.  jr.  From  fust  edition  of  the  Birds  of  America,  1827.  Ele- 
phant Folio,  about  $8  by  27  inches.  Creased,  therefore,  only  S600. 

Wild  Turkey.  J.J.  Audubon.  (Cover.)  Chromolithography  by  J.  Bien. 
From  first  American  Elephant  Folio  edition  ol  the  Birds  of  America. 
i860.  Good  condition.  38  b}  27  inches.  $150. 

A  Basket  of  Fruit  (Fig.  i),  c.  1850.  Original  water  color.  Pastel 
colors  with  blues  predominating.  In  old  gold  frame.  16  by  i8y4 
inches.  S65. 

American  Country  Store.  (Frontispiece.)  Original  oil  painting  by  the 
well-known  A.  B.  Frost.  Showing  a  country  store  in  the  autumn 
season.  Browns  and  blues  predominate.  We  consider  this  to  be  his 
outstanding  painting.  It  is  of  bis  early  period,  c  1875.  Framed  in 
old  gold.  3234  by  4OI/0  inches,  N  1.800. 

1*R1  PARING  FOR  THANKSGIVING   (Fig.  2).  HOME  TO  THANKSGIVING    (Fig.  ffc 

The  Thanksgiving  Dinner  (Fig.  4),  c.  1873.  Three  unusual  Thanks- 
giving scenes.   Colored  lithographs,  distributed  as  advertisements 
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by  Edw.  Ridley  &  Sons,  Milliners.  New  York.  Each  scene.  3  by  5 14 
inches.  The  set,  S25. 
Thanksgiving  Proclamation.  State  of  New  Hampshire,  1778.  Quoted 
in  above  text.  Printed  by  Zechariah  Fowle,  1778.  Exeter.  X.  H.  1514 
by  11  inches.  Si 5. 

Shooting  Turkeys  for  Thanksgiving,  1859.   Colored  engraving  from 
the  Illustrated  London  News.  9]  ,  by  1314  inches.  Si 5. 


g.    HOME  TO  THANKSGIVING 


4.    THE  THANKSGIVING  DINNER 
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y    OLD  HOI  St  l\  l»l  ERFIELD,  ( .  l8l0 

THE  BAY  STATE 

Since  i  hi  oi  igin  oi  Thanksgn  ing  Da)  is  found  in  the  history 
of  the  Siaic  ol  Massac  husetts,  a  perusal  of  the  Old  Print  Shop 
lilt's  on  the  Ba)  State  se<  ms  appropriate.  Among  the  numer- 
ous views  ol  old  Massachusetts  towns,  and  among  the  many 
documents  oi  the  history  and  life  of  the  State  is  the  View  of 
the  Old  House  in  Deo  field  which  escaped  the  conflagration 
when  that  Town  was  destroyed  in  /y<>/.  now  [c.  i8io\  owned 
by  Col.  Hoyt  (Fig.  5).  This  engraving  recalls  the  tragic 
morning  ol  February  29,  1704,  when  the  268  residents,  the  20 
garrison  soldiers  and  the  two  visitors  from  Hatfield  were 
attacked  by  the  French  and  Indians  in  a  surprise  raid.  From 
a  manuscript,  now  in  the  possession  of  the  Massachusetts 
Historical  Society,  found  among  the  papers  of  Fitz  John 
Winthrop,  Governor  of  Connecticut,  1698-1707,  is  a  con- 
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temporary  account  of  the  attack,  believed  to  have  been  an 
official  report  by  one  of  the  soldiers. 

An  Account  of  Ye  Destruction  at  derefd,  Febr.  29,  1703-4 
Upon  ye  day  of  ye  date  above  sd  about  2  hours  before  day  ye  French 
8c  Indian  Enemy  made  an  attaque  upon  Derefield,  entering  ye  Fort  with 
Little  discovery  (though  it  is  sd  ye  watch  shot  of  a  gun  8c  cryed  Arm, 
wch  verry  few  heard)  imeadiately  set  upon  breaking  open  doors  & 
windows,  took  ye  watch  8c  others  Captive  8c  had  yr  men  appointed  to 
Lead  ym  away,  others  improved  in  Rifleing  houses  of  provisions,  money, 
cloathing,  drink  8c  packing  up  8c  sending  away;  the  greatest  part  standing 
to  their  Arms,  fireing  houses,  8c  killing  all  they  could  yt  made  any  re- 
sistance; Except  some  persons  that  Escaped  in  ye  Crowds,  some  by 
Leaping  out  at  windows  8c  over  ye  fortifications.  Some  ran  to  Capt. 
Well,  his  Garrison,  8c  some  to  Hatfield  with  Little  or  no  cloathing  on, 
8c  barefooted,  wch  with  ye  bitterness  of  ye  season  caused  ym  to  come 
of  with  frozen  feete,  and  Lye  Lame  of  ym. 

In  a  few  hours  all  but  126  of  the  inhabitants  were  either 
killed  or  were  on  their  way  to  Canada  as  prisoners  of  a  cruel 
enemy.  Of  the  41  houses  of  the  town,  the  report  reads,  "There 
is  yet  houses  standing  within  side  ye  Fort,  9  houses  &  without, 
1 5  houses,  of  wch  Capt.  Wells  is  one  of  them,  well  fortified,  in 
wch  Garrison  now  kept." 
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The  files  also  produce  the  View  of  the  Colleges  at  Cam- 
bridge (Fig.  6).  This  is  one  of  Samuel  Hill's  engravings 
of  early  American  views  For  the  Massachusetts  Magazine.  It 
was  published  in  the  sixth  number  of  the  second  volume  of 
the  magazine,  c.  1790.  Samuel  Hill,  who  is  lust  known  in 
Boston  about  1789,  advertised  in  Russell's  Gazette,  1791.  as 
"engraver  and  copperplate  printer,  with  a  shop  at  No.  2 
Cornhill." 

No  story  of  Massachusetts  is  complete,  of  course,  without 
mention  ol  the  Boston  Tea  Party.  X.  Currier  reconstructs 
the  scene  in  the  Destruction  of  Tea  at  Boston  Harbor  (Fig. 
7),  which  he  drew  and  published  in  lSpi.  And  David 
Claypoole  [ohnstone  (1799-1865)  Furnishes  the  contemporary 
English  c  ritic  ism  of  the  affair.  In  1830,  he  copied  two  prints. 
A  New  Method  of  Macarony  Making  as  Practiced  at  Boston 
(Fig.  8),  and  The  Bostonians  Paying  the  Excise-Man  or 
Tarring  and  Feathering  (Fig.  9).  These  were  originally 
published  in  London  in  1774;  Johnstone's  lithographs  were 
published  in  Boston.  1830,  a  very  early  date  for  lithographic 
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8  &  9.     ENGLISH  COMMENT  ON  THE  TEA  PARTY 


printing.  The  customs  house  officer,  in  the  first  print,  is 
turned  into  the  equivalent  of  a  dandy  of  London's  Macaroni 
Club  by  the  free  use  of  tar  and  feathers.  His  fate,  according 
to  the  verse  in  the  margin,  is  a  sad  one. 

For  the  Custom  House  Officer's  landing  the  Tea 
They  tarr'd  him  and  feather'd  him,  just  as  you  see 
And  they  drench VI  him  as  well,  both  behind  and 
before 

That  he  be«o'd  for  God's  sake  thev  would  drench 
him  no  more. 

Johnstone,  one  of  America's  foremost  ante-bellum  humor- 
ists, is  known  as  the  American  Cruikshank.  He  was  born 
in  Philadelphia.  In  1825,  he  went  to  Boston  to  accept  a 
theatrical  engagement  and  settled  there  to  depict  the  follies 
and  vanities  of  his  fellow-men. 

The  fine  line  engraving  of  the  view  of  Boston  (Fig.  10)  is 
the  work  of  C.  Mottram  and  was  made  from  a  water  color 
by  John  William  Hill.  Hill  was  the  son  of  John  Hill,  the 
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IO.    BOSTON,  1857 


aquatint-engraver  who  came  to  the  United  States  in  1816. 
The  view  was  published  in  1857.  Onlj  one  other  work  1>\ 
Mottram  and  Hill  is  known.  It  is  a  view  of  New  York  from 
the  Brooklyn  shoi  e. 

C  The  Portfolio  will  publish  selections  from  the  Old  Prinl 
Shop  Stale  files,  w  hic  h  include  thousands  of  early  views,  maps, 
.iiul  other  items  <>i  historical  interest  relating  to  ever)  State 
of  the  Union,  featuring  one  State  each  month.  Details  on  the 
above  mentioned  items  from  the  Massa<  husetts  files  are  listed 
below: 

View  01  1111  Old  House  in  Deerfield.  (.  1810.   (Fig.  5.)  Engraving, 

Corner  torn  from  title  margin,  but  otherwise  in  good  condition. 

5 1/2  by  714  inches.  $15. 
View  of  the  Colleges  ai  Cambridge.  (.  1790.    (Fig.  6.)  Engraving 

by  Samuel  Hill  for  the  Massachusetts  Magazine.  Good  condition. 

4  by  614  inches.  $25. 
The  Destruction  of  Tea  at  Boston  Harbor.  1846.   (Fig.  7.)  Colored 

lithograph  by  N.  Currier.  Good  condition.  Small  Folio.  $85. 
A  New  Method  of  Macarony  Making  as  Practiced  at  Boston.  (Fig. 
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8.)  The  Bostonians  Paying  the  Excise-Man  or  Tarring  8c  Feather- 
ing. (Fig.  9.)  Two  prints  by  D.  C.  Johnstone.  Published  by  Pendle- 
ton, Boston,  1830.  Slight  marginal  tears.  Each  print,  12  by  10  inches. 
The  pair,  $45. 

Boston.  1857.  (^]g-  i°)  Colored  engraving  by  C.  Mottram  from 
painting  by  J.  W.  Hill.  Published  by  Smith  Brothers  &  Co.,  New 
York.  Good  condition.  Fine  color.  241.4  by  3834  inches.  S85. 

A  VIRGIN  FIELD 

The  channels  of  sentiment  that  are  our  inheritance  from 
the  19th  Century  have  not  included  any  feeling  for  the  amaz- 
ing industrial  development  of  the  Western  world.  In  fact, 
the  general  flow  of  sentiment  is  directed  toward  an  escape 
from  the  mechanical  age.  The  results  are  disturbing  for  the 
simple  reason  that  life  today  is  completely  colored  by  the 
progress  of  industry. 

The  great  heroes  of  England,  Richard  Arkwright,  James 
Hargreaves,  Edmund  Cartwright,  and  Samuel  Crompton, 
who  invented  the  means  of  developing  the  factory  system, 
were  martyrs  to  the  cause  of  industrial  development.  Their 
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inventions  were  destroyed  and  their  factories  burned  by  in- 
fidels who  looked  upon  the  mechanical  means  of  production 
as  devils. 

And  in  America,  where  raw  materials  were  plentiful  and 
skilled  labor  almost  unknown,  mechanical  production  during 
the  late  19th  Century  reached  unprecedented  heights.  Great 
acclaim  was  given  to  American  industrial  products  by  Euro- 
pean critics  during  the  London  Exhibition  of  1851.  And 
fules  Lessing,  the  first  director  of  the  Museum  of  Industrial 
Arts  in  Berlin,  after  visiting  the  Paris  World's  fair,  1878, 
wrote  that  he  experienced  "as  intense  an  aesthetic  pleasure 
from  a  display  ol  American  axes  as  From  a  real  work  of  art." 

Dr.  S.  Giedion,  in  his  remarkable  book,  Time.  Space  and 
Architect  lire  (Harvard  I  niversitv  Press.  19  \o),  states  that 
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13.    A  STEAM  PUMP,  1868 


"Documents  from  this  period  are  not  readily  accessible,  just 
because  there  is  so  little  interest  in  it  and  so  little  under- 
standing of  its  importance.  Material  showing  the  develop- 
ment of  life  of  the  period  and  the  daily  habits  reflected  in  it 
is  very  difficult  to  find.  What  is  of  more  importance,  there  is 
the  constant  danger  that  it  will  be  lost  forever.  .  .  .  Manufac  - 
turers simply  laugh  when  asked  for  specimens  of  their  early 
productions  and  for  old  catalogues." 

Collectors  have  not  given  their  attention  to  items  docu- 
menting the  growth  of  American  industries,  or  to  records  of 
modern  man's  ingenuity  and  invention.  Yet  the  course  of 
modern  life  and  the  basic  structure  of  modern  society  have 
necessarily  followed  the  course  of  man's  ingenuity.  Before 
invention  made  the  factory  system  possible,  work  was  carried 
on  in  the  home  of  the  worker.  The  factory  brought  the 
workers  under  one  roof;  but  since  it  depended  upon  water- 
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power  as  well  as  man-power,  it  demanded  that  the  industrial 
population  live  at  the  source  of  water-power.  Then  steam 
w  as  harnessed,  and  the  factories  and  the  workers  moved  to  the 
somecs  ol  raw  materials.  Today,  with  electrical  power  and 
the  development  of  transportation,  the  tendency  is  to  decen- 
tralize industry.  Hence,  the  large  cities  of  the  world  that  owe 
then  development  to  the  concentration  of  industrial  popula- 
tion have  probably  reached  their  maximum  growth  and  will 
c\ entually  flee  line  in  size,  if  they  are  not  already  doing  so. 

I  Ik  aest  he-tie  sense,  too,  has  been  affected  by  the  daily  use 
ol  machine-made  objects.  Emerson  once  wrote  that,  "It  is  in 
\  ain  that  we  look  for  genius  to  reiterate  its  miracles  in  the  old 
arts;  foi  it  is  instinc  t  to  find  beauty  and  holiness  in  new  and 
net  essai  J  EactS,  in  the  field  and  roadside,  in  the  shop  and  mill. 
Proceeding  from  a  religious  heart  it  will  raise  to  a  divine  use 
the  laihoad.  the  insurance  office,  the-  joint-stock  company. 

oui  law,  out  primary  assemblies,  oui  commerce,  the  galvanic 

batte  l  v.  the  clcctiic  jai .  the  pi  ism.  and  the  c  hemist's  retort; 
in  which  we  seek  now  only  an  economical  use.  Is  not  the 
selfish  and  even  CTUel  aspect  which  belongs  to  0U1  great 
mechanical  works,  to  mills.  1  ail  ways,  and  machinery,  the  effect 
ol  the  mercenaiN  impulses  which  these-  woiks  obey?  When 

us  errands  are  noble  and  adequate,  a  steamboat  bridging  the 

Atlantic  between  Old  and  New  England  and  arriving  at  its 
pons  with  the  punctualitN  ol  a  planet     is  a  step  of  p  an  into 

harmony  with  nature.  When  science-  is  learned  in  love,  and 
us  poweis  are  wielded  b)  love,  the}  will  appeal  the-  supple- 
ments and  continuations  ol  the-  material  1 1  eat  ion." 

$  following  is  a  partial  list  ol  available  industrial  subjects, 
rhese  items  were  published  as  advertisements  during  the 
period  ol  the  great  development  ol  American  industry,  the 
late-  1  eji h  ( Sentury. 

j.  j. si ey  &  Company,  Brattleboro,  Vermont.  18O7.  Showing  factory  and 
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14.    NASHUA  IRON  COMPANY.  1850 


six  vignettes  of  organs.  Colored  Lithograph  1>\  Major  8c  Knapp, 
New  York,  mi.,  bv  251.4  inches.  S17.50. 

D.  S.  Morgan  \  Co..  Brockport.  N.  Y.  c  1883.  Manufacturers  of  Har- 
vesting Machinery.  Colored  lithograph  of  Clav  n-  Richmond.  Buf- 
falo, showing  two  models  of  plows.   19I0  by  261  o  inches.  Sin. 

Wiard  Plow  Company.  Batavia.  New  York.  c.  1880.  Showing  the  Wiard 
Chilled  Plow  and  vignettes  of  .4  other  models  and  factories.  Litho- 
graph  of  Gies  S;  Co..  Buffalo.  231  o  bv  20  inches.  $12.50. 

Nashua  Iron  Company.  Nashua.  N.  11.  c  1839.  (Detail.  Fig.  14.) 
Lithograph,  showing  view  of  factories  and  three  interiors.  Drawn 
bv  H.  W.  Herrick  from  photo  of  J.  S.  Miller.  Published  1>\  Endicotl 
&  Co.  Good  condition.  27  bv  18  inches.  >-;o. 

Paterson  Iron  Company.  Paterson.  N.  J.  e.  1859.  Manufacturers  of 
Steamboat  and  Railroad  Forgings.  Lithograph  showing  two  views 
of  factories  and  one  large  interior.  Published  by  Endicotl  8c  Co. 
Good  condition.  22  b\  ->i  inches.  $35. 

George  A.  Hubbell  8c  Co..  Bridgeport.  Conn.  1807.  Manufacturers 
of  hoop-skirts.  Lithograph  showing  work-rooms  and  exterior.  Pub- 
lished by  Major  8c  Knapp.  Brilliant  color.  Carefully  repaired  tear, 
top  margin.  17  by  23S4  inches.  S20. 

Fairbank  s  Standard  Scales,   c.  1880.    Lithograph  showing  factories 
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and  four  vignettes  of  scales  in  use.  Good  color,  ioi/£  by  25I/9 
inches.  $25. 

R.  W.  Smith's  Patent  Truss  Bridge,  Tippecanoe  City,  Ohio.  c.  1875. 
Lithograph  showing  three  models  of  the  bridge.  Published  1)\ 
Strobridge  &  Co.,  Cincinnati.  Repaired  tear  at  top  right.  20  by  25 
inches.  $20. 

The  May  Belle  Hat.  the  Ladies'  Favorite  for  1878.  Lithograph  show- 
ing a  group  ol  ladies  wearing  the  mass-produced  hat.  Published 
by  Donaldson  Bros.,  N.  Y.  Pair  condition.  16^  by  23  inches.  S15. 
The  Town  Talk.  1885.   (Fig.  15.)  Colored  lithograph  of  another  style 
of  mass-produced  hat.  11  In  18  inches.  $12. 

f.  A.  Fay  &  Co.,  Cincinnati.  (.  1875.  Lithograph  showing  the  Wood- 
worth  Planing  and  Matching  Machine.  1  < >  1  o  by  2514  inches.  Fair 
condition.  Sio. 

Bridesburg  Mac  him  Works.  Alfred  [inks  &  Sox.  (Fig.  11.)  Manu- 
facturers ol  cotton  and  wool  carding,  spinning  and  weaving  ma- 
chinery. Shafting  and  Millgearing.  Lithograph  drawn  by  E. 
Beaulieu.  Published  l>\  Herline  &  Co.,  Philadelphia.   17  l>\  291,4 

inches.  $20. 

American  Diamond  Drili  Co.,  New  York,  i<S(>y.  (Fig.  12.)  Manufac- 
turers of  Diamond  Pointed  Sic. 1111  Drills.  Lithograph  of  Major  &: 
Knapp.  Slight!)  stained.  19  h\      inches.  $15. 
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Knowles  &  Sibley,  New  York  and  Warren,  Mass.  1868.  (Fig.  13.) 
Showing  Knowles  Patent  Steam  Pump.  Lithograph  ot  Major  & 
Knapp.  Brilliant  color.   1834  by  2414  inches.  $15. 


16.    COLGATE  UNIVERSITY,  C.  1840 


THEOREM 

In  America,  during  the  1830's,  the  theorem  method  of  paint- 
ing attained  great  popularity.  It  was  a  stencil-method,  par- 
ticularly adapted  to  the  reproduction  of  engravings.  Series  of 
stencils  were  cut  on  horn  paper,  with  unconnected  parts  of 
the  design  cut  on  each.  Sometimes  the  theorists  went  so  far 
as  to  use  separate  stencils  for  every  element  of  the  whole 
picture.  The  sections  of  the  design  were  thus  applied  in- 
dividually, and  the  result — and  the  charm  of  the  technic — 
was  that  they  usually  appeared  on  one  plane,  the  third  dimen- 
sion being  lost  forever.  For  this  reason,  the  method  was  often 
called  the  Oriental  method. 

The  theorem  picture  reproduced  here  (Fig.  16)  is  a  view 
of  Colgate  University  (formerly  Madison)  c.  1840,  executed 
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in  black  and  white.  It  is  a  most  unusual  addition  to  the 
collection  of  American  college  views.  Good  condition,  nicely 
time-toned.  14 1/4  by  20  inches.  $85. 


JOHN  JAMES. 
NOT  LOUIS  CHARLES 

Despi  1 1  mi-  complete  docu- 
mentation o!  the  birth  oi 
John  [ames  Audubon  In 
Fi  am  is  I  [obai  t  1  [errick  in 
his  monumental  workAudu- 
bon,  1  lie  Naturalist,  the  leg- 
end  pel  sist s  t h.u  lie  w  as  the 
lost,  or  mislaid  Dauphin, 
Louis  ( '.hark  s,  son  ol  1  .ouis 
XVI.  According  to  Mr.  Her- 
1  i(  k.  Audubon  was  the  s< >n 
ol  Lieutenant  [ean  Audu- 
bon and  Mile.  Rabin.  Creole 
ol  Santo  Domingo.  I  [e  was  l><>i  n  on  Api  il  26,  1  785.  \s  e\  idence, 
a  doctoi  s  hill  against  Lieutenant  Audubon  in<  hides  the  item 
/j.S's,  avril  26.  mile.  Rabin  est  ac coin lire.  When  Harry  Shaw- 
New  man  talked  with  Miss  Maria  R.  Audubon,  the  naturalist's 
granddaughtei  at  Salem,  New  York,  this  summer,  he  asked 
her  what  she  thought  of  the  Dauphin  legend.  Her  one  word 
reply  was  "Poppycock."  It  seems  final. 

Audubon's  Birds  of  America  was  originally  published  in 
London  between  the  years  1827-1838,  in  lour  volumes  with 
elephant  folio  plates.  The  first  American  edition,  know  n  as 
the  Birds  in  Miniature,  was  published  in  seven  volumes  be- 
tween the  years  1840-1844.  It  was  also  the  first  octavo  edition. 
Volumes  I  to  V  were  published  by  the  author  and  J.  B. 
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Chevalier  of  Philadelphia,  Volumes  VI  and  VII  by  the  author 
alone.  The  edition  was  illustrated  by  five  hundred  litho- 
graphic plates,  reduced  from  Audubon's  old  or  new  originals 
by  his  son,  John  Woodhouse  Audubon.  The  plates  were 
printed  and  colored  by  J.  T.  Bowen  of  Philadelphia.  No 
better  description  of  them 
exists  than  that  found  in  the 
original  prospectus  for  the 
series. 

To  those  who  have  not  seen 
any  portion  of  Mr.  Audubon's 
Original  Drawings,  it  may  be 
proper  to  state,  that  their  superi- 
ority consists  in  the  accuracy  as 
to  proportion  and  outline,  and 
ihe  variety  and  truth  of  the  at- 
titudes and  positions  of  the  fig- 
ures, resulting  from  peculiar 
means  discovered  and  employed 
by  him.  and  his  attentive  exami- 
nation of  the  objects  portrayed 
during  a  long  series  of  years.  Mr. 
Audubon  has  not  contented  him- 
self with  single  profile  views,  but 
in  many  instances  has  grouped 

his  figures,  so  as  to  represent  the  originals  in  their  natural  avocations, 
and  has  placed  them  on  branches  of  trees  decorated  with  foliage, 
blossoms  and  fruits,  or  amidst  plants  of  numerous  species — some  are 
seen  pursuing  their  prey  in  the  air.  searching  for  food  amongst 
the  leaves  and  herbage,  sitting  on  their  nests,  or  feeding  their  young: 
whilst  others,  of  a  different  nature,  swim,  wade,  or  glide  in  or  over  their 
allotted  element.  The  insects,  reptiles  and  fishes  that  form  the  food  of 
some  of  the  birds,  have  now  and  then  been  introduced  in  the  drawings. 
In  nearly  every  instance  where  a  difference  of  plumage  exists  between 
the  sexes,  both  male  and  female  have  been  represented,  and  the  extra- 
ordinary changes  which  some  species  undergo  in  their  progress  from 
youth  to  maturity,  have  been  depicted. 


18. 


BALTIMORE  ORIOLE 


C  The  Old  Print  Shop  has  just  acquired  a  complete  set  of 
the  Birds  in  Miniature  from  this  original  American  edition. 
The  text  with  full  descriptions  of  the  habits  and  localities  of 
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the  birds,  their  anatomy  and  digestive  organs  accompanies 
(in  some  cases  the  text  is  not  complete)  the  plates.  A  number 
of  the  plates  are  listed.  Each  measures  1014  by  614  inches. 


GROUSE 

AND  QI  AIL 

American  Ptarmigan 

Plumed  Partridge 

$5 

Canada  Grouse 

6 

Rock  Ptarmigan 

3 

Cock  of  the  Plains 

5 

R nl led  Grouse 

7-r>° 

American  Partridge 

5 

Sharp  Failed  Grouse 

3 

l)nsk\  Grouse 

5 

Welcome  Partridge 

Pinnated  Grouse 

7-5° 

Willow  Ptarmigan 

3 

DUCKS,  GEESE,  MERGANSERS,  SWANS 

Vmerii an  Swan 

S5 

Mallard 

s7-:>° 

Bcrnac  le  Goose 

3 

Pintail  Duck 

3 

I'l   nil  (   1  h 

3 

Red  Breasted  Mergansei 

3 

Canada  Goose 

5 

Red  Headed  Duck 

3 

Canvas  back  Duck 

10 

Rudd)  Duck 

3 

1  )n».L  \  Unr  k 

2 

Sc  anp  Due  k 

3 

Eider  I  )iu  k 

3 

I  rumpeter  Sw an 

5 

1  1  ill  ](.'( 1 11 1 11  I  )u  (  k 

3 

White  Fronted  Goose- 

3 

I  ooc  1 311  led  I)ii(k 

3 

Wood  Dll(  k 

5 

SONG  BIRDS 

(.olden  Crowned  Kinglet 

•S5 

Black  .md  Yellow  Warblei 

$5 

Robin  1  Fig.  1 7 1 

10 

Blue  Mountain  Warbler 

3 

Aquatic  Wood  Wagtail 

3 

Brow  n  Finch 

2 

Arctic  Blue  Bird 

3 

Brown  Creeper 

3 

Arctic  Ground  f  inc  li 

Bullock's  Troopial 

4 

Arkansas  ColdfiiK  li 

4 

Canada  Bunting 

3 

Audubon  Wood  Warbler 

4 

Canada  Flycatcher 

5 

Bachman'a  Pinewood  Finch 

4 

Cape  May  Warbler 

Bachman's  Swamp  Warbler 

4 

Car  bona  ted  Warblei 

4 

Baltimore  Oriole  (Fig.  18) 

7-5° 

Carulcan  Warbler  (Fig.  19) 

7.50 

Bar  tram's  Vireo 

3 

Carolina  Titmouse 

3 

Bay  Breasted  Warbler 

5 

Chestnut  Backed  Titmouse 

Bay  Winged  Bunting 

5 

Chestnut  Bunting 

3 

Bell's  Vireo 

f> 

Chestnut  Cr'd  Titmouse 

3 

Bell's  Wren 

3 

Chestnut  Sided  Warbler 

5 

Black  and  Yellow  Fine  h 

2 

Chipping  Bunting 

5 

Black  and  White  Warbler 

1 

Clav  Colored  Bunting 

3 

Black  Cap  Titmouse 

3 

Blue  Bird 

7 -50 

Black  Headed  Goldfinch 

4 

Cardinal  Grosbeak 

7-5o 

Black  Headed  Grosbeak 

r» 

Crossbill 

4 

Black  Poll  Warbler 

4 

Mocking  Bird 

5 

Black  Throated  Blue  Warbler 

5 

Pine  Finch 

5 

Black  Throated  Bunting 

3 

Snow*  Bird 

3 

Black  Throated  Green  Wi . 

5 

Troupial 

5 
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1().    CARULEAN  WARBLER 

20.    YELLOW  POLL  WARBLER 

Connecticut  Warbler 

S7.r0 

Maryland  (.round  Warbler 

Crested  Purple  Finch 

6 

Meadow  Starling  or  Lark 

6 

Crested  Titmouse 

3 

Mealy  Red  Poll  Linnet 

Curvier's  Kinglet 

3 

Missouri  Meadow  Lark 

3 

Delafield's  Warbler 

3 

Marlon's  Finch 

2 

Dwarf  Thrush 

2 

Mountain  Mocking  Bird 

2 

Evening  Grosbeak 

4 

Mourning  Ground  Warbler 

3 

Field  Bunting 

5 

Nashville  Swamp  Warbler 

(3 

Fox  Colored  Finch 

3 

Orange  Crowned  Swamp  W'r. 

3 

Golden  Crowned  Wagtail 

3 

Oregon  Snow  Bird 

5 

Great  American  Shrike 

2 

Orchard  Oriole 

4 

Great  Carolina  Wren 

5 

Painted  Bunting 

7-5° 

Crey  Crowned  Purple  Finch 

3 

Painted  Lark  Bunting 

Golden  Winged  Swamp  W'r. 

2 

Parkman's  Wren 

Hemlock  Warbler 

Pine  Crowned  Warbler 

5 

Henslow's  Bunting 

4 

Prairie  Warbler 

5 

Hermit  Thrush 

3 

I'inc  Linnet 

2 

Hermit  Wood  Warbler 

1 

Prairie  Lark  Finch 

2 

House  Wren 

2 

Prothonotary  Swamp  Warbler 

5 

Hudson's  Bay  Titmouse 

3 

R;ithbone's  Warbler 

5 

Indigo  Bunting 

Red  Marsh  Blackbird 

3 

Le  Conte's  Bunting 

3 

Red  Eyed  Vireo 

3 

Louisiana  Tanager 

6 

Red  Winged  Starling 

5 

MacGillivray's  Warbler 

4 

Rock  Wren 

3 

Marsh  W^ren 

3 

Rose  Breasted  Grosbeak 

7-5o 
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MISCELLANEOUS  BIRDS 


Band  Tailed  Dove 

Ivory  Billed  Woodpecker 

S6 

Belted  Kingfisher 

750 

Key  West  Dove 

4 

Blue  Jay 

750 

Lewis'  Woodpecker 

4 

Canada  Jay 

5 

Pileated  Woodpecker 

6 

Carolina  Parrot 

750 

Purple  Gallinule 

3 

Carolina  Turtle  Dove 

10 

Red  Bellied  Woodpecker 

4 

Common  American  Crow 

3 

Red  Headed  Woodpecker 

5 

Long  Billed  Curlew 

10 

Red  Breasted  Woodpecker 

4 

Common  Magpie 

2 

White  Breasted  Nuthatch 

V 

Florida  Jay 

7-5° 

White  Headed  Dove 

4 

Glossy  Ibis 

3 

Wild  Turkey,  Female.  Young 

;  7-5° 

Golden  Winged  Woodpecker 

5 

Yellow  Billed  Magpie 

0 

f[  The  octavo  si/e  Audubons,  framed  to  i  -,i/>  by  111/, 

indies 

with  three-line  mats  in  antique  gilt  moulding,  S4.55  extra; 
in  birds-eye  maple,  $5.25  extra:  in  black  and  gilt,  $5.60  extra; 
in  walnut  and  gilt,  (5.60  extra:  in  mahogany  and  gilt,  S5.60 
extra;  in  pickled  pine,  $3.95  extra;  in  raw  wood.  S2.70  extra. 


WASHINGTON  \i  FORI  iii  ,  v  J.,  c.  1830.  General  Washington  watching,  through 
Spy-glass,  the  British  triumph  over  Fort  Washington,  November  16,  1776.  Oil 
on  single  pine  panel.  Artist  unknown.  Painted  in  grey-browns  with  red 
accents.  24  by  29I/2  inches.  $45°- 
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25  DECEMBER.  1941 


the  portfolio  relinquishes,  this  month,  its  usual  editorial 
comment  in  order  to  proclaim  the  coming  of  winter  and 
that  most  important  of  all  winter  davs.  the  25th  of  December. 
There  was  a  time  in  America  when  all  men's  sons  sought  their 
fortunes — many  still  do — in  cities  far  removed  from  the 
homes  of  their  birth  and  childhood.  Then  Christmas  was  a 
much-anticipated  holiday.  Do  you  remember  how  much 
deeper  was  the  snow?  How  good  were  the  roasted  chestnuts, 
now  extinct?  There  were  horses  and  sleighs,  snug  buffalo 
robes,  mince,  apple  and  pumpkin  pies,  and  little  round  glass 
bowls  filled  with  moss  and  partridge-berries.  It  all  seems 
far.  far  away  from  this  war-torn  world.  But.  as  the  New 
England  poets.  Longfellow.  Whittier,  yes,  and  Robert  Frost, 
have  preserved  the  homelv  winter  scene  in  verse,  the  Messrs. 
Currier  &  Ives  have  given  it  graphic  substance.  Fanny 
Palmer  and  George  H.  Durrie.  the  New  England  snow-man. 
recall  the  country  scene  in  their  pictures.  Louis  Maurer.  in 
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winter  morning,  Feeding  the  Chickens 


his  " Trotting  Cracks*'  on  the  Snow}  recalls  < >ne  aspect .  al  least, 
ol  the  in  I). id  scene.  The)  are  yours  to  enjoy. 

And  then  the  Portfolio  has  added  man)  lists  and  illustra 
1  ions  of  engra^  ings  and  lithographs  that  \<>u  \\  ill  be  proud  t<> 
include  as  gifts  lot  youi  most  (  herished  friends. 

CURRIER  &  IVES  LITHOGRAPHS 

mi  old  prjni  shop  is  known  .is  ilu  Headquarters  foi  Curriei  -  h  <  s. 
A  few  subjects  from  preseni  sn><k  are  listed  below.  Spine  docs  not 
permit  further  listings.  However,  tin-  shop  is  glad  i<>  repl)  to  an)  in 
quiries  or  requests  lot  an)  «>!  the  man)  hundreds  ol  Currier  8c  Eve*' 
subjects. 

Guaranteed  original  impressions.  Unless  otherwise  noted,  the  prints 
run  from  good  to  mini  condition.  I  lu-  Old  Print  Shop  has  specialized 
in  the  correel  framing  ol  these  old  lithographs  lor  man)  years  and  haq 
on  hand  ilu-  best-designed  mouldings  ol  old  rosewood,  silver-gilt,  pint*, 
and  bird's-eye  maple.  I  lu-  average  price  foi  framing  a  small  folio  in 
rosewood  veneer  is  $6.60;  in  bird's-eye  maple,  $5.50;  111  silver-gilt,  $7,151 
in  pine,  (3.85.  I  he  sizes  ol  the  large  folios  vary  so  thai  it  is  not  possible 
to  give  prices  on  them  lu  re.  Estimates,  however,  will  be  given. 


WINTER  SCENES 

A  Home  in  the  Wilderness.  Small  folio.  C.  &  L  Pioneer  scene.  $35. 
American  Farm  Scenes.  No.  4  (111.).  N.  Currier.  1853.  In  the  Best  Fifty 

series.    Drawn  by  Fanny  Palmer.    Typical  farm  activities  shown. 

geese-picking,  skating,  farmer  taking  milk  to  market.   Large  folio. 

•s375- 

American  Winter  Scenes.  Evening.  N.  Currier.  1854.  Showing  sleighs 
drawing  up  to  a  lighted  inn.  Nice  impression.  Large  folio.  Si 55. 

American  Winter  Scenes.  Morning.  Mate  to  the  above.  Exceedingly 
scarce.  No.  30  in  Best  Fifty  series.  S325. 

An  English  Winter  Scene.  C.  &  I.  Church  scene.  Small  folio.  S30. 

Central  Park  in  Winter  (111.).  C.  &:  I.  In  the  Best  Fifty  scries.  Small 
folio.  S 1  j  5. 

Frozen  Up.  C.  &  [.  Showing  an  old  grist  mill.  Small  folio.  $75. 
The  Old  Farm  House.   C.  &  I.   Marginal  tears  and  rubbing.  Small 
folio.  S30. 

The  Sleigh  Race  (111.).  C.  &  I.  Showing  Mr.  and  Mrs.  Currier  in  the 
near  sleigh.  Rare.  Small  folio.  S85. 

"Trotting  Cracks"  on  the  Snow  (frontispiece).  C.  &  I.  1858.  After 
painting  by  Maurer.  A  spirited  road  scene,  showing  Pocahontas, 
Lancet .  Prince,  Grey  Eddy,  General  Darcy,  Flora  Temple,  Lantern, 
Lady  Woodruff,  Brown  Dick,  Mice  Grey,  Stella.   Large  folio.  $225. 
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PREPARING  FOR  MARKET,  1856 


Among  the  Pines.  A  First  Settlement.  C.  8c  I.  A  pioneer  scene  in  forest, 
with  rude  log  house.  Rare.  Small  folio.  $20. 

A  New  England  Home.  C.  &  I.  Showing  children  and  carriage  in  drive- 
way. Deeply  time-toned.  Small  folio.  S25. 

Home  Sweet  Home.  C.  &  I.  Small  folio.  Si 5. 

Preparing  for  Market  (111.).  N.  Currier.  1856.  Maurer  considered  this 
his  best  work  for  the  Currier  firm.  Xo.  17  in  Best  Fifty  series.  Large 
folio.  Si 75. 

The  Cottage  by  the  Cliff.  Moonlight  scene.  Small  folio.  Si 7.50. 
Tin:  Lucky   Escape.    N.   Currier.    Children   hand-fishing  in  brook. 

Medium  folio.  S35. 
The  Meadow  in  the  Springtime.  The  Twin  Lambs.  C.  &  I.  1867.  Large 

folio.  S55. 

The  Old  Homestead.  N.  Currier.  Mounted.  Medium  folio.  §30. 
The  Old  Windmill.  C.  &  I.  Long  Island  scene.  Medium  folio.  $37.50. 
The  Pasture  in  Summer.  The  Drinking  Trough.  C.  &  I.  Large  folio.  $55. 
The  Rural  Lake.  C.  &  I.  Rowing  scene.  Medium  folio.  $35. 
The  Sheep  Pasture.  C.  &  I.  Small  folio.  S10. 

The  Village  Blacksmith.  C.  &  I.  Browned.  Medium  folio.  S37.50. 
The  Village  Street.  N.  Currier.  1854.  Pleasing  village  scene,  children 
feeding  ducks,  hunter  in  wagon,  boy  driving  cows.  Medium  folio.  $40. 
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NEW  YORK  (in  VIEWS 

Broadw  v>.  New  York.  South  From  the  Park.  Undoubtedly  l>\  N.  Cui 

rit  1.  bin  without  imprint.  Rare.  Small  lolio.  $45. 
Central  Park,  Thi  Drive.  C.&I.  1862.  Medium  lolio.  $35. 
Cm  Hall,  New  York.  N.  Currier.  Showing  passenger  coach  and  horse- 

( ar.  Small  lolio.  $45. 
Crn  01  New  ^  o k k .  From  New  [ersey.  N.  Currier.  Showing  sail-  and 

ferry-boats.  Small  lolio.  $65. 
Custom  House,  New  York.  N.  Currier.  Rare.  Small  folio.  $75. 
I  in  I  Ik. 11  Bridgi  \i  Harlem.  X.  Currier.   1849.  With  doctor's  gig. 

No.  7  in  Best  Fifty  scries.  Small  lolio.  $35. 
I  in  Narrows,  New  York  Bay.  From  Staten  Island.  C.  &  I.  Pleasingly 

time-toned.  Small  lolio.  $25. 
View  01  New  York  from  Brooklyn  Heights.  N.  Currier.  1849.  Harboi 

view  with  clippers,  ferrys  and  steamers.  Rare.  Medium  lolio.  $85. 
\  View  01   nn  Federal  Hall  01   rm  Cm  01  New  York.  As  it 

peared  in  1707.  N.  Currier,  after  Holland.  Browned.   Large  lolio. 

$125. 

RAILROAD  SUBJECTS 

Blood  Will  Tei  i  .  Comic .  A  sorry  looking  old  nag  wins  race  w  ith  train. 
Small  lolio.  $20. 
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A  Kiss  in  the  Dark.  C.  &  I.  1 88 1 .  Comic.  Showing  two  views  inside  a 
coach.  Small  folio.  $25. 

Prairie  Fires  of  the  Great  West.  C.  &  [.  Small  folio.  $47.50. 

The  Great  West.  C.  &  I.  Small  folio.  $40. 

The  Express  Train.  C.  &  I.  1870.  Small  folio.  $65. 

The  Route  to  California.  Truckee  River,  Sierra  Nevada.  C.  8c  I.  1871. 
Train  coming  round  bend  along  river.  Narrow  side  margins,  other- 
wise fine.  Small  folio.  $75. 

Wrecked  by  a  Cow  Catcher.  Comic.  C.  &  I.  Small  folio.  $25. 

(UPPER  SHIPS 

Hi  rning  01  the  Clipper  Ship  Golden  Light.  N.  Currier.  Small  folio. 
$22.50. 

Clipper  Ship  Great  Republic.  C.  &  1.  Fair  condition.  Small  folio.  $20. 

Clipper  Ship  Racer.  N.  Currier.  1854.  After  painting  by  Butterworth. 
Several  marginal  tears,  one  a  quarter  inch  into  print.  A  nice  im- 
pression of  this  important  print.  Large  folio.  $275. 


CLIPPER  STITP  RED  JACKET 
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Clipper  Ship  Red  Jacket.  In  the  Ice  oft  Cape  Horn.  C.  &  I.  Small 
folio.  S45. 

Clipper  Ship  Red  Jacket  (111.).  In  the  Ice  oft  Cape  Horn.  N.  Currier. 
On  stone  by  Parsons,  after  drawing  by  J.  H.  Smith.  No.  41  in  the 
Best  Fifty  series.  A  magnificent  impression  of  this  rare  subject. 
Large  folio.  $550. 

Clipper  Ship  Contest.  N.  Currier.  1853.  Narrow  side  margins,  bul 
otherwise  in  good  condition.  Large  folio,  $375. 


MARINES  —  NAVAL 

Com.  Farragi  r's  Fleei  Passing  1111  Forts  on  mi  Mississippi.  C.  fe  I. 
1862.  Small  folio.  $15. 

Bombardmeni  01  Island  Number  10.  C &I.  1862.  Small  folio.  $15. 

Admiral  Porter's  Fleei  Running  mi  Rebei  Blockadi  o\  Mississippi. 
C.  &  I.   1863.  Small  folio.  S7.50. 

Bomhardm ini  and  Cxi'ii  Ri  oi  Fort  Henry,  Tf.nn.  C.  &  [.  Small  folio. 

$15- 

I  111  Constitution  ind  Guerriere.  N.  Currier.  Marginal  foxing.  Good 

Color.   Small  folio.  S35. 

Perry's  Victory  on  Lake  Erie.  N.  Currier.  Small  folio.  $25. 

I  in  Sinking  oi  rai  Cumberland  bi  rm  Ironclad  Merrima<  ofi  New- 
pori  News,  Va.  C.  &  I.  Small  folio.  $25. 

U.S.  Frigati  CoNsnn  noN.  N.  Currier.  Small  folio.  $45. 


CITY  VIEWS 

Capitol  ai  Washinigton.  N.  Currier.  Small  folio.  $25. 

Chii  vgo  is  11  WAS,  C.  &  I.  Birds-eye  view  from  the  harbor.  Small  folio. 

$30. 

Stati  Street,  Boston,  Massachusetts.  N.  Currier.  18. j<).  Many  strollers 
in  costume  oi  the  day,  water-wagons  spraying  the  street.  Ex<  eedingl) 
rare.  Small  folio.  $75. 

I  1 1 1  City  of  Washington.  C.  &  [.  1892.  Birds-eye  view  from  Potomac 
looking  north.  Large  folio.  S20. 

Criai  Sal  1  I.aki    I  '  iah.  C.  n.  I.  View  ol  the  town.  Small  folio.  $22.50 

Tiil  Fall  of  Richmond  on  hie  Night  of  Apriil  2.  18(55.  C.  &  I. 
Occupants  flee  across  bridge  in  foreground.  Small  folio.  $10. 
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charles  r.  Patterson,  South  Street,  1894 


THE  DAYS  OF  CAPE  HORN  TRADE 

on  the  edge  of  the  East  River  and  within  the  shadow  of  Wall  Street, 
New  York's  South  Street  from  Coenties  Slip  to  the  Brooklyn  Bridge,  was 
a  picturesque  sight  not  many  years  ago.  The  tall  masts,  the  spars  and 
riggings  of  sailing  vessels  from  all  over  the  world  formed  a  network  of 
color  and  motion  against  the  sky.  It  was  a  picture  that  sent  many  a 
landlubber  to  sea  in  his  dreams.  Charles  R.  Patterson  recalls  the  scene, 
as  he  remembered  it  from  1894,  in  two  paintings  which  the  Old  Print 
Shop  has  reproduced  in  full-color  facsimiles.  Mr.  Patterson,  a  dis- 
tinguished American  marine  painter,  knew  the  scene  and  the  sailing 
ship  well,  for  he  had  spent  ten  years  as  a  sailor  in  deep  water  sailing 
vessels.  In  addition,  his  paintings  were  made  under  the  supervision 
and  advice  of  old-time  seafaring  men. 

South  Street,  New  York,  1894  (111.).  Full-color  facsimile.  18  by  26 
inches,  plus  wide  margins.  $15. 

The  East  River,  New  York,  1894.  Full-color  facsimile.  Showing  a 
square-rigger  and  other  sailing  craft  against  a  background  of  the 
Brooklyn  Bridge.  18  by  26  inches,  plus  wide  margins.  $15. 


12  THE  OLD  PRINT  SHOP.    1  y)   LEXINGTON   AVENUE,   NEW  VORK 


I  1 1 1  \(  >Dhl  \(. 
RENEALMIA 


I  111    I  1x11*11   oi  FLORA 

roberi  joii\  rHORNTON  ( 1 768?- 1 837 1  published  i ht  New  Illustrations  <>\ 
the  Sexual  System  of  Linnaeus,  probably  between  the  years  1 7? *<»  and 
1S07.   h  was  a  most  extravagant  and  amazing  work,  for  rhornton 


engaged, 
Reinagle 

dramini,  I  [oil,  Ward 


tmong  others,  Sii  Willi. mi  Beechey,  Opie,  Raeburn,  Russel, 
llailow.  and  Miss  Burney,  as  painters;  and  Bartolozzi,  Ven- 

is  engnn er 


and  the  Landseers, 


and  several  out- 


standing poets,  as  well.  \  separate  edition  ol  the  third  part  ol  the  work 
was  issued  without  u  \t  under  the  title  The  Temple  oj  Flora,  01  (><i><lrn 
of  Nature,  it  included  thirty-one  plates  oi  the  choicest  Bowers  ol  Europe, 
\sia.  Africa,  and  America.  Ekch  Bower  was  engraved  in  an  heroic  size 
against  the  picturesque  ba<  kground  ol  its  habitat,  and  brilliantly  colored. 


The  available  engravings  Erom 
graved  surfaces  measure  about 
wide  margins. 
I  he  Aloe,  1798 
American  Bog-Plants,  l8c 
The  Blue  Eg)  ptian 
Water  Lily,  1804 
A  Group  of  ( larnations,  1 1 


35 


this  edition  are  listed  below.  The  en 
iJlA  l)^   t|  inches:  and  the  plates  havt 

I  he  Nodding  Renealmia 

1801  (111.)  $55 

I  he  Queen.  1804  ;{."> 

Pit*  her  Plant,  1803  -'«> 

I  he  Superh        .  1  7<i<|  30 
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€  In  1812,  the  plates  were  re-engraved  on  a  smaller  scale.   The  primed  surfaces 


of  this  series  measure  about  91  2  l>\  7 

Agave,  or  American  Aloe  $4 
Curious  American  Bog-Plants  7.50 
American  Cowslip  3 

The  Blue  Egyptian  Water  Lily  12 

Croup  of  Carnations  20 

A  Group  of  Hyacinths  15 

A  Nlffht  Blooming  Cereus  i  z 


inches,  and  have  wide  margins. 
The  Queen  Flower 
The  Quadrangular 

Passion  Flower 
Group  of  Roses 
Sac  red  Egyptian  Bean 
Stapelias 
Tulips 


$7.50 


PROLIFIC  ORNITHOLOGIST 

joiix  gould  (1804-1881),  the  most  prolific  of  all  publishers  of  ornitho- 
logical books,  has  eighteen  great  works  in  forty-one  folio  volumes, 
illustrated  with  more  than  three  thousand  hand-colored  lithographic 
plates,  to  his  credit.  His  achievement  has  never  been  equalled.  Naturally 
lie  had  assistants.  His  wife,  who  signed  herself  E.  Gould,  lor  many  years 
made  the  paintings  from  his  sketches  and  then  transferred  them  to 
stone.  When  her  long  task  had  ended.  Gould  had  the  help  of  such 
competent  men  as  Edward  Lear,  of  nonsense  lame,  and  of  H.  C.  Richter 
and  William  Hart. 

Gould's  first  work,  A  Century  of  Birds  from  the  Himalaya  Mountains, 
appeared  between  the  years  1832  and  1837.  From  one  of  his  greatest 
ventures,  The  Birds  of  Great  Britain,  five  volumes,  1862-1873,  the 
Old  Print  Shop  offers  a  variet)  of  plates.  The  collection  of  Ducks  and 
Water  Birds  is  particularly  arresting  and  colorful.  These  folio  prints. 
15  by  21 1/9  inches,  were  painted  and  put  on  stone  by  J.  Wolf  and 
Wm.  Hart  from  Gould's  sketches.  Hand-colored  lithographs,  $7.50  each. 
Other  subjects  from  $3. 


the  eminent  authority,  S.  I  .  Prideaux,  called  the  three  hundred  and 
eight  plates  by  William  Daniel]  (1769-1837)  for  A  Voyage  round  Great 
Britain,  "the  classic  of  aquatint  engraving  applied  to  English  scenery" 
and  added  that  they  arc  unsurpassed  both  in  delicacy  of  drawing  and 
tinting.  Daniell's  work  accompanied  by  the  text  of  Richard  Ayton  was 
published  in  eight  volumes  between  the  years  1814  and  1825.  The  color- 
ing of  the  plates,  in  greys,  greens  and  blues  without  warm  accents,  is 
unusually  attractive.  The  title  of  the  work,  A  Voyage  round  Great 
Britain,  is  literal,  for  the  plates  describe  the  grandeur  of  English  coastal 
scenery  as  well  as  the  charm  of  the  towns,  ports  and  havens.  The  en- 
gravings measure  8  by  1  oi/j  inches,  not  including  margins.  Each  print, 
S7.50.  Below  is  a  partial  list  of  available  subjects: 

View  of  the  Park,  Arundel  View  of  Iona.  from  N.  East 

Ardgowan,  Renfrew  shire  On  the  Isle  of  Jura 

Dunstaffnage  Castle.  Argvlshire  Tobermory,  on  the  Isle  of  Mull 

Culzean  Castle.  Ayrshire  From  the  Isle  of  Rasay 

I'ier  at  Ardrossan.  Ayrshire  Dun  vegan  Castle,  Isle  of  Skyc 

View  of  Cuniag,  from  Eocli  [nvei  Freshwater  Bay,  Isle  of  Wight 

Castle  Hill,  near  Thurso  Needles  Cliff  &  Needles,  Isle  of  Wight 

Deal  Castle  (  napool  in  Kyles-cu  Assynt 

Edinburgh,  from  the  Castle  Loch  Hourne  Head 

The  Gair-loch,  Rosshire  T  he  Reculvers 

Glen-toe,  taken  near  Ballachulish  Rispand,  Durness 

Han -dreoch -Glen  beg,  Invernesshire  Shakespear's  Cliff 
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known  and  beloved  by  many  American  travelers  is  the  Simplon,  6592 
feet  above  the  sea,  in  southwest  Switzerland.  The  Simplon  road,  one 
of  the  great  engineering  achievements  of  modern  times,  leads  over  a 
shoulder  of  the  mountain  from  Brig  in  Valais  to  Domodossola  in  the 
north  of  Piedmont.  Construction  of  the  road,  about  thirty  feet  wide 
and  forty-two  miles  long,  was  begun  by  Napoleon  in  1800  and  finished 
five  years  later.  It  is  carried  across  611  bridges,  over  numerous  galleries 
cut  out  of  the  natural  rock  or  else  built  of  solid  masonry,  and  through 
great  tunnels.  Shortly  after  its  construction,  Gabriel  Lory  (c.  1763-1840), 
Swiss  engraver  and  painter,  and  his  son  Georg,  who  was  born  in  1795. 
executed  a  series  of  aquatint  engravings  called  Romantic  Journeys  over 
the  Simplon.  Many  of  their  views,  richly  colored,  are  available.  Each 
print  measures  7^4  by  1 1  inches,  not  including  margins.  A  partial  list 
includes: 


Les  eaux  d'  Amphion  pics 

L 'en tree  de  la  Derniere  Galerie 

S10 

d'Evian 

$15 

La  Galerie  d'Issel 

10 

La  Galerie  de  Schalbet 

10 

La  Galerie  d  Algaby 

10 

Le  Pont  de  Crevola 

1 5 

La  Cascade  de  Pisse\  ache 

10 

La  Sortie  de  la  Grande  Galerie 

10 

Le  Village  de  Simplon 

l5 

La  Yallee  de  Domo  d'Ossola 

15 

Entree  de  Yallon  de  Dovedro 

10 

Yue  de  Sion  prise  dn  cote  du 

Pont  sur  la  Cherasca 

15 

Couchant 

15 

Yue  d'Arona 

15 

L'Emplacement  de  l'Hospice 

Vue  de  Sesto 

15 

du  Simplon 

10 

Yue  des  bords  du  lac  de  Geneve 

15 
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daniei  Huntington  (1816-1906),  third  |)i csi( leu i  <»l  the  National  At  adem) 
oJ  Design,  painted  genre  and  historical  pictures,  as  well  as  numerous 
portraits.  He  is  best  known  toda)  l<>i  1 1 i ^  popularly-loved  large  historical 
work,  Lady  Washington's  Reception,  once  owned  l>\  Mi.  A.  I  .  Stewart. 
Over  persons  are  portrayed  in  the  work,  including  Louis  Phillipe, 
ihf  Duke  oi  Kent,  Mr.  and  Mis.  [ohn  Vdams,  Mr.  and  Mrs.  Uexandei 
Hamilton,  Henr)  Laurens,  Mis.  Ruins  King,  Nell)  (aistis.  Mr.  and  Mrs. 
Robert  Morris.  Col.  John  I  1 1 1  m I )  1 1 1 1 .  [onathan  Trumbull,  Olivei 
Ellsworth,  rhomas  [efferson,  Benjamin  Huntington,  Mrs.  rheodore 
Sedgwick,  Gouverneur  Morris.  Mis.  Harris  Gray  Otis,  and  Mrs.  Thomas 
Mann  Randolph. 

The  engraving bj  A.  H.  Ritchie  (111.),  published  In  Emil  Seitz,  c.  tHfij. 
Colored  in  the  subdued  green,  red,  and  blue  tones  ol  the  original  by 
Daniel  Huntington.    Engraved  surface,  ')X   $4*A   ',,(nts-  wide 

margins  in  addition.  S75. 

([Other  historical  subjects  to  be  found  in  the  Old  Print  Shop  files, 

include: 

Mouni  Vernon,  I  Ik  Homeoi  Washington.  Showing  all  buildings,  and 
iln  lawns  and  gardens.  Hand-colored  lithograph,  [rom  sketch  b\ 
Kern.  Published  b\  Middleton,  Strobridge  &  (■<>■  1861.  Slightl) 
stained.  181  ,  b\  ^71  . ,  inches,  plus  margins.  $85. 

I  in  Home  01  Washing  ion.  Showing  Washington  and  t'amil)  on  tfayO 
porch  at  Mount  Vernon.  Colored  engraving  by  Thos.  Oldham 
Barlow,  from  painting  by  T.  P.  Rossini  and  L.  R.  Mignot.  lSfi^. 
1  Sr.  j  b\  293  I  inches,  pins  margins.  $45. 
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The  Provision  Train.  Washington  at  Valley  Forge.  Colored  engraving, 
published  by  M.  Knoedler  &  Co.  1877.  19  by  30  inches,  wide 
margins.  S45. 

Patrick  Henry  Delivering  His  Celebrated  Spffch  in  the  House  of 
Burgesses.  Va.,  1765.  Engraved  by  Alfred  Jones,  for  presentation 
to  the  subscribers  to  the  Art  Union  of  Philadelphia.  1853.  Brilliant 
color.  2214  by  1714  inches  and  wide  margins.  $55. 

General  Marion  in  His  Swamp  Encampment  Inviting  a  British  Of- 
ficer to  Dinner.  Engraved  by  John  Sartain.  from  painting  by 
John  B.  White.  Published  by  the  Apollo  Association  lor  the  Promo- 
tion of  the  Fine  Arts  in  the  U.  S.  1840.  Richly  colored.  i6s  j  l>\ 
20i/l  inches,  plus  margins.  S45. 

Franklin  at  the  Court  01  St.  James,  London.  1771.  Engraved  by 
Whitechurch  from  painting  by  C.  Schuessele.  1808.  Fine  impres- 
sion, brilliant  color.  24  by  inches,  plus  margins.  $85. 

THE  PORTS  OF  FRANCE 
the  most  celebrated  of  the  artists  of  the  Cochin  lamih  of  France, 
Charles  Nicolas,  the  younger  (1 7 1 5- 1  790).  succeeded  Coypel  as  Keeper 
of  the  King's  Drawings  in  1752.  He  then  devoted  himself  to  (he  engrav- 
ing of  works  connected  with  the  court.  With  the  collaboration  of 
Jacques  Phillipe  Fe  Bas  (1707-1783),  his  teacher  in  earlier  years,  and 
at  the  instance  of  the  Marquis  de  Marigny,  counsellor  to  the  King  and 
brother  of  Mme.  de  Pompadour,  he  engraved  loin  teen  plates  of  the 


la  ville  ft  la  radf.  DF.  TO  I  I  <)\ 
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Ports  of  France.  These  were  designed  after  paintings  by  Joseph  Vernay 
in  the  collection  of  the  King.  They  were  published  between  the  years 
1760  and  1767.  Six  of  this  series  of  fine-line  engravings,  beautifully 
colored,  are  available.  Each  plate  measures  21  by  2914  inches,  not 
including  margins.  $75  each. 
Le  Port  Xki  i  .  or  L'Arsenal  de  Toulon.  1760. 

La  Madrague  or  la  Peche  du  Thon.  Vue  du  Golphe  dc  Bandol.  17(H). 
La  Villi  11  la  Rade  de  Toulon.  \-(')2. 

Vue  de  la  Ville  et  du  Port  de  Bayonne.  Prise  a  mi-cote  sin  le  Glacis 

de  la  Citadelle.  1764. 
Vue  di  Ville  et  du  Port  df.  Bayonne.  1764. 
Li  Pori  di  Rochefort.  Vu  du  Magasin  des  Colonies.  1767. 

THE  GENTLE  AR  ITS  I 
01  \i  1  1  NGi  ish  graphi<  humorists,  none  is  more  kind  or  more  gentle  than 
John  Leech  (1817-1864),  who  delighted  the  readers  ol  Punch  with  over 
four  thousand  drawings,  published  during  twenty-three  consecutive 
years.  As  his  friend,  Charles  Dickens,  wrote:  "His  wit  is  good-natured, 
and  always  the  wit  of  a  gentleman.  He  has  a  becoming  sense  ol  responsi- 
bility and  restraint;  he  delights  in  agreeable  things."  Leech  was  neither 
satirist  nor  caricaturist,  lie  depicted  die  simple  lollies  ol  his  con- 
temporaries, hui  not  their  vices.  Late  in  life,  alter  i860,  Leech  decided 
10  tr\  his  hand  with  oil  paints,  lie  enlarged  some  twenty  odd  ol  his 
earlier  works,  preserving  all  the  charm  ol  subject  and  skill  ol  drawing, 


john  leech,  No  Consequence 
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john  leech.  Scene  at  Sandbath 


but  executing  them  in  oils.   Thomas  Agnew  &  Sons  published  these 
oils  in  full-color  reproductions  in  1865.  They  are  mounted  on  boards 
on  which  appear  Leech's  name  and  the  title  or  explanation  of  his 
subject  in  facsimile  of  his  handwriting.  Available  items  are  listed.  The 
sizes  given  include  only  the  printed  surface,  not  the  margins: 
A  Capital  Finish.  The  hunter  meets  a  faggot-bearer  who  tells  him  that 
the  'Tox  and  hounds  have  just  run  into  the  Infant  School."  Tear 
upper  left  corner,  otherwise  in  good  condition.    16^  by  241/ 
inches.  $25. 

Scene  at  Sandbath.  A  balancing  performance  by  a  darling  in  crinoline. 

1634  by  24 1/9  inches.  S 1 5. 
No  Consequence.  Wherein  the  parson,  come  to  grief,  is  left  in  the  ditch 

for  he  won't  be  needed  until  Sunday  next.  16  by  24I/9  inches.  $35, 
Our  Friend  Mr.  Noddy  has  a  day  with  the  Brookside  Harriers.  With  his 

usual  prudence  he  gets  a  horse,  but  loses  his  hat  in  a  down-hill 

gallop.   1 6i/4  by  24  inches.  $25. 
A  Friendly  Mount.  Party,  whose  nerve  is  not  as  good  as  usual,  inquires 

if  the  mount  is  temperate  and  is  told,  "Do  you  think  I  should  let 

you  ride  him  if  he  wasn't,  why  you  might  kill  the  horse."  16  by  25 

inches.  §35. 

A  Shocking  Young  Lady  Indeed.  The  elhgy  of  Aunt  Sally  serves  as  dum- 
my with  clav  pipes  to  be  broken  with  sticks.  i^i/2  by  2$y2  inches.  S15. 
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The  Old  Foxhunter.  Hie  youth  in  Rotten  Row  exclaims  that  "it's 
rather  slow  work  to  ;i  man  who  has  been  accustomed  to  go  across 
country."  17  In  25  inches.  $25. 

Hold  Hard.  Master  George.  The  youth,  approaching  .1  wide  and  un- 
common deep  stream,  is  warned  b)  Ruggles.  He  replies.  "All  right, 
Ruggles,  we  can  both  sw  im!-'  15]    In  23]  •_>  inches.  §25. 


Mi.isi  kollner,  horn  ai  Dusseldori  in  1813,  studied  Lithograph}  undei 
Dorndori  a(  Frankfort.   He  came  to  the  United  States  in  1839-1840; 

Within  .1  decade,  he  had  completed  his  besl   known  works,  a  series  ol 

brilliant  Lithographic  viewsol  American  cities.  These  handsome,  colored 
views,  printed  abroad,  were  published  b\  Goupil,  Viberi  and  Company, 
1848-1850.  With  "an  alert  sense  <>l  interesting  details  ol  the  American 
scene,"  Kollner  documented  the  architecture,  the  dress,  and  the  street 


s(  cue  ol  a  <  enturj  ago.  1 

lacli  pi 

m  measui es  8  bj  i 

inches,  not 

in 

( luding  margins.   1  'he  Eol 

lowing 

subje(  ts  ate  available: 

New  ^  ork,  from  Govei  nor's 

Washington,  I  Lie  ( 

tpitol 

Island 

¥45 

Washington,  Gener; 

il  Posl  Office 

New  York,  Cit)  Hall 

45 

\\  ashington,  1  he  Presidenl 's 

\ew  Y01  k.  from  lnookl\  11 

45 

House 

to 

Vew  \  o\l  H.i\  .iihI  Narrow s 

20 

1  io\  .  (  IOU]  1  1  louse 

Philadelphia,  Custom  1  louse 

(111.)  30 

1  ro\ .  General  View 

*4 

Philadelphia,  Men  bants 

Ubany,Cit)  Hall 

35 

K\c  hange 

35 

Saratoga 

"5 

Philadelphia,  South  East  View  35 

Saratoga  I  ;ike 

go 
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plan  01  the  city  oi  new  york  in  north  America,  177*).  Surveyed  17(56  and 
1767.  Dedicated  to  His  Excellency  Sir  Henry  Moore,  Bart..  Captain  General 
and  Governour  in  Chief  in  and  over  His  Majesty's  Province  of  New  York,  by 
His  Excellency's  most  obedient  humble  servant,  B.  Ratzer,  Lieutenant  in 
His  Majesty's  60th  or  Royal  American  Regiment.  This  rare  lirst  issue,  with 
brilliant  impression  of  the  view,  is  from  the  famous  and  unrivalled  collection 
of  old  decorative  and  historical  maps,  collected  by  Henry  Stevens,  Son  &  Stiles 
of  London,  now  at  the  Old  Print  Shop.  Fine  copy,  brilliant  impression. 
I7V2  hY  35V2  inches.  s$\r}. 
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THE  GENTLEMAN'S  RECREATION 
richard  blo.me  (d.  1705),  who  is  first  known  as  a  mler  of  paper  and  as  a 
kind  of  arms  painter,  compiled  and  published  The  Gentleman's  Recrea- 
tion in  1688.  The  second  part  of  the  work  treats  of  "horsmanship. 
haw  king,  hunting,  fowling,  fishing,  and  agriculture.  With  a  short  treatise 
of  cock-fighting  .  .  .  All  of  which  are  collected  from  the  most  authentick 
authors."  The  work  was  illustrated  with  about  a  hundred  copper-plate 
engravings.  Each  plate  is  dedicated  to  a  nobleman  and  bears  his  arms, 
which  fact  may  reflect  a  bit  on  the  character  of  Blome,  for  he  was, 
according  to  a  contemporary,  "esteemed  by  the  chiefest  heralds  a  most 
impudent  person,  who  gets  a  livelihood  b\  bole!  practices'."  The  engrav- 
ings have  much  of  the  lusty  character  of  late  1 8th  Century  works,  and 


Nil  CI  N  111  \l  VN'S 
RECREATION: 
Coursing  with 
Grayhounds 
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are  well  colored.  Each  print  measures  about  13I/2  by  814  inches,  ex- 
clusive of  margins. 


Mailing  Hawks 

Si  3 

Stagg  takeing  Sovle 

q  1  - 

Brook  Hawking 

15 

A  Keeper  Choseing  out  of  the 

Heme  Hawking 

15 

rieaici  a  tat  rsuck  to  oe  snot 

Pheasant  Hawking 

15 

and  run  downe 

'5 

Hunting  ve  W  ilcl  Bore 

1 0 

Shewing  ve  Buckshead  to  ve 

Pav  T-T 1 1    f  i  n  o" 

X  W  V    1  1  U  1  J  L  1  11  ^ 

25 

l5 

Earthing  the  Fox 

2  5 

Hunting  ve  Otter 

lb 

Fox  Hunting,  viz:  Uncoupling. 

Shooting  Flvinjj 

15 

C'n^tino"  fif  \'F*  hminHc 

25 

Tlip  Dpnrh  nf  the  Hart 

g 

Death  of  the  Fox 

25 

The  Death  of  ve  Hare  with 

Stasaf  Huntino 

1  K 

Fleet  Hounds 

- 
1 5 

The  End  of  ye  Chase  of  ye  Stagg 

!5 

Coursing  with  Grayhounds  (111.) 

2r> 

The  Harborer  with  ye  Blood 

Takeing  Birds  with  a  Low -Bell 

Hound  for  Harbouring  the 

and  Batt  Foraling 

15 

Stagg 

The  Manag'd  Horse 

25 

The  Stagg  at  Bay 

10 

Horse  Raceing 

Takeing  Say  of  ye  Stagg 

10 

APOSTLE  TO  THE  INDIANS 
john  eliot  (1604-1690)  was  a  clergyman  and  missionary  of  Roxbury, 
Massachusetts.  In  1637,  ^e  acquired  the  language  of  the  Pequot  Indians 
from  a  young  native  who  had  been  taken  prisoner.  And.  on  October  26. 
1646,  Eliot  first  preached  before  the  Indians  without  an  interpreter  at 
Newtown,  then  known  as  Nonantum,  about  five  miles  west  of  Boston. 
This  was  the  beginning  of  his  many  years  of  toil  and  hardship  for  the 
conversion  of  the  Indians,  during  which  he  traveled  to  the  north  as  far 
as  the  Merrimac  River  and  to  the  southeastern  part  of  Massachusetts. 
His  practice  was  to  separate  his  converts  from  their  old  life  and  gather 
them  together  into  communities  of  "praying  Indians.*'  The  first  such 
settlement  was  made  at  Natick  in  1651.  Eliot  finally  organized  sixteen 
of  these  Indian  settlements.  His  good  work  was  known  abroad,  for  a 
Society  for  the  Propagation  of  the  Gospel  Among  the  Indians  was  formed 
in  London,  1649.  The  society  sent  Eliot  an  annual  sum  of  money  to 
supplement  the  salary  he  received  from  the  church  at  Roxbury.  In  1653, 
Eliot  published  a  Catechism,  the  first  book  printed  in  the  Indian 
language. 

George  Harvey  painted  and  signed  the  Apostle's  Oak  (Illustrated)  in 
1844.  On  the  back  of  the  panel  on  which  it  is  painted.  Harvey  wrote, 
"The  Oak  under  which  the  Apostle  Eliot  preached  to  the  Indians  near 
Boston."  The  white  building  is  the  school-house,  and  the  children  are 
enjoying  the  traditional  pranks  of  the  recess-hour. 

Harvey  was  born  at  Taunton,  England,  and  is  believed  to  have  landed 
in  New  York  in  1820  while  still  a  youth.  He  became  an  Associate 
National  Academician  in  1828.  He  is  perhaps  best  known  for  the  group 
of  four  seasons  which  were  engraved  by  W.  J.  Bennet  and  published  in 
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geor^e  ii  \  k  \  i  s .  The  A  postle's  Oak .  / s'/  / 

1841.  I  lu  st-  engravings  ivere  the  beginning  and  the  e  nd  ol  .1  most 
ambitious  project  which  was  to  be  known  as  tlantey's  linn  nan  Scenery 
or  Harvey's  Scenes  oj  the  Primitive  Forests  aj  America,  fhe  project 
called  for  the  publication,  For  subscribers,  <  > I  engravings  made  from 
Harvey's  water-color  sketches  <>|  the  eastern  landscape  Erom  Virginia  to 
( lanada. 

The  Apostle's  Oak  is  painted  in  oils  on  a  wood  panel,  17  l>\  14  inches. 
Signed  Harvey  /^'VV-  il  's  framed  in  old  gilt,  i<|i_,  l>\  1  *>i  inches. 
Naturalistic  coloring.  Good  condition.  (575. 
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The  Old  Year  had  its  rains,  dear. 

Its  bright  and  radiant  morrows, 

The  Old  Year  had  its  gains,  dear. 
Its  losses  and  its  sorrows. 

May  every  thought  of  grief  and  gloom. 
Be  buried  in  the  Old  Year's  tomb, 

And  thousand  gentle  pleasures  grow, 

White  blossoms,  thro"  the  New  Year's  snow. 

— from  an  old  greeting  card 
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A  DREAM  COME  TRUE 

few  dreams  are  realized  in  this  chaotic  world;  and  the  old 
print  collector's  dream  of  finding  a  collection  of  gems,  finding 
them  hung  on  the  walls  of  their  original  setting  and  framed 
in  their  original  frames,  is  almost  a  dream  beyond  fulfillment. 
Yet,  such  good  fortune  befell  the  Old  Print  Shop  a  few  weeks 
ago.  The  setting  was  an  old  home  in  the  town  of  Hudson,  a 
home  in  which  the  descendants  of  Gideon  Lathrop  had  pre- 
served the  mementoes  collected  by  that  venerable  old  gentle- 
man. Two  of  the  items  (see  list  at  end  of  article  for  descrip- 
tions of  all  items  of  the  collection )  record  that  Gideon  Lathrop 
was  master  of  the  steamboat  Congress  in  1827  and  captain  of 
the  Whitehall  in  1848.  Both  steamers,  in  those  very  early  years 
of  steamboat  travel,  plied  the  shores  of  Lake  Champlain  from 
Whitehall  in  the  south  to  St.  Johns,  Quebec,  in  the  north. 
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RUINS  OF  THE  MERCHANTS  EXCHANGE,  1 835 


Gideon  Lathrop  was  aware  ol  the  America  of  his  day;  and 
the  mementoes  he  collected,  trained  and  hum>  on  his  walls, 
were  liis  souvenirs  ol  the  America  he  knew  .  There  is,  for  ex- 
ample. [.  H.  Bufford's  lithograph  Ruins  of  the  Merchants 
Exchange,  after  the  Destructive  Conflagration,  183^  (fig.  n. 
Lathrop  saw  the  fire,  and  in  the  margin  of  the  print  he  wrote, 
I  was  at  the  fire  and  in  the  third  watch  at  night,  on  the  morn- 
ing after  the  first  night  [I]  took  the  stage  for  Albany  and 
conveyed  the  first  news." 

The  greatest  marine  tragedy  of  the  year  1853,  tne  burning 
of  the  clipper  ship  Great  Republic  on  the  night  before  Christ- 
mas, stirred  the  skipper's  soul  and  he  added  X.  Currier's  large 
I  olio  size  lithograph  of  that  handsome  ship  (fig.  2)  to  his 
collection.  The  Great  Republic,  4555  tons,  built  by  the  far- 
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sighted  Donald  McKay  for  the  Australian  trade,  was  launched 
on  November  4,  1853,  towed  to  New  York  and  loaded  for  her 
maiden  voyage  to  Liverpool.  The  night  before  she  sailed  fire 
broke  out  on  Front  Street,  a  block  from  where  she  lay.  The 
Great  Republic  was  burned  to  the  water-edge.  She  was  later 
rebuilt.  This  print  shows  her  before  the  fire. 

The  famous  Robert  Havell  View  of  West  Point,  published 
in  1848  (fig.  3),  is  also  in  the  collection,  handsomely  framed, 
and  adds  to  the  substance  of  the  collector's  dream.  It  was  pre- 
sented to  Lathrop  and  members  of  his  family  by  Captain  L.  R. 
Rowe  upon  the  occasion  of  their  visit  to  the  academy  in 
September,  1863. 

The  whole  collection  has  an  unusually  personal  flavor. 
Views  of  Montreal,  a  delightful  lithograph  of  Albany — both 
towns  that  Lathrop  knew  well — marine  tragedies,  and  Ameri- 
can battle-scenes  form  the  collection  found  on  the  walls  of 
Lathrop's  home.  All  reflect  the  taste  and  awareness  of  that 
patriot  and  pioneer. 

CT  Items  of  the  collection  are  described  below: 

A  View  in  Market  Street  (Now  Broad-Way),  Albany,  A.D.  1805,  from 
an  Original  Drawing  in  the  Possession  of  Gen'l  Stephen  Van  Rens- 
selaer. Lithograph  by  E.  Sintzenich.  Printed  by  J.  H.  Hall.  12  by 
1914  inches.  Framed  in  original  gold  frame,  1814  by  2434  inches.  $75. 

View  of  West  Point,  U.  S.  Military  Academy,  painted  by  Robert 
Havell,  from  Fort  Putnam,  1848.  (illus.).  Colored  aquatint,  pub- 
lished by  L.  R.  Menger,  N.  Y.,  and  Ackerman  &  Co.,  London.  16  by 
24  inches.  Framed  in  wide  original  gold  frame,  22  by  2914  inches. 
$150. 

View  of  Harbour,  Montreal.  1830.  Colored  engraving  by  W.  L.  Leney, 
from  design  of  R.  O.  Sproule.  Published  by  J.  Bourne,  Montreal. 
9  by  14  inches.  Framed  in  original  black  and  gilt  moulding,  12 14 
by  1614  inches.  $25. 

View  of  the  Champ  de  Mars,  Montreal.  1830.  Colored  engraving  by 
W.  L.  Leney,  from  design  of  R.  O.  Sproule.  Published  by  J.  Bourne, 
Montreal.  9  by  14  inches.  Framed  in  original  moulding  to  match 
above-listed  view,  1214  hy  1614  inches.  $25. 
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2.    THE  CLIPPER  SHU'  GREAT  REPUBLIC,  1853 

Place  d'Armes,  MONTREAL.  1830.  Colored  engraving  by  \\\  L.  Lcne\. 
from  design  of  R.  O.  Sproule.  Published  by  J.  Bourne.  Montreal. 
9  by  131/4  inches.  Framed  in  original  narrow  black  moulding,  1 1  \/A 
by  15 14  inches.  $25. 

Clipper  Ship  Great  Republic  (illns).  1853.  Colored  lithograph,  first 
state,  by  X.  Currier,  from  painting  by  }.  F.  Butterworth.  The  print 
is  dedicated  to  Donald  McKay,  builder  of  the  Leviathan.  Large- 
Folio.  Fine  condition.  Framed  in  old  walnut.  $250. 

Hurricane  On  Port  Louts,  in  the  Isle  of  France,  c.  1826.  Colored 
engraving  !>\  K.  Duncan  from  painting  made  on  the  spot  by  W.  J. 
Iluggins.  Lightly  colored.  15  by  22\/2  inches.  Framed  in  original 
old  gold.  20\/2  by  261/9  inches.  §10. 

Battli  o]  mi  Thames,  and  the  Death  01  Tecumseh  by  the  Kentucky 
mounted  Volunteers  led  by  Colonel  Richard  M.  Johnson,  5th  Oct. 
1813.  Published  in  1833.  With  key  to  characters  and  descriptions  of 
their  parts  in  the  battle.  Colored  lithograph.  Torn,  stained.  9 14  by 
15  inches.  In  old  original  gilt  frame,  1534  by  19  inches.  $20. 

MacDonough's  Victory  on  Lake  Champuain,  and  defeat  of  the  British 
Army  at  Plattsburg  by  Gen'l  Macomb,  Sept.  11,  1814.  Engraving  by 
B.  Tanner,  from  painting  by  Reinagle.  Published  by  Tanner, 
4  July,  1816,  Philadelphia.  171/^  by  24I/2  inches.  In  original  frame, 
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25I/2  by  301/2  inches.  No  top  and  side  margins,  title-margin  intact. 
Lovely  old  gold  frame.  $65. 
Ruins  of  Merchants  Exchange,  N.  Y.,  after  the  Destructive  Conflagra- 
tion of  Dec.  16  &  17,  1835  (illus.).  Sketched  and  drawn  on  stone  by 
J.  H.  Bufford.  Printed  at  N.  Currier's  Press,  1835.  914  by  i2]/4 
inches.  In  original  old  gold  frame,  1534  by  2014  inches.  Four  mar- 
ginal tears.  $20. 

Mail.  Engraving  by  G.  Hunt,  showing  the  Royal  Stage-coach  No.  211 
dropping  mail  at  a  provincial  post-office.  Published  by  Thos. 
McLean,  London,  1825.  Colored.  Cut  to  margin,  mounted  on  board 
and  varnished.  qi/2  Dy  j$  inches.  Framed  in  original  old  gold, 
1514  by  2314  inches.  $30. 

The  Phoenix  and  Congress.  Broadside,  giving  schedules  and  rates  for 
freight  and  passengers  from  Whitehall  to  St.  Johns.  Printed  at  the 
office  of  Aurora,  Vergennes,  Vt.,  April  7,  1827.  Attractive  typography 
with  cut  of  single-stack  steamer.  9  by  6i/2  inches.  Framed  in  original 
mahogany  and  gold,  13  by  11  inches.  $10. 

Lake  Champlain  Evening  Line.  Broadside,  giving  rates  for  travel  on  the 
Burlington,  Whitehall,  United  States,  Saranac.  Attractive  typog- 
raphy, printed  in  red,  blue,  gold  and  brown.  1848.  1414  by  11 
inches.  Framed  in  original  gold  moulding,  1714  by  14  inches.  $10. 


3.    VIEW  OF  WEST  POINT,  1848 
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j.    VIEW  FROM  I  l  si  1  k  1 1  I   LOOKING  fO  WES1  POINT 


THE  HUDSON  RIVKR  PORT  FOLIO 

william  GU)  \\  aii  was  one  of  the  first  artists  in  America 
to  record  the  beaut)  ol  the  Hudson  River  scene.  And  the 
portfolio  this  month  devotes  its  pages,  usually  given  over  to 
the  State  scries,  to  Wall's  \  iews  ol  the  majestic  river  on  whose 
waters  and  shores  so  much  of  the  history  of  the  Empire  State 
is  centered. 

Wall  was  born  in  Dublin,  Ireland.  1792,  and  he  (ante  to 
New  York  in  September,  1818,  at  the  age  of  twenty-six.  Two 
years  later,  he  was  painting  the  Hudson  in  a  series  of  water- 
colors.  In  1821,  Henry  I.  Megarey  of  96  Broadway  announced 
that  there  is  "now  publishing  the  Hudson  River  Port  Folio 
from  drawings  by  Wall  made  in  1820,  to  be  completed  in  six 
numbers  of  four  prints  each."  The  plates,  according  to 
Megarey's  announcement,  were  to  be  made  by  John  Rubens 
Smith,  a  well-known  engraver  of  the  time.  Actually,  some  of 
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the  plates  were  engraved  by  Smith,  but  most  of  them  are  the 
work  of  John  Hill  (1770-1850). 

They  were  published,  as  far  as  can  be  determined,  between 
the  years  1821  and  1826.  An  advertisement  in  the  New  York 
Daily  Advertiser,  August  2,  1826,  announced  ''twenty  plates, 
26x28  inches,  and  colored  to  Nature."  Apparently  no  more 
were  ever  finished,  despite  the  popularity  of  the  work  which 
was  reprinted  under  the  auspices  of  G.  &  C.  H.  Carvill  in  1828. 

Wall  received  considerable  acclaim  as  an  artist  in  America. 
He  was  one  of  the  first  group  elected  to  the  National  Academy 
of  Design  in  1826,  and  he  had  the  distinction  of  being  invited 
by  Thomas  Jefferson,  although  he  declined,  to  teach  art  at 
Jefferson's  College,  Charlotteville.  Wall  returned  to  Dublin 
in  1831,  but  came  back  to  America  to  make  his  home  at  New- 
burgh  on  the  Hudson  in  1856.  In  1862,  he  again  went  to 
Dublin.  He  died  in  1864. 
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Wall's  scenes  are  the  most  important  of  the  prints  of  the 
Hudson  River.  They  are  aquatint  engravings,  and  are  fine  in 
color.  They  are  printed  on  folios  measuring  about  26  by  28 
inches.  The  numbering  of  the  plates  of  the  first  edition  are 
not  in  correct  order.  The  corrections  were  made  in  a  later 
edition.  Therefore,  in  the  listing  below  of  those  available  at 
The  Old  Print  Shop,  the  correct  numbering  is  in  the  margins 
and  the  number  which  appears  on  the  plate  follows  the  title. 
Plates  2,  5  and  1  1  were  engraved  by  Smith  and  finished  by 
Hill,  and  w  ere  published  by  H.  I.  Megarey  and  W.  B.  Gilley, 
New  York,  and  by  John  Mills,  Charleston,  S.  C.  The  others 
were  engraved  by  Hill  and  published  by  Megarey.  All  are 
from  the  original  edition,  first  state. 

2.  Tin  [unction  01  1111  Sa<  IlNdaga  \\i>  Hudson  Rivers.  No.  2  of  the 
I  [udson  River  Port  Folio.  $35. 

5.  JIadiin's  Falls.  No.  5  ol  the  Hudson  River  Port  Folio.  $35. 

6.  Glenn's  Falls.  No.  <>  of  the  Hudson  River  Port  Folio.  $45. 

7.  View  Near  Sandi  Him.  No.  7  of  the  Hudson  River  Port  Folio.  $45. 

8.  Bakkk s  Falls.  No.  8  <>l  die  Hudson  River  Port  Folio.  $45. 

9.  VIEW  \i  \k  Fori  Mii.iik.   \o.  10  ol  the  Hudson  River  Port  Folio. 
$35- 

10.  Fori  Edward.  NO.  10  ol  the  Hudson  River  Port  Folio.  $45. 

11.  Tro>  iko\i  Moim   Id\.    \o.  !!•  ol  ilu    Hudson  River  Poll  Folio. 

$45- 

12.  View  \i  \k  Hudson.  No.  15  of  die  Hudson  River  Pon  Folio.  $65. 

13.  HUDSON.   No.  13  of  the  Hudson  Rive]  Port  Folio.  $75. 

15.  View  iro\i  Fishkill  Looking  ro  Wesi  Poini  alius.).  No.  150!  the 
Hudson  River  Port  Folio.  $75. 

16.  West  Point.  No.  16  of  the  Hudson  River  Port  Folio.  $75. 

17.  View  Near  Fishkii.i  (illus.).    No.  18  of  the  Hudson  River  Port 
Folio.  S75. 

20.  New  York  from  Governor's  Island.  No.  20  of  the  Hudson  River 
Port  Folio.  $375. 

All  of  the  above  prints  have  wide  margins  except  the  last. 
Some  have  marginal  tears  which  have  been  skillfully  repaired. 
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6.    COMMODORE  PERRY  LANDING  IN  JAPAN 

PERRY  IN  JAPAN 

the  attack  on  Pearl  Harbor  which  resulted  in  America's 
entry  into  the  world  conflict  justly  provoked  a  review  of  this 
government's  relations  with  the  Japanese.  The  President  in 
his  message  to  the  Congress,  December  15,  recalled  that  the 
United  States  entered  into  its  first  Far  Eastern  treaty,  with 
Siam,  in  1833,  and  that  our  first  treaty  with  China  was  effected 
in  1844.  Then  he  added,  "In  1853  Commodore  Perry  knocked 
on  Japan's  doors.  In  the  next  few  years  those  doors  began  to 
open;  and  Japan,  which  had  kept  itself  aloof  from  the  world, 
began  to  adopt  what  we  call  western  civilization." 

At  the  time  Perry  undertook  to  deliver  President  Fillmore's 
letter,  many  western  missions  had  been  turned  from  Japan's 
shores  with  such  terse  commands  as  "So  long  as  the  sun  shall 
warm  the  earth,  let  no  Christian  be  so  bold  as  to  come  to 
Japan;  and  let  all  know  that  the  King  of  Spain  himself,  or  the 
Christian's  God,  or  the  great  God  of  all,  if  he  violates  this  com- 
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7.  wilhelm  heine:  Perry  in  Japan 

mand,  shall  pay  for  ii  with  his  head."  Previous  American  mis- 
sions had  failed.  Bui  Perry  demanded  courtesy — at  the  point 
of  a  gun,  but  w  ith  splendid  diplomacy — and  was  received  with 
respeel  and  pageantry.  Bayard  Taylor,  who  was  with  Perry  in 
February,  1854,  when  he  reached  Japan  to  await  the  Em- 
peror's reply,  described  the  ceremony  of  Perry's  first  landing, 
|ul\  1  |.  1853,  on  the  beac  h  near  Uraga. 

"The  officers  comprising  the  Commodore's  escort,  formed  a 
double  line  from  the  jetty,  and  as  he  passed  between  them,  fell 
into  the  proper  order  behind  him.  He  was  received  with  cus- 
tomary honors,  and  the  procession  immediately  started  for  the 
place  of  reception.  A  stalwart  boatswain's  mate  was  selected  to 
bear  the  broad  pennant  of  the  Commodore,  supported  b\  two 
\ er\  tall  and  powerful  negro  seamen  completely  armed. 
Behind  these,  followed  two  sailoi  boys  bearing  the  lettei  ol 
the  President,  and  the  ( lommodore's  letter  of  credence  in  their 
sumptuous  boxes,  wrapped  in  scarlet  cloth:  then  came  the 
Commodore  himself,  w  ith  his  staff  and  escort  of  officers.  The 
marine  force.,  a  fine,  athletic  body  of  men.  commanded  by 
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Major  Gillen,  with  a  detachment  from  the  Mississippi  under 
Capt.  Slack,  led  the  way,  and  the  corps  of  seamen  from  all  the 
ships  brought  up  the  rear." 

The  scene,  with  some  allowances  for  the  artist's  conception 
of  the  Japanese  landscape  and  architecture,  is  documented  in 
the  colored  lithograph,  The  American  Expedition  Under 
Commodore  Perry,  Landing  in  Japan  (fig.  6.  see  complete 
descriptions  of  this  and  other  items  mentioned  at  end  of 
article).  And  Bayard  Taylor's  record  is  printed  in  the  margin 
of  the  print.  The  President's  letter  and  accompanying  docu- 
ments as  described  by  Perry  "were  in  folio  size,  and  were  beau- 
tifully written  on  vellum,  and  not  folded,  but  bound  in  blue 
silk  velvet.  Each  seal,  attached  by  cords  of  interwoven  gold  and 
silk,  with  pendant  gold  tassels,  was  incased  in  a  circular  box 
six  inches  in  diameter  and  three  in  depth,  wrought  of  pure 
gold." 


8.    THE  MACEDONIAN  LEAVING  HONG  KONG 
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In  February,  1854,  Perry  returned  to  Japan,  and  on  March  8 
the  Americans  landed  at  Yokohama  where  a  treaty  house  had 
been  built.  The  terms  of  the  treaty  with  Japan,  which  opened 
Simoda  and  Hakodate  to  American  commerce,  were  agreed 
upon  on  March  31.  The  artist,  Wilhelm  Heine,  accompanied 
Perry  on  the  Japanese  expedition  and  returned  to  America 
with  many  documentary  sketches.  Four  large  folio  lithographs 
of  the  expedition  were  published  by  Saronv  &  Co.  in  1855 
from  the  sketches.  The  watercolor  by  Heine  (fig.  7 )  is  prob- 
ably the  original  for  the  Landing  of  Commodore  Perry, 
Officers  and  Men  of  the  Squadron  to  meet  the  Imperial  Com- 
missioners at  Yoku-Hama, March  8,  1854,  and  shows  the  treaty 
house.  It  is  an  exc  eptional  document;  there  is  no  question  of 
the  authenticity  of  the  Landscape  and  architecture.  Only  an 
.11  list  who  had  been  on  the  scene  could  have  recorded  it  so 
faithfully. 

With  Perry's  fleet  in  the  Bay  of  Tokio  in  February  was  the 
thirty-eight-gun  U.  S.  Frigate  Macedonian.  The  same  that  was 
captured  from  the  British  l>\  Stephen  Decatur.  Jr.,  then  cap 
tain  of  the  United  States,  in  the  War  of  1812.  The  U.  S. 
Frigate  Macedonian,  Captain  John  Pope,  Leaving  Hong 
Kong,  Homeward  Bound,  Feb.  2.  iS^6  (fig.  8)  was  litho- 
graphed 1)\  F.  F.  Oakley,  Boston,  and  drawn  by  Washington 
D.  Emerson.  A  companion  prim  shows  the  Macedonian  in  a 
gale  off  the  Cape  of  Good  Hope.  May  28,  1856. 

C  The  above-mentioned  items  are  described  as  follows: 

I  hi  American  Expedition,  Undi  r  (.< >\i \i< >moki  Perry,  Landing  in 
Japan,  July  14,  1853  (illus.).  Colored  lithograph  by  Hatch  and 
Severyn,  designed  by  Severyn.  Published  by  George  E.  Appleton, 
New  York,  1853.  Good  condition.  Printed  surface  measures  13  by  20 
inches.  §125. 

VVater  Color  by  Wilhelm  Heine  (illus.).  Probably  the  original  for  the 
Landing  of  Commodore  Perry,  Officers  and  Men  of  the  Squadron 
to  meet  the  Imperial  Commission  at  Yoku-Hama,  Japan,  March  8, 
1854,  which  was  published  by  Saronv  &  Co..  1 8 5 5 .    The  work  is 
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signed.  Several  tears.  Mounted  on  board.  No  margins.  19I/2  by 
3314  inches.  $200. 

U.  S.  Frigate  Macedonian,  Captain  John  Pope,  Leaving  Hong  Kong, 
Homeward  Bound,  Feb.  2,  1856  (illns.)  Lithograph  of  F.  F.  Oakley, 
Boston.  Drawn  by  Washington  D.  Emerson.  Colored.  Good  condi- 
tion. 133^  by  1934  inches,  plus  margins.  With  the  following  as  a 
pair,  S325. 

II.  S.  Frigate  Macedonian,  Captain  John  Popl:,  in  a  Gale  oil  the 
Cape  of  Good  Hope,  May  28,  1856.  Companion  to  the  above. 
Drawn  by  Washington  D.  Emerson.  Published  by  F.  F.  Oakley, 
Boston.  Good  condition.  Colored.  1334  by  19.%  inches,  plus  mar- 
gins. With  the  above  as  a  pair.  S325. 


9.  the  tea  trade 

TRADE  WITH  CHINA 
trade  between  china  and  foreign  countries  has  existed  from 
the  time  of  the  great  expedition  of  General  Chang  K'ien  from 
China  to  western  Asia  at  the  end  of  the  second  century  b.  c, 
when  the  markets  of  Central  Asia  and  the  countries  of  the 
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10.    PICKING  TEA 

Mediterranean  be^an  to  exchange  their  products  against 
Chinese  silk,  skins,  and  iron.  Early  commerce  was  conducted, 
of  course,  by  caravans.  The  Portuguese,  however,  established 
a  trading  port  in  China  .is  early  as  1322.  and  From  then  on 
trade  was  carried  on  almost  without  interruption  by  them, 
and  by  the  Dutch,  the  English  and  the  Americans.  Bui  there 
was  little  more  love  lor  the  Christians  on  the  part  ol  the 
Chinese  than  on  that  ol  the  Japanese,  and  commerce  was 
hampered  by  vexatious  regulations  and  impoverished  b\ 
extortions.  It  was  not  until  the  end  ol  the  reign  of  Ch'ienlung 
in  the  late  18th  Century  that  the  Emperors  condescended  to 
any  diplomatic  intercourse  with  the  western  world. 

The  first  direct  American  commercial  contact  with  China 
w  as  the  venture  backed  by  Robert  Morris  of  Philadelphia  and 
by  Samuel  Shaw  ,  w  ho  served  as  the  first  American  consul  in 
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1  1.    THE  PORCELAIN  INDUSTRY 

China.  The  Empress  of  China,  360  tons,  made  the  pioneer  voy- 
age, leaving  New  York  for  Canton  on  February  22,  1784.  with 
a  cargo  of  furs,  foodstuffs,  and  2rinsens:.  Soon  after  that,  Ameri- 
can  trade  with  China  grew  and  flourished. 

Among  the  various  prized  embellishments  for  western 
homes  which  the  traders  brought  from  China  were  portraits 
of  Chinese  merchants  and  paintings  of  Chinese  industries  and 
landscapes.  These  were  undoubtedly  painted  by  Chinese 
artists  for  western  consumption.  The  Old  Print  Shop  has  two 
sets  of  industrial  scenes,  one  depicting  the  tea  industry  ('figs.  9 
and  10);  the  other,  the  porcelain  industry  (figs.  11  and  12). 
Each  set  is  comprised  of  twelve  scenes  which  were  painted  by 
Chinese  artists,  c.  1800,  in  an  opaque  watercolor  medium.  The 
tea  series  includes  views  showing  the  preparation  of  the  soil, 
the  planting  and  cultivating,  the  picking,  drying  and  sifting 
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of  the  leaves,  the  packing,  Labelling  and  transporting  of  the 
tea.  Similarly,  the  porcelain  series  includes  all  phases  of  thai 
industi  5  Prom  the-  digging  <>l  the  clay,  the  shaping,  decorating 
and  firing  <>l  the  ware,  to  t lie  packing  and  transporting  of 
cases.  The  sets  are  in  fine  condition,  and  the  coloring  is  both 
decorative  and  brilliant.  Kach  painting  measures  about  13  by 
18  inches.  Each  set  of  twelve  paintings,  $600. 

The  Old  Print  Shop  also  offers  a  number  of  landscapes  and 
river  scenes  of  the  same  period  by  the  same  Chinese  artist. 
They  are  the  same  size  as  those  of  the  above  sets,  and  are  sold 
individually  al  $35. 

the  old  print  shop  is  glad  to  send  any  items  mentioned  in  the  Portfolio 
on  approval  to  responsible  persons.  Descriptions  ol  all  items  referred 
to  in  these  pages  follow  the  article  in  which  they  are  mentioned.  The 
height  is  given  first  in  all  measurements. 
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e.  Steele:  Fruit  and  Flowers 


SOME  ENGLISH  FLOWERS 
among  the  half  dozen  or  more  floral  paintings  in  the  collec- 
tion of  the  Old  Print  Shop  is  the  still-life  of  fruit  and  flowers 
reproduced  above.  The  canvas  is  signed  by  E.  Steele  and  was 
painted  in  the  early  decades  of  the  19th  Century.  Steele,  an 
English  painter,  combined  the  incomparable  beauty  of  the 
roses,  dalhias  and  geraniums  of  his  native  land  with  the 
traditional  and  popular  decorative  style  of  the  still-life.  He 
added  fruit  to  the  picture  with  a  bow  to  the  great  still-life 
painters  who  preceded  him.  The  colors  of  the  canvas  are 
predominantly  reds  and  greens  and  are  blended  into  grey- 
brown  background  tones.  The  canvas  measures  25  by  30 
inches.  It  is  framed  in  antique-gold  moulding,  30  by  35 
inches.  $175. 
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13.    ST.  PAUL'S  FROM  LUDGAT]  HIL1 

LONDON.  A  CENTURY  AGO 

\i  11  r  the  GREAi  fire  o£  1666,  Christopher  Wren  developed 
a  plan  for  the  rebuilding  of  London.  .1  plan  with  its  axes  cen 
tered  at  the  Royal  Exchange  and  reaching  out  to  embrace  the 
whole  Cit)  of  London.  Charles  II  rejected  the  plan  alter  three 
daysoi  consideration.  London,  therefore,  grew  at  the  mere}  ol 
the  land-owners.  It  developed  From  the  division  of  estates  into 
the  well-known  squares  around  which  lived,  in  one-family 
dwellings,  the  comfort-loving  and  privacy-seeking  middle 
layers  of  soc  iety.  The  designs  and  the  interrelation  of  these 
squares — some  were  built  as  late  as  i860 — were  not  officially 
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controlled,  but  the  necessity  of  building  for  long-time  invest- 
ment made  them  somewhat  far-reaching,  gave  them  some 
logic.  Interrelated  plans,  such  as  the  squares  of  Bloomsbury, 
are  particularly  noticeable  at  the  beginning  of  the  igth  Cen- 
tury. Also  in  the  early  years  of  the  19th  Century,  John  Nash's 
large-scale  projects,  Regent's  Park  and  Regent  Street,  were 
completed.  Thus,  the  London  of  today  is  really  the  London 
of  a  century  ago. 

And  just  one  century  ago,  1842,  Thomas  Shotter  Boys, 
impressed  by  the  new  and  picturesque  aspects  of  the  city, 
recorded  and  published,  in  a  series  of  hand-colored  litho- 
graphs, Original  Views  of  London,  As  It  Is.  The  description 
<;n  the  title-page  of  the  work  reads:  Drawn  from  nature 
expressly  for  this  work  and  lithographed  by  Thomas  Shotter 
Boys.  Exhibiting  its  principal  streets  and  characteristic  acces- 
sories, public  buildings  in  connexion  with  the  leading  thor- 
oughfares, ifc.  &c.  &c.  with  historical  and  descriptive  notices 
of  the  views  by  Charles  Oilier. 

Mr.  Oilier  shared  Boys'  enthusiasm.  Witness  his  text  which 
accompanied  Regent  Street,  looking  towards  the  Quadrant 
(fig.  14): 

"This  is  one  of  the  finest  and  most  picturesque  streets  in 
London;  and  the  portion  of  it  represented  in  the  present  view 
is  not  among  its  least  shining  parts.  Who  that  remembers  the 
narrow,  dingy,  dirty  thoroughfare  called  Swallow  Street,  with 
its  adjacent  poverty-stricken  alleys,  can  forbear  to  rejoice  on 
seeing  the  wide,  noble,  and  decorated  vista  of  costly  shops  and 
other  buildings  which,  in  the  improvement  of  modern  Lon- 
don, has  arisen  on  its  site?  Regent  Street  is  the  depository  of 
foreign  elegancies  and  luxuries.  .  .  .  Though  this  noble  avenue 
of  edifices,  built  for  and  devoted  to  the  trades,  is  of  very  recent 
origin — a  thing  comparatively  of  vesterdav — already  have 
numerous  shopkeepers  realised  ample  fortunes  in  it,  and 


THE  OLD  PRINT  SHOP,    1 50  LEXINGTON  AVENUE,  NEW  Y. 


1  4 .    RECENT  STREET  LOOKING  TOWARDS  THE  QUADRANT 


returned  to  enjoy  their  independence  in  country  villa*  and 
gardens,  Large  capitals  have  also  been  lost  in  it." 

tad  in  speaking  of  the  view  oi  St.  Paul  s  (fig.  rj)  Oilier 
regrets  that  Wren's  plan  was  not  carried  out,  so  that  the 
approach  to  St.  Paul's  would  not  be  through  a  narrow, 
crowded  street.  He  recalls,  by  quoting  from  Gav  s  Trivia,  that 
almost  even  street  in  the  neighborhood  of  the  Strand  (frontis- 
piece) presents  some  aristocratic  name  originating  from  an 
aristocratic  source: 

There  Essex'  stately  pile  adorn' d  the  shore 
There  Cecil's, Bedford's,  Villier's,  now  no  more. 
Thomas  Shorter  Boys  (1803-1874)  is  sometimes  called  the 
Cruikshank  of  Victorian  England  because  of  the  Dickensian 
look  he  gave  to  the  people  and  to  the  happenings  in  the  streets. 
He  was  first  and  foremost  a  renderer  of  architecture— Ruskin 
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engaged  him  to  make  some  of  the  plates  for  Stones  of  Venice — 
but  he  had  a  quick  eve  for  the  everyday  scene.  And  he  doubled 
the  value  of  his  views  of  London  by  reproducing  that  scene. 

In  1942,  with  so  much  of  London  destroyed,  one  pauses 
upon  looking  at  the  prints  of  Thomas  Shotter  Boys  to  realize 
that  a  new  London  may  soon  be  bom  of  a  new  enthusiasm. 

C  The  plates  from  London.  As  It  Is.  1S42.  are  offered  indi- 
vidually. They  are  remarkable  documents,  and  are  delicately 
colored.  All  of  these  prints  are  from  the  first  edition.  1842, 
hand-colored,  and  are  not  to  be  confused  with  a  later  issue 
in  modern  coloring.  The  folios  measure  about  14  bv  21 
inches.  Prints  from  the  group  below  are  on  the  vertical: 


Temple  Bar.  from  the  Strand 
St.  Dunstans  fee,  Fleet  Street 
The  Custom  House 
The  Bank,  looking  toward 
Mansion  House 


f7S 
75 
55 


X.  Front  to  St.  James's  Palace 
Board  of  Trade.  Whitehall  \v.  65 
St.  Pauls,  from  Ludgate  Hill 

( iUusJ  75 
The  Strand  (frontispiece)  75 


C  Those  of  the  following  group  are  printed  on  the  horizontal 


Regent  Street  (illtts.) 
Mansion  House.  Cheapside 
Regent  St..  towards  York's 

Column 
Piccadilly;  towards  the  Citv 
The  Club  Houses  fee  Pall  Ma 
Hvde  Park  Corner 
London,  from  Greenwich 
Westminster  Abbey, 

Hospital,  w . 
Guildhall 
London  Bridge 


1^5         Buckingham  Palace,  from  the 

75  Park 

1  he  Horseguards  \c  from 


to 
65 
11  65 

45 
65 


/3 

35 
.S3 


the  Park 
Westminster,  from  Waterloo 
Bridge 

Blackfriars.  from  Southwark 

Bridge 
The  Tower  and  Mint 
Entry  to  the  Strand  from 

Charing  Cross 
I  h  de  Park,  near  Grosvenor 

Gate 


$45 
45 

55 

35 
35 

55 

45 


THE  COVER 

a  happy  new  year,  an  unusual  and  scarce  vignette-type  Carrier  ft  ho. 
small  folio,  with  red  and  white  roses  and  purple  iris  in  a  garland  that 
wishes  all  a  flowery  and  abundant  New  Year.  Good  condition.  Slight 
marginal  stains.  Rich  color.  $15. 
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W.  OLIVER  PINXIT 

the  nam  1  01  w  .  Oliver  is  added  here  to  the  ever-growing  list 
of  American  primitive-painters,  for  W.  Oliver  signed  his 
name  to  the  painting  of  the  Farm  reproduced  above.  No  more 
is  known  of  him.  Perhaps  this  tranquil  scene,  with  its  weathei 
vane  pony  and  midget  turkey,  is  the  only  work  of  his  hand. 
If  so,  we  regret  the  fact  because  Mr.  Oliver  knew  how  to  find 
pleasure  in  the  patterns  of  fences  and  he  conceived  some 
rather  neat  and  pleasing  archways  for  the  porch  of  his  house. 
There  arc  two  pieces  of  furniture  on  that  porch — they  do  not 
show  clearly  in  the  small  reproduction — that  rival  the  ara- 
besques of  the  fences.  Mr.  Oliver,  too,  had  a  nice,  quiet  way 
with  color,  and  his  canvas  is  covered  in  a  soft  tone  of  green 
which  is  accented  by  warm  yellows  and  some  reds.  The  paint- 
ing is  in  oil  on  canvas,  c.  1870.  It  measures  24  by  34  inches 
In  its  old  frame,  it  measures  30  by  40  inches.  $450. 
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peter  pelham  was  bom  in  England,  probably  in  1684  or  in 
1 694.  He  came  to  Boston  sometime  before  1727,  for  in  that 
year  he  painted,  engraved  and  published  a  portrait  of  Cotton 
Mather,  the  first  of  his  American  portraits.  Pelham  learned 
the  craft  of  engraving  in  his  native  England  and  produced 
some  twenty  plates  before  coming  to  this  country.  Among 
these  were  a  portrait  of  Queen  Anne,  after  Kneller,  and  one 
of  Oliver  Cromwell,  after  Walker.  Pelham  was,  according  to 
Stauffer,  "the  first  man  who  produced  a  really  meritorius  por- 
trait plate  in  this  country."  It  is  noteworthy,  too,  that  he  was 
the  first  of  record  to  practice  mezzotint  engraving  in  America. 
Plates  by  Pelham  are  scarce,  for  he  made  only  about  fourteen 
in  this  country.  And  they  are  quite  naturally  the  prize  of 
collectors  of  early  American  engravings.  Some  of  his  plates 
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were  made  from  paintings  of  his  own  hand;  others  were  taken 
from  the  work  of  other  artists. 

The  portrait  of  Thomas  Prince  (frontispiece)  w  as  engraved 
from  the  portrait  by  John  Greenwood.  Pel  ham  made  the 
plate  in  1750  and  it  was  "printed  for  &  Sold  by  J.  Buck  at  ye 
Spectacles  in  Queen-Street  Boston."  It  is  one  of  his  late 
works;  Pelham  died  in  1751.  Thomas  Prince  was  a  friend 
of  the  Mathers.  When  he  was  at  Harvard,  Increase  Mather 
called  him  a  "praying  student."  He  is  perhaps  best  known 
as  the  author  of  A  Chronological  History  of  New  England  in 
the  Form  of  Annals. 

The  Pelham  engraving  of  Thomas  Prince  is  a  mezzotint. 
It  is  in  fine  condition,  with  only  slight  staining.  It  measures 
1 3!/4  °Y  9V2  mcnes  and  is  framed  in  old  black  and  gold  mould 
ing,  12  by  1534  inches.  S550. 

WASHINGTON  AND  LINCOLN 

WITH  America  at  war,  the  birthdays  of  both  Lincoln  and 
Washington  will  be  celebrated  this  month  with  a  deep 
reverence  for  their  leadership  in  uniting  and  holding  to- 
gether this  commonwealth  of  States.  The  simple  and  pene 
trating  study  of  Lincoln,  reproduced  on  the  cover,  was  en- 
graved and  published  by  T.  Doney  of  Elgin,  Illinois.  A 
facsimile  of  Lincoln's  signature  is  engraved  in  the  margin 
(see  descriptions  of  this  and  other  prints  at  end  of  this  article). 
Doney  came  to  America  from  France,  via  Canada.  He  worked 
for  some  time  in  Illinois  and  Ohio,  and  then,  sometime  after 
1 845,  established  himself  in  New  York. 

The  brilliantly  colored  engraving  of  Washington  and  His 
Generals  (fig.  1)  was  published  in  1856  by  Emil  Seitz.  It 
was  drawn  and  engraved  by  Alexander  Hay  Ritchie  (1822- 
1895).  Ritchie  was  born  in  Glasgow  and  studied  painting 
in  Edinburgh.   It  is  believed,  however,  that  he  learned  to 
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1.    WASHINGTON  AND  HIS  GENERALS:  A.  H.  Ritchie ,  1856 


engrave  after  coming  to  this  country  in  1841.  He  conducted 
an  extensive  engraving  business  in  New  York  and  it  is 
claimed  that  he  took  care  to  finish  every  plate  that  left  his 
establishment.  Ritchie  was  made  an  Academician  of  the 
National  Academy  of  Design  in  1871. 

John  Trumbull  (1756-1843)  was  closely  associated  with 
George  Washington.  He  served  two  years  with  the  Conti- 
nental Army  after  leaving  Harvard.  Trumbull  made  a  plan 
for  Washington  of  the  British  works  before  Boston  Neck  and 
was  made  an  aide-de-camp.  A  year  later,  he  was  made  adjutant 
general  under  Hortatio  Gates,  and  was  with  Gates  at  Saratoga 
when  Burgoyne  surrendered.  In  1780,  Trumbull  went  to 
London  to  study  painting  under  Benjamin  West.  In  1824, 
he  finished,  after  eight  years  of  work,  his  four  famous  paint- 
ings of  battles  of  the  Revolution  for  the  Capitol  at  Washing- 
ton. Two  of  these,  the  Surrender  of  General  Burgoyne  at 
Saratoga,  N.  Y.  Oct.  ryth  iyyy  (fig.  2)  in  which  Trumbull 
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portrayed  himself  with  the  group  at  the  right,  and  the 
Surrender  o)  Lord  Cornwallis  at  Yorktown,  Va.  Oct.  igth 
tj8i  (fig.  11.  were  put  onto  stone  and  published  by  N.  Cur- 


mi  surrender  of  burgoyne:  N.  Currier,  1852 


tier  in  1852.  These  two  large  folio  lithographs  are  considered 
by  collectors  to  be  the  most  importani  of  the  entire  Historic  al 
( rroup. 

4  1  he  prints  mentioned  above  are  all  in  the  collection  ol 
ih"  old  Prim  Shop,  and  are  described  us  Follows: 

Abraham  Lincoln  (iltus.).  Mcv/oum.  engraved  and  published  by 
T,  Doney,  Elgin.  III.,  with  facsimile  of  Lincoln's  signature  in  the 
margin.  C.  i860.  Good  condition.  8  In  (>  inches.  Framed  in 
antique  gilt  frame,  13  by  11  inches.  $15, 

Washington  and  His  GENERALS  (iltus.).  Colored  engraving  by  H.  A. 
Ritchie.  Published  by  Emil  Seitz,  N.  Y.,  1856.  Brilliant  color.  One 
carefully  repaired  tear  at  top,  otherwise  in  good  condition.  233^  by 
3514  inches,  plus  full  margins.  $85. 

Surrender  or  Gi \i  rai  Burgoyn]  m  Saratoga,  V  Y.,  Oct.  17TH,  1777 
(illus.).  Lithograph  by  O.  Knirsch  from  the  painting  by  Trumbull. 
N.  Currier,  1852.  Large  folio.  Excellent  condition,  fine  color.  With 
rare,  original  k<\  to  characters.  With  the  below  as  a  pair,  v>;v> 


Portfolio  for  February  1942 


/ 


Surrender  of  Lord  Cornwallis  at  Yorktown,  Ya..  Oct.  19TH,  1781 
alius.).  Lithograph  by  F.  Venino  from  painting  by  Trumbull. 
N.  Currier,  1852.  Large  folio.  Excellent  condition,  fine  color.  With 
rare,  original  key  to  characters.  With  the  above  as  a  pair,  S750. 


3.   the  surrender  of  cornwallis:  N.  Currier,  18 5 2 


LIMITED  ONLY  BY  SAFETY 
all  essential  principles  of  the  steam-engine  were  known 
in  the  early  years  of  the  19th  Century,  so  man's  ingenuity 
was  directed  to  profitable  applications  of  steam-power  and. 
as  one  contemporary  expressed  it.  "every  da\  brings  to  light 
some  new  form  in  which  its  irresistible  energies  may  be 
employed."  The  steam-boat  appeared  on  American  rivers. 
The  French  applied  steam  to  agricultural  implements.  And 
in  England,  where  roads  were  good  and  horses  expensive, 
the  steam-carriage  for  common  roads  became  the  object  of 
much  speculation,  enterprise  and  competition.  A  list  pub- 
lished in  1834  recorded  that  some  fourteen  carriages  and 
five  draffs  were  built,  or  were  beino  bnilt,  by  about  fifteen 
competitors.  The  claims  of  the  competitors  were  said  to 
"circulate  much  easier  than  the  wheels  of  the  carriages  that 
they  respectively  extol  to  the  skies." 
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j.    CURNEY'S  PATENTED  STEAM-CARRIAGE.  1828 


I  he  dangei  ol  explosion  and  tin-  annoyance  of  noise,  heat, 
smoke  and  dust  were  the  general  charges  made  by  infidels 
against  the  success  of  the  steam-carriage.  So  Mr.  Ogle's 
carriage  could  no!  explode.  Mr.  Gurney's  made  no  noise. 
Mr.  Hancock's  made  only  one-third  of  the  noise  of  the  othei  s. 
and  Dr.  Church's  had  a  furnace  that  consumed  its  own  smoke' 

Mr.  Goldsworthy  Gurney  was  one  ol  the  pioneer  expel  1 

menters.  According  to  the  repoi  t  ol  a  <  ommittee  ol  the  I  [ouse 

of  Commons,  August.  1831,  he  began  work  on  his  carriage 

in  1825;  m  1(^2^  ne  went  up  Highgate  and  other  hills;  in 

1827  ne  traveled  to  Bath.   H.  Pyall,  who  engraved  Bury's 

Views  on  Liverpool  and  Manchester  Railway,  made  a  mezzo 

tint  of  Gurney's  carriage  (fig.  4)  and  included  a  description 

of  it  in  the  margin: 

The  Guide  or  Engineer  is  seated  in  front,  having  a  lever  rod  from  the 
two  guide  wheels  to  turn  &  direct  the  Carriage  &  another  at  his  right 
hand  connecting  with  the  main  Steam  Pipe  by  which  he  regulates  the 
motion  of  the  Vehicle — the  hind  part  of  the  Coach  contains  the  ma- 
chinery for  producing  the  Steam,  on  a  novel  &  secure  principle,  which  is 
conveyed  by  Pipes  to  the  Cylinders  beneath  &  by  its  action  on  the  hind 
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wheels  sets  the  Carriage  in  motion — The  Tank  which  contains  about 
60  Gallons  of  water,  is  placed  under  the  body  of  the  Coach  8c  is  its  full 
length  8c  breadth — the  Chimneys  are  fixed  on  the  top  of  the  hind  boot 
8c  as  Coke  is  used  for  fuel,  there  will  be  no  smoke  while  any  hot  or 
rarified  air  produced,  will  be  dispelled  by  the  action  of  the  Vehicle — 
At  different  stations  on  a  journey  the  Coach  receives  fresh  supplies  of 
fuel  8c  water — the  full  length  of  the  Carriage  is  from  15  to  20  feet,  8c  its 
weight  about  2  tons — the  rate  of  travelling  is  intended  to  be  from  8  to 
10  miles  per  hour — The  present  Steam  Carriage  carries  6  inside  and  12 
outside  Passengers — the  front  Boot  contains  the  Luggage — It  has  been 
constructed  by  Mr.  Goldsworthy  Gurney,  the  Inventor  and  Patentee 
(see  end  of  article  for  descriptions  of  this  and  other  prints  mentioned). 

Aiken's  Illustration  of  Modern  Prophecy  (fig.  5)  was  a 
view  of  White  Chapel  Road  as  it  would  appear  in  1830. 
Aiken  predicted  great  hopes  for  the  appetite  of  man  in  the 
use  of  the  steam-carriage.  One  of  the  principal  features  of 
The  Infernal  Defiance  from  Yarmouth  to  London  and  of 
The  Dreadful  Vengeance,  as  he  named  two  of  the  carriages 


5.    VIEW  OF  WHITE  CHAPEL  ROAD,  1830:  Aiken,  C.  1825 


io 
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in  the  print,  was  the  hot.  but  we  daresay  sootv.  food  thev  could 
serve. 

Though  the  print-makers  had  little  faith  in  the  future 
of  steam-travel  on  common  roads,  thev  had  great  faith  in 
their  own  abilities  to  distort  the  human  figure.  So  the  jo\ 
of  steam-power  was  to  them  the-  explosion  o!  the  boilers.  In 
the  engraving  Something  Wrong  (fig.  6)>  one  of  the  few 
fortunate  passengers  exclaims.  '  Mv  eves  bob.  it  our  parson 
ha'nt  lost  his  living." 

C  Contemporary  prints  of  the  steam-carriage  are  quite  rare, 
and  the  Old  Print  Shop  is  pleased  to  offer  the  following 
selection: 

Cikmys  New  Si  lam  Carriage  1828  lillus.j.  Colored  mezzotint  l>\ 
H.  Pyall,  alter  G.  Morton.  Published  In  Thos.  McLean,  London. 
Top  and  side  margins  trimmed.  Mounted,  otherwise  in  good  condi- 
tion. 9  by  ij\/2  inches.  S75. 

Uidi's  Illustration  01  Modern  Prophecy,  the  Progress  01  Steam. 
C.  18*5  (illus.).  A  view  in  White  Chapel  Road  iX;o.  Colored  aqua 


6.    SOMETHING  WRONG 
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tint  engraving  by  Aiken.  Good  condition.  814  by  ioi/2  inches,  plus 
margins.  $85. 

Something  Wrong,  a  Steam  Coach  with  Some  of  the  Machinery 
Gone  Wrong.  C.  1830  (Mm.).  My  Eyes  Bob,  if  our  Parson  ha'nt 
lost  his  Living.  Colored  engraving  published  by  Thos.  McLean, 
London.  Good  condition.  Mounted.  71/2  by  12  inches,  plus 
margins.  $35. 

New  Principles,  or  the  March  of  Invention.  C.  1830.  Another  ex- 
plosion with  political  implications,  but  a  scene  showing  people  in 
balloons,  a  carriage  drawn  by  kites,  etc.  Colored  aquatint  engrav- 
ing. Good  condition.  814  by  133^  inches,  plus  margins.  S75. 


7.  wright  au  camp  d'auvours:  E.  Montaut,  1908 


MECHANICAL  FLIGHT 

the  greek  mathematician,  Archytas  of  Tarentum  (400 
B.C.),  is  not  only  attributed  by  tradition  with  the  invention 
of  a  kite,  he  is  believed  to  have  made  a  wooden  dove  which 
could  maintain  sustained  flight.  The  dove  was  set  in  motion 
by  "hidden  and  inclosed  air."  The  tale,  told  by  Aulus  Gellius 
in  his  Attic  Nights,  is  comprehensible  and,  if  true,  tells  of 
the  first  attempt  of  mechanical  flight.  However,  it  was  not 
until  this  century  that  the  stepping-stones  to  modern  aviation 
were  laid.  And  oddly  enough,  the  airplane  and  the  automo- 
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8.  latham's  "Antoinette"  at  Blackpool:  H.  Delaspre 


bile  developed  almost  within  the  same  span  of  years.  There 
is  not  room  here  to  describe,  or  even  to  outline,  the  evolution 
of  aeronautics;  it  is  only  possible  to  note  that,  despite  the 
widespread  use  of  the  camera  as  an  instrument  of  documenta 
tion,  the  print-makers  ^a\e  svmpathetic  attention  to  the 
history-making  flights  of  the  pioneers  of  heavier-than-air 
aviation. 

C  Between  the  yean  1909  and  19131  Mabileau  8c  Company 
of  Paris  published  a  series  of  full-color  facsimiles  of  watei 
colors  In  Gamy.  The  series  depicts  many  of  the  important 
Right!  in  the  earl)  history  of  aviation.  The  print*  are  on 
folios.  1 7 1  2  :;',!/>  inches.  The  following  subjects  are 
available: 

Swios  Dl  mi  am  Si  I  Son  Monoplan    La  Demoiselle"  Constrcit  Par 

CLEMENT-BaYARI).     1 909.  $25. 
|l  VISV  I>ARIS.      I)l      I  .AM  HER 'I     SlR     BiPLAN     WrIGH  I -A  KIEL.  MAGNETO 

Lava li  tii  Iisjmwn.   1909.  S3  5. 
GftAND  Prix  j>e  la  CHAMPAGNE,  IIinri  FARMAN  m   GAGNANT  Sur  Son 

Biplan.  Moi  n  r  Gnome.   1909  My 
M.  De  Pishof  Sue  Son  Autoplan  Contourne  le  Mont  St.  Michel. 

1910.  $25. 

LoNous — Manchester  ifig.  'j/.  I'ai  i.n.w  Parcolri  Li  s  ^98  Km  Sur 
Son  Biplan  "Farman"  Mi  ni  im  Moieir  Gnomi  ,  Magneto  Bosch 
1910.  $30 
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Le  Monoplan  "Nieuport  '  Gagnant  le  Concours  Miliiaire.  Motel k 
Gnome.  Helice  Chauyiere.  Tissl  Hutchinson.   1911.  $20. 

T  ravers  ee  des  Alpes.  25  Janvier  1913.  Bielovucic  Sur  Monoplan 
"Hanriot."  Moteur  Gnome.  Magneto  Bosch.  Helice  Chauvierl 
1913.  S25. 

C  Another  and  similar  series  was  published  bv  M.  M..  Paris, 
about  1910.  It  is  a  series  of  full-color  facsimiles  of  water  colors 
bv  E.  Montaut.  The  folios  measure  161  2  bv  34 1 4  inches. 
Wright  au  Camp  D'Auvours  (fig.  7),  1908.  $50 
Zeppelin.  S20. 

Latham  Sur  Monoplan  "Antoinette."  $25. 

Le  Dirigeable  "Republioue"  Moteur  Panhard  &  Levassor.  $20. 

C  Three  subjects  are  available  from  a  serie*  of  full-coloi 
facsimiles  of  the  work  of  H.  Delaspre,  published  bv  Lawrence 
&  Jellicoe.  Ltd..  London  and  Brussels.  They  were  printed 
bv  J.  L.  Goffart  in  Brussels.  Each  folio  measures  1 1  bv  27s/, 
inches. 

Fighting  the  Storm  (fig.  8),  Hubert  Latham's  "Antoinette"  at  Black- 
pool. S20. 

The  London  to  Manchester  Flight.  Grahame  Whites  Pursuit  i\ 
the  Dark.  $20. 


q.  paulhan's  flight.  London  to  Manchester:  Gamy.  1010 
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The  London  to  Manchester  Flight,  Paulhan  Over  hie  London  and 
North  Western  Railway.  S20. 

The  Wright  Aeronautical  Corporation,  in  1928,  published 
the  series,  The  Seven  Epochal  Achievements  of  Aviation. 
They  are  full-color  facsimile's  of  water  colors  by  Lemon,  bril- 
liant in  color  and  executed  in  a  highly  decorative  style.  The 
folios  measure,  21  by  17  inches.  The  sel  <  l  seven  prints.  $75. 
The  Wright  Brothers  "Strange  Contraption"  Rim  s  at  Kitty  Hawk, 
1903- 

Loi  1  s  Blerioi  Passes  rai  Win  1 1  Cliffs  oi  Dover  in  May,  1909. 
Lieut.-Commander  Alberi  C.  Read  Nears  mi  A/ores  in  Navy  Plane, 

Crossing  the  States  in   mi   span  01    im   Same  Sen.  Lieutenants 

MACREAin     Kelly,  i<)-';{. 
With  One  Beai  <>i  His  Wing,  Charles  Lindbergh  Goes  ro  Paris!  1927. 

I  o    AUSTRALIA    BY    Alk.    KjNGSFORD-SmITH    AND    Ills    COMPANION  OVER 

Suva,  1928. 

The  Conqueror  01  ()\i  Pbu  Vttempts  mi  Other,  Commander  Byrd, 
the  A\  1  \K(  1  [< .  19*9. 

Q  In  addition,  the  Old  Print  Shop  collection  includes  thir 
teen  scenes  ol  aerial  warfare  in  World  War  I.  They  are 
facsimiles  in  lull  color  of  paintings  l>\  Henry  Farre  made  in 
K)iy  i<)H>.  1  *  1 1  7 .  And  facsimiles  of  portraits,  also  by  Farre. 
of  de  Keriblis  and  Roeckel.  The  prints  measure  91^  by  141^ 
inches.  S10  each. 

[CE-SKATING 

the  ice-ska  11  was  originally  just  one  more  ol  the  inventions 
of  restless  man  to  better  his  means  of  locomotion.  The 
eai  lies!  Eorm  oi  skate,  a  Norse  invention  thai  seems  to  lit  with 
the  wooden  do\  e  ol  An  hytas  and  with  ( .in  ne\  s  steam-cai  1  iage 
in  the  editorial  scheme  of  the  month,  was  a  shin  or  rib  bone 
<  I  an  animal,  tied  to  the  human  foot.  In  later  years,  ot  course, 
but  it  is  not  known  exactly  when,  metals  were  substituted 
for  bone. 
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10.   union  pond.  WILLIAMSBURGH,  l.  i.:  Winslow  Homer 


When  print-making  became  a  popular  art,  skating  had  be 
come  a  popular  sport.  And  when,  in  1805,  H.  Humphrey  of 
London  published  the  series  of  hand-colored  etchings,  The 
Elements  of  Skateing,  which  included  Attitude!  Attitude  is 
every  thing  (fig.  11,  see  descriptions  of  this  and  other  prints 
at  oid  of  article),  the  English  had  been  practicing  the  art  for 
just  six  centuries.  Such  long  experience  won  them  the  right 
to  be  critical.  It  is  truly  said  of  Benjamin  West  that  his  early 
success  in  London  was  due  to  the  attention  he  received  as  an 
accomplished  skater. 

Americans  have  always  embraced  the  sport:  Benjamin 
West  was  not  an  exception  to  the  rule.  A  national  amateur 
association  was  formed  here  in  1884.  This  fact  and  the  fact 
that  many  prints  of  skating  were  published  during  the  same 
period  attest  the  popularity  of  skating  in  America.  One  of 
the  more  handsome  lithographs  of  the  time  is  the  view  of 
Union  Pond  (fig.  10)  at  Williamsburgh,  Long  Island;  note 
that  the  attractive  but  temporarily  outlawed  signal  flag  is 
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Hying.  The  figures  of  the  skaters  in  this  print  bear  so  great 
a  resemblance  to  the  work  of  Winslow  Homer  that  it  is  cer 
tainly  in  order  to  credit  that  much  of  the  lithograph  to  him. 

The  scene  by  Henry  Sandham  (fig.  id  is  of  a  later  vintage, 
but  none-the-less  delightful.  Sandham.  for  the  record,  was 
born  in  Montreal  in  1842.  He  came  to  America  after  a  trip 
to  England  in  1880  and  established  himself  in  Boston  as  an 
historical  painter  and  portraitist.  He  was  a  member  of  the 
Boston  Art  Club. 

C  The  Old  Print  Shop  has  many  skating  scenes,  ranging  in 
price  from  $5  upwards.  The  prints  mentioned  above  are 
described  as  follows: 

ELEMENTS  01  Skateing.  Hand-colored  etchings  published  b\  H.  Hum 
phrev.  London.  November  24,  1805.  Each  print,  91  {,  by  i^3/4 
inches,  plus  margins.  There  are  three  subjects,  all  in  the  rathei 
vulgar,  lustv  tradition  of  English  caricature:  Attitude!  Attitude  1^ 
every  thing!  (illus.);  The  Consequence  of  going  before  the  wind. 
wherein  the  stem  of  the  umbrella  used  b)  one  skater  as  a  sail  finds 
itself  in  the  mouth  of  another:  Making  tin-  most  o\  a  passing-Friend, 


1  1.    ATTITl  HE!    ATTITUDE  IS  EVERY  THING ! 
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12.   skating:  Henry  Sand  ham 


in  case  of  Emergency,  wherein  one  skater,  having  fallen  through  tht- 
ice,  attempts  to  meet  the  emergency  bv  grabbing  the  legs  of  another 
The  three  prints  S45. 

Union  Pond.  Williamsburgh.  L.  I.  (fig.  ioj.  C.  1863.  Colored  lithograph, 
published  bv  Thomas  &  Eno,  New  York.  The  figures  of  the  skater 
are  the  work  of  Winslow  Homer.  Good  condition  and  color 
17  bv  261  9  inches,  plus  margins.  $175. 

Skating  (fig.  12).  C.  1880.  Aquarelle  print  in  colors  published  bv  L.  Prang 
&:  Co.,  from  a  painting  bv  Henrv  Sandham.  Mounted  on  board 
Good  condition.  16  bv  22  inches.  $43. 


All  prints  and  other  works  mentioned  and  illustrated  in  the  portfolio 
.ire  from  the  collection  of  The  Old  Print  Shop.  Thev  are  described  in 
detail,  giving  measurements,  condition,  and  price,  at  the  end  of  the 
articles  in  which  they  are  mentioned.  In  all  measurements,  the  height  i> 
given  first.  The  Old  Print  Shop  is  glad  to  send  items  on  approval  to 
responsible  persons. 
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FLORIDA 

hernando  di  soto  Found  the-  wav  to  his  final  resting  place, 
the  Mississippi  River,  from  the  Bay  ol  Apalachicola  on  the 
Gulf  coast  ol  Florida.  lie  selected  that  fine,  natural  harboi 
as  the  base  ol  operation  lor  his  expedition  into  the  hinterland 
in  search  of  riches  he  hoped  would  rival  the  discoveries  ol 
PizzaiTO  in  Peru.  I)c  Soto  found  that  the  Indians  ol  the 
interior  paddled  their  canoes  down  the  Apalachicola  River, 
whose  mouth  formed  the  bay,  to  trade  with  the  Indians  along 
the  shore  ol  the  Gulf.  What  is  now  the  City  of  Apalachicola 
(fig.  1  j)  was,  therefore  a  seaport  long  before  the  white  man 
discovered  it.  The  \  iew  ol  the  c  ity  reproduced  is  from  a  view 
"taken  on  the  spot,  June  1837,  by  H.  A.  Norris,  Civil  Eng'r." 
It  was  painted  by  N.  Calvo,  who  incidentally  made  the  series 
of  New  York  fire  scenes  now  in  the  Museum  of  the  City 
oi  New  York.  It  was  published  by  P.  A.  Mesier  &  Co.. 
I  ithographers.  Calyo,  an  Italian  artist,  probablv  did  not  visit 
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PAY  OF  A.PALACHICOLA, 


1S37:  .V.  Calyo 


Florida,  but  painted  the  scene  from  Morris'  sketch  (see  list 
below  for  description  of  this  find  other  prints  mentioned). 

Another  interesting  view  from  the  files  on  the  State  oh 
Florida  in  the  Old  Print  Shop  is  that  of  the  City  of  Key  West 
(fig.  1  j).  It  was  drawn  from  nature  b\  James  C.  Clapp. 
lithographed  bv  Provost,  and  published  bx  Lemercier  in  Paris. 
The  view  shows  Fort  Taylor  situated  on  an  artificial  island 
at  the  main  entrance  to  the  harbor.  And  there  is  Mr.  L.  U. 
Dodge's  view  of  Lake  Helen  (fig.  15),  five  miles  southeast 
of  DeLand.  a  \  iew  that  is  certainly  unrivalled  for  naive 
and  picturesque  beauty,  showing  as  it  does  a  boating-part\ 
at  luncheon  in  a  setting  which  includes  both  an  alligator  and 
a  cactus. 

John  James  Audubon,  after  main  years  of  wishful  dream- 
ing, visited  the  Florida  Revs.  There  he  found  such  wideh 
different  forms  of  bird-life  as  bald  eagles  and  prairie  warblers, 
brown  pelicans  and  marsh  wrens,  pigeon-hawks  and  least 
sandpipers,  yellow-crowned  night  herons  and  Florida  Yellow 
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throats.  He  included  in  his  Birch  of  America  all  species  ol 
Florida  birds,  and  to  manv  he  added  backgrounds  of  the 
Florida  Kevs.  Audubon's  prints,  therefore,  have  double 
value.  They  are  documents  of  the  abundant  bird-life  of 
Florida  and  mementoes  of  Audubon's  long  stav  in  the  State 
Manv  of  his  studies  of  the  Florida  birds  are  available  from 
the  original  elephant  folio  edition  of  the  Birds  of  America — 
from  a  cop\  recently  acquired  from  the  library  at  Dalkeith 
Castle.  Edinburgh — and  from  the  American  octavo  edition 

C  The  prints  listed  below  were  ^elected  from  The  Old  Print 
Shop  files  on  the  State  of  Florida.  Those  mentioned  in  the 
above  text  are  also  described  in  detail. 

Florida.  Colored  engTa\ing  from  Ballou's  Pu  tonal  Drawing  -Room 
Companion .  C  1855.  Showing  the  State  Seal  and  Indians  and 
men  hunting  possum.  714  by  10  inches,  plus  margins.  $3 
\  Garden  in  Florida.  Colored  engraving  by  Harley,  after  Fenn,  from 
an  illustrated  book.  Showing  girl  walking  in  garden,  surrounded 
by  rich  flora  and  much  fauna.  9  by  614  inches.  $3. 

Os  1  he  Coast  of  Florida.  1871.  Colored  engraving  bv  Robert  Hinschel 
wood,  after  painting  bv  HarTv  Fenn.  Showing  typical  coastal  scene 
with  palms.  D.  Apple-ton  &:  Co.  514  by  9  inches.  $3. 
KmxolA  \  Sf  mi  sole  Leader.  C.  1840.  Lithographed,  printed  and 
colored  by  J.  T.  Bowen.  Philadelphia.  Published  bv  Rice  and  Hart 
1014  by  §\/2  inches.  $3. 

(  in  CM  \p\nr  hicola  fillus.,.  1837.  Colored  lithograph  from  sketch 
of  H  \  Norris  and  painting  by  N.  Calyo.  Published  by  P.  A.  Mesier 
&  Co..  N.  Y.  Good  condition  and  color.  13  bv  2 1  '•> >\  inches,  plm 
margin^   Si 25. 

City  ok  Key  U  p  si.  C.  1855.  (ill  us.)  Drawn  from  nature  by  James  C 
Clapp,  lithographed  by  Provost  and  printed  by  Lemercier,  Paris 
Published  by  Goupil  &  Co.,  X.  Y.  Colored,  good  condition.  13I  , 
by  1 91/,  inches,  plus  margins.  $85. 

Key  West.  C.  1855.  On  stone  by  L.  Grozelier,  from  design  of  J  ( 
Clapp.  Published  b%  Chandler  le  Co.  Colored,  good  condition 
11  bv  21  inches,  plus  margins.  $85. 

The  FOLATE*!  Well.  Key  West.  C.  1850.  Showing  pirates  at  well,  with 
ship  on  water  at  horizon.  Drawn  from  nature  and  lithotinted  b\ 
Geo   Lehman  for  Miti  Leslie's  Magazine.  ^5/4  bv  814  inches.  S7  ',<> 
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15.    LAKE  HELEN,  VOLUSIA  COUNTY:  L.  U.  Dodge 


Lake  Helen  (illus.),  Volusia  County.  C.  1875.  Sketched  from  nature 
and  published  by  L.  U.  Dodge,  Rochester,  New  York.  Lithograph, 
printed  in  color.  Good  condition.  16  by  23I/2  inches,  plus  margins 
$35- 

A  Perspective  View  of  Pensacola.  C.  1790.  Engraving  by  H  in  ton  for 
the  Universal  Magazine.  Showing  the  fort,  church.  Governor's 
House,  etc.  5  by  9^4  inches.  $10. 

C  The  Old  Print  Shop  also  has  many  fine  old  maps  of  Florida. 
The  four  listed  below  were  collected  by  Henry  Stevens,  Son 
and  Stiles  of  London: 

Florida.  C.  1765.  Florida  from  the  latest  Authorities  by  T.  Jefferys 
Geographer  to  His  Majesty.  Published  in  London,  c.  1763.  Colored 
14  by  15I/2  inches.  $25. 

Florida,  1766.  A  Draught  of  West  Florida  from  Cape  St.  Blaze  to  the 
River  Ibberville  with  part  of  the  River  Mississippi.  Emanl.  Bowen. 
sculpt.  Published  in  London  by  the  Author  James  Cook,  December. 
1766.  Exceptionally  fine  copy.  Attractively  colored.  5014  bv  2oY4 
inches.  $65. 
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Florida.  1584.  La  Florida.  Auctore  Hieron.  Chiaues.  Published  by 
A.  Ortelius,  Amsterdam.  1603.  Fine  copy.  Colored.  83^  by  6  inches. 
S17.50. 

Florida.  C.  1763.  Plan  of  the  Harbour  and  Settlement  of  Pensacola. 
T.  Jefferys,  sculpt.  Published  in  London.  1703.  Colored.  1014  by 
714  inches.  S5. 


Hi.     LORD  V   I  AM  OR.  BROADW  AY    \!  (.RANI)  STREET.   1 86() 

FORI)  ^  TAYLOR 
in  march,  1826,  when  the  population  of  New  York  City  had 
reached  the  grand  total  of  175,000,  Samuel  Lord  and  George 
Washington  Taylor  opened  the  original  Lord  &  Taylor 
department  store  at  17  Catherine  Street.  And  it  was  there 
that  the  Messrs.  I. owl  and  raylor  introduced  to  America  the 
distinct  species  known  as  Moor-walkers.  The  store  prospered 
and  six  years  later  the  Pour-story  building  at  No.  49  was  added 
to  it.  A  new  location,  nearer  the  Bowery,  61-63  Catherine 
Street,  was  taken  in  1839.  After  1853,  the  business  grew  rap- 
idly and  a  branc  h  store  was  built  at  255-261  Grand  Street  on 
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the  southern  boundary  of  a  newly  developed  residential  dis- 
trict. And  by  1890,  three  buildings  were  added  to  the  branch 
store;  namely,  106  Chrystie  Street  in  1867,  79-81  Forsythe 
Street  in  1887,  and  83-85  Forsythe  Street  in  1890.  On  Grand 
Street,  Lord  8c  Taylor  catered  largely  to  the  residents  of  the 
eastern  district  of  Brooklyn,  who,  before  the  building  of  the 
elevated  trains  and  the  Brooklyn  Bridge,  found  easy  access  to 
Grand  Street  via  the  South  Seventh  Street  ferry.  Grand  Street 
was  then  known  for  its  fine  millinery  shops  and  Lord  8c  Taylor 
held  its  head  high  against  such  competitors  as  Ridley's  and 
Lichtenstein's.  But  the  main  shopping  section  of  the  city  had 
moved,  with  the  growth  of  the  city,  from  the  Bowery  to  Broad- 
way. So,  in  1859,  Samuel  Lord  with  his  old  associate.  John  S. 
Lyle,  and  with  John  T.  Lord  decided  to  locate  a  branch  of  the 
store  on  the  northwest  corner  of  Broadway  and  Grand  Street 
(fig.  16).  They  built  what  was  then  the  largest  building  in 
New  York  and  they  built  it  of  solid  stone,  even  to  the  c  oping. 
The  architect  was  Griffith  Thomas. 

€  The  lithograph,  tinted,  of  this  building  is  a  rare  one.  The  copy  now 
offered  for  sale  is  the  ihird  to  come  to  light  in  many  years.  It  was  printed 
in  i860  by  H.  Lawrence,  83  W  illiam  Street,  and  was  drawn  by  G.  E.  Jones. 
Mounted,  some  carefully  repaired  tears,  but  otherwise  in  good  condition. 
19  by  29 1  2  inches,  plus  margins.  $350. 

FIGHTING  CHICKEN 

the  noble  c>  a  me  cock,  spurred  and  trimmed,  was  painted 
(fig.  iy)  from  life  by  W.  C.  Moat.  1894.  A  few  days  ago,  a  cor- 
respondent sent  The  Old  Print  Shop  some  valuable  informa- 
tion about  the  artist. 

"It  might  be  interesting  to  you,"  he  wrote,  'to  know  some- 
thing about  the  life  of  the  painter.  Mr.  Walter  C.  Moat  was  a 
native-born  citizen  of  Amsterdam,  N.  Y.,  and  followed  the 
occupation  of  a  designer  of  carpets  and  rugs.  He  was  a  breeder 
and  fancier  of  game  fowls.  Because  of  his  ability  to  reproduce 
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17.   ntfE  game  cock:  W.  C.Moat 


in  oil  or  watercolors  Lifelike  birds  ol  famous  winning  cocks, 
the  cockers  accepted  him  as  being  the  most  outstanding  artist 
of  his  time.  As  a  devotee  ol  the  sport.  Mr.  Moat  was  one  ot 
m\  early  instructors  .is  to  the  care  and  handling  of  fighting 

cocks." 

"Occasionally,"  concluded  our  correspondent,  "you  will 
find  suspended  from  the  walls  in  sporting  places  throughout 
the  country  examples  of  Mr.  Moat's  ability." 

The  example  reproduced  is  an  oil  on  canvas,  24  by  30 
inches.  The  cock,  painted  in  brilliant  colors,  stands  heroically 
against  a  background  of  the  Hudson  River.  The  painting  is 
in  fine  condition,  and  is  a  most  decorative,  as  well  as  authentic, 
work.  $85. 
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A  REMARKABLE  COLLECTION 

the  old  print  shop  has  just  acquired  an  unusual  collection 
of  copper-plate  engravings  of  the  personalities  who  figured 
in  the  American  Revolution  and  in  the  War  of  1812.  There 
are  some  sixty  items  in  the  collection,  most  of  which  were  pub- 
lished while  their  subjects  were  alive  and  very  much  in  the 
public  mind.  Among  them  are  portraits  of  naval  and  military 
heroes,  of  political  leaders,  as  well  as  of  traitors  and  dis- 
tinguished members  of  the  enemy.  The  larger  part  of  the 
collection  concerns  the  Revolution  and  is  made  up  of  prints 
published  during  the  last  quarter  of  the  18th  Century. 

It  is  a  rare  and  remarkable  collection.  Prints  of  the  period 
are  seldom  to  be  seen  in  such  large  number.  They  were,  of 
course,  published  before  the  advent  of  the  lithograph  and 
the  ever-popular  color  print  of  the  19th  Century.  With  their 
decorative  value  in  mind,  your  editor  went  to  Colonial  Wil- 
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1  \  lk  \\<  1   11  \|  |  . 

CH  okf.i   w  ^  1  ill   1101  M 

Wil  l  i  WfSBl'RC. 


liamsburg  to  vi«ii  thai  haven— perhaps  "model"  would  In- 
die bettei  dunce  of  word — of  18th  Century  home  decora; 

and  can  u  pon  thai  the  mezzotint  portraits  and  the  line 
engravingi  oi  the  period,  Framed  in  then  Hogarth  type  bbu  k 
and  gold  mouldings,  add  great  dignity  and  authenticity  tq 
the  1 8th  Century  rooms  and  theii  Furnishings. 

rhej  are  Found  in  the  Governor's  Palace,  in  the  Kaleigfa 
\  ava  n,  and  in  the  (.come  Wythe  I  louse.  And  the)  are  pal 
ticularlj  effective  hung  against  the  painted,  colored  walls 
which  provoke  so  much  admiration  among  the  visitors.  Sev- 
eral prints  ado)  n  the  (nuance  hall  to  the  <  *eoi  ge  Wythe  I  louse 
<fiil.  '  >■  At  the  right  of  the  dooi .  as  seen  in  the  reproduction. 

is  an  engraving  in  f.  1  [oubraken  ol  Sn  Fraiu  is  Drake;  on  the 
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opposite  side  of  the  same  door  is  hung  a  mezzotint  of  George 
Washington  by  Alexander  Campbell,  published  bv  C.  Shep- 
herd. London,  in  1775. 

In  his  Lordship's  Chamber  at  the  Governor  s  Palace,  a 
pair  of  mezzotints  by  John  Raphael  Smith,  after  portraits  by 
Kneller.  are  placed  on  either  side  of  the  mantel.  Thev  por- 
tray the  Duke  of  Marlborough  and  Sir  Christopher  Wren. 
It  is  interesting  to  note  that  many  of  the  original  inventories 
and  other  original  records,  which  aided  so  greatly  in  the 
furnishing  and  decorating  at  Williamsburg,  listed  prints  in 
die  various  rooms  of  the  buildings. 

The  collection  just  acquired  by  the  Old  Print  Shop  will 
be  on  exhibition  throughout  the  month  of  March,  and  this 
entire  issue  of  the  Portfolio  is  devoted  to  it.  Many  of  the 
same  prints  are  also  on  view  in  the  exhibition.  Men  Who 
Made  America,  now  current  at  the  Metropolitan  Museum  of 
Art.  which  we  are  glad  to  bring  to  your  attention. 

GEORGE  WASHINGTON.  PATRIOT 
in  recent  years,  the  attitude  of  historians  and  of  educators 
has  been  to  emphasize  the  social  importance  of  the  American 
wars  and  the  social  contributions  of  the  American  heroes. 
1>\  so  doing — though  there  have  been  many  cries  to  the  con- 
trary— thev  have  built  our  patriots  of  more  solid  stuff  than 
could  be  given  them  bv  any  amount  of  passionate  hero-worship 
or  romantic  fancy.  Is  it  not.  after  all.  the  contributions  to 
the  social  good  of  the  nation  which  we  inherit  from  them 
and  which  endear  them  to  us  todav?  Perhaps  the  cries  are 
against  those  writers  who  underestimate  both  the  social  good 
and  the  character  of  the  patriots:  but.  alas,  some  of  it  comes 
from  those  who  prefer  to  respect  Parson  W'eem's  table  of  the 
cherry  tree  to  the  true  stature  of  the  man  about  whom  it  is 
told. 
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George  Washington,  it  is  said,  dreamed  an  unselfish  dream 
of  an  American  empire;  he  had  an  extensive  knowledge  of 
the  geographical  character  of  the  country.  He  worked  un- 
ceasingly, and  with  great  personal  sacrifice,  to  knit  together 
the  ties  and  the  vast  resources  of  the  north,  the  south,  and 
the  west.  "The  unity  of  government,"  he  said  in  his  Earewell 
address  to  the  people  of  the  United  States,  "which  constitutes 
\ou  one  people,  is  also  now  dear  to  you.  It  is  justly  so:  lor 
it  is  a  main  pillar  in  the  edifice  ot  your  real  independence; 
the  support  ot  your  tranquillity  at  home:  your  peace  abroad: 
of  your  safety;  oi  your  prosperity;  of  thai  \cr\  liberty  which 
you  so  highly  pi  i/e. 

Washington's  dream  of  an  American  empire — he  foresaw 
,111  agricultural  empire — led  him  to  accept  the  proposition 
that  he  head  the  ( Continental  ai  my  .  for  he  realized  that  certain 
liberties  were  essential  to  make  that  empire  a  reality.  A  year 


2.   THE  battle  of  bunker's  hill:  engraving  bx  J.  G.  Mueller,  after  Trumbull, 

i79S. 
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5.   mount  vernon:  aquatint,  offer  Alexander  Robertson,  1800. 


later,  and  for  the  same  reason,  he  embraced  the  Declaration 
of  Independence.  When  the  Revolution  was  over  and  he  had 
retired  to  Mount  Vernon,  finding  that  rebellion  was  rife 
among  the  people  and  that  the  nation  as  such  was  threatened, 
he  again  stepped  otit  of  private  life  to  assume  the  political 
leadership  of  the  country.  With  an  aim  greater  than  the 
laurels  of  victory  and  public  approbation.,  he  led  the  forces 
which  united  the  States.  "Washington  became  the  lust 
'American',"  writes  Herbert  Agar,  "in  that  he  was  the  first 
colonial  to  think  and  act,  nationally;  and  it  is  probable  that 
an  important  reason  for  this  is  his  early  experience  with  the 
world  across  the  mountains.  It  was  too  vast  and  rich  a  world 
for  its  future  to  be  considered  in  terms  of  Virginia;  and  early 
in  his  life  Washington  came  to  the  belief  that  Providence 
intended  a  new  and  splendid  nation  to  arise  among  these  »  i 
novel  and  so  favourable  conditions.  .  .  ." 
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•  ill  hon'ble 

|oll\  HANCOCK 
<)!  BOSTON  l\  SEW 
i  NCI  VND,  PR1  SID1  N  1 
01    l  l  ll  AMERICAN 
(  o\(.Ki  ss: 
mezzotint .  /JJv 


It  is  interesting  to  know  that  Frederick  the  Greal  gave 
high  praise  to  Washington's  military  genius,  and  that  the 
French  supported  the  American  cause  because  <>l  their  un- 
limited Eaith  in  General  Washington.  It  is  amusing  to  note 
that  the  Quaker,  Benjamin  West,  when  president  of  the 
Royal  Academy,  visited  Napoleon  in  France  to  encourage 
him  to  follow  the  leadership  of  Washington  in  the  European 
st  1  uggle  for  w  hic  h,  of  course,  he  was  rebuked  l>\  George  IV. 
And  it  is  gratifying  to  realize  that  Washington  could  not  be 
tempted  by  offers  of  a  peerage,  and  that  he  did  not  establish 
himself  as  a  monarch  when  he  might  easily  have  done  so. 
But  it  is  true  insight  into  the  character  of  the  man  to  know- 
that  a  dream  of  greal  magnitude  directed  his  energies.  It  is 
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i  i  ue  knowledge  of  the  quality  of  his  leadership  to  know  that 
his  determined  effort  to  cast  his  hope  for  an  American  nation 
brought  the  order  essential  to  the  unity  and  progress  of  the 
country. 

Out  of  confusion  and  rebellion,  and  out  of  chaos  wrought 
by  selfishness  and  narrow  vision,  he  was  first  among  the 
patriots  to  lead  in  the  creation  of  an  ordered  society.  On 
the  hundredth  anniversary  of  his  birth,  Daniel  Webster  said: 
"The  name  [Washington]  descending  with  all  time,  spread- 
ing over  the  whole  earth,  and  uttered  in  all  the  languages 
belonging  to  all  tribes  and  races  of  men,  will  forever  be  pro 
nounced  with  affectionate  gratitude  by  everyone  in  whose 
breast  there  shall  arise  an  inspiration  for  human  rights  and 
liberty." 

H  Among  the  prints  in  the  collection  recently  acquired  1>\ 
the  Old  Print  Shop  are  the  Valentine  Green  mezzotint  of 
General  Washington  (frontispiece)  taken  from  the  portrait 
by  John  Trumbull,  and  published  in  1781  while  Washington 
was  Commander  in  chief  of  the  Continental  army  (for  de- 
tailed descriptions  of  this  and  other  prints  in  the  collection 
see  pages  75  to  27);  the  mezzotint  of  John  Hancock  (fig.  /), 
after  the  painting  by  Littleford,  published  the  year  that 
Washington  was  appointed  Commander  in  chief;  a  three- 
quarter  length  portrait  of  John  Adams,  who  is  shown  holding 
the  Federal  Constitution;  a  pair  of  portraits  in  the  stipple- 
technique  of  Washington  and  Jefferson,  engraved  by  D. 
Edwin  from  the  likenesses  by  Rembrandt  Peale;  a  tinted 
mezzotint  of  Benjamin  Franklin  by  P.  A.  Alix,  from  the 
Vanloo  portrait  which  shows  the  venerable  Franklin  wear- 
ing his  famous  spectacles. 


C  There  are,  in  addition,  many  portraits  of  the  men  who 
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served  in  the  Revolution 
under  Washington.  Among 
them  are  the  engraving 
from  the  Wilkinson  por- 
trait of  Israel  Putnam  (re- 
produced in  the  Portfolio 
fot  Octobet  fQ-fi)  which  was 
published  alter  the  bal  t  le  ol 
Bunkei  s  Hill.  1 775;  a  mcz 
zotinl  ol  David  Wooster, 
who  commanded  the  Pro- 
\  in<  ial  anm  against  Quebec, 
published  a  Few  months 
before  he-  was  mortally 
w  ounded  near  Dan  but  \ . 


y     I  OS!  I'M  T  O  \l»\MM.\f  MI  lli  MM  I'.K  W  I    C  >OU  IR'(  t  i(  U  t  i     a     portrait  ol 
(  JOS!  I'll  BK  %\ I).  Mil   (,R1  U  (M1U\  OF  •  /r         s\  l 

mi  s,v  nations:  menotini  in  J.  /.'.  Horatio  Gates  (jig.  6)  pub* 
hnith  rSta  wftet  Romm  [ufoed  during  the  year  ( 1  778; 
that  he  was  discredited  and  retired  Erom  the  army;  one  of 
Major  Robert  Rogers  (fig,  16);  a  mezzotint  by  J.  R.  Smith 
of  Major  General  Benjamin  Lincoln,  published  in  1811; 
and  a  colored  mezzotinl  of  Charles  Lee,  who,  having  betrayed 
the  American  cause,  appropi  iateb  holds  a  banner  inscribed 
An  Appeal  to  Heaven. 

A  TRAITOR,  AND  SOME  HEROES 

probably  no  more  colorful  figure  appears  in  the  American 
Revolution  than  the  impetuous  and  self-righteous  Benedict 
Arnold  (fig*  7  I.  A  national  hoo  alio  the  battle  oi  Saratoga, 
a  conning  and  businesslike  traitor,  ihortl)  thereafter,  be 

was  evei  the  souk  e  ol  spec  nl.it  ion  and  <  ahunn\ .  The  Capture 

of  Andie  (fig.  8),  b)  Paulding,  Williams  and  Van  Wart, 
revealed  his  treason  and  the  plans  foi  his  surrender  ol  West 
Point  were  found  in  Andre's  boots.  Carl  Van  Doren,  who 


PORTFOLIO  FOR  MARCH  1942 


ti.    IIORVriO  GVTFS.  ESQjR.,  MAJOR  GEN-     7.    ODEOXEE    ARNOLD.   WHO  COMVItMCD 
IRAL    OF    TH;:    AMI  RICAX    FORCES:  TMF  PROVINCIAL  TROOPS  AGAINST  OEE- 

mczzolint,  ijjS.  bec:  mtzr-oStiil.  #776. 


tells  the  story  of  Arnold  s  treason  in  his  Secret  History  of  the 
Revolution,  remarks  that  Bv  May  1779,  when  Benedict 
Arnold  made  his  first  overtures  to  Sir  Henry  Clinton,  the 
contemporary  methods  of  treachery  had  all  been  tried,  even 
standardized,  and  there  was  nothing  new  either  in  Arnold  s 
offer  or  in  Clinton  s  reply.  ...  If  he  stands  in  history  as  the 
supreme  classic  traitor  of  the  Revolution,  remembered  when 
others  are  forgotten,  it  is  only  because  he  was  the  most  con- 
spicuous and  dangerous  of  them  all.  laid  the  most  skillful 
and  most  sinister  plot,  failed  with  the  most  tragic  conse- 
quences, and  left  behind  him  the  fullest  records," 

f[  The  mezzotint  of  Colonel  Arnold  ifig.  y)  was  published 
in  London  in  1776,  the  year  of  the  Declaration  of  Independ- 
ence and  three  years  before  he  plotted  treason.  The  Capture 
of  Major  Andre  is  of  a  later  vintage.  It  was  published  bv 
the  American  Art  Union  in  1845  and  was  engraved  front  the 
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painting  l>\  Asher  B.  Durand.  Both  items  are  described  with 
Other  items  from  the  collec  tion  on  pages  i  5  to  2  \ . 

THE   mom    SPECTACULAR  e\ent   ol    the   naval    hisiotx    ol  the 

Revolution  was  the  battle  between  John  Paul  Jones's  Bon- 
homme  Richard  and  the  Serapis  under  the  command  of  Sir 
Richard  Pearson  (figs.  11  and  12).  The  Bonhomme  Richard 
was  originally  named  the  Due  de  Duras.  The  story  is  told 
that  one  day,  In  chance,  (ones  received  a  copy  of  an  old 
almanac  with  Poor  Richard's  Maxims,  by  Benjamin  Franklin. 
There  he  found  the  ad\  i<  e  that  if  he  wishes  to  have  business 
faithfully  and  expeditiously  performed,  to  '40  on  it  himself: 
otherwise,  send.''  He  had  been  writing  to  Franklin  at  the 
French  court  for  a  better  and  larger  ship,  but  with  no  sue 
(ess.  So  he  took  Poor  Richard's  advice,  and  by  dint  ol  pel 
sonal  representation  procured  the  immediate  equipment  of 
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the  squadron  which  afterward  spread  terror  along  the  eastern 
coast  of  England.  In  gratitude  to  Franklin,  he  gave  the  prin- 
cipal ship  of  his  squadron  the  name  of  the  pretended  almanac 
maker,  le  Bonhomme  Richard. 

C  There  are  several  portraits  of  John  Paul  (ones  in  the 
collection.  The  one  reproduced  on  the  cover  was  engraved 
by  Carl  Guttenberg  from  the  likeness  by  C.  J.  Notte.  These, 
along  with  renderings  of  the  engagement  between  the  Bon- 
homme Richard  and  the  Serapis  and  with  portraits  of  Sir 
Richard  Pearson,  are  described  fully  on  pages  22  to  24. 

peter  francisco,  the  hyperpituitai 7  hero  of  the  Revolu- 
tion, according  to  his  son  "could  take  with  his  two  arms  two 
men  weighing  160  pounds  by  their  legs,  and  at  arm's  length, 
raise  them  to  the  ceiling,  and  he  told  me  that  he  had  shoul- 
dered a  cannon  weighing  1,100  pounds.  An  ordinary  sword 
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(  o\i  MODOR1   I  kl  \  l  l  \ 
OF  TH1    M  w  \   OF  THE 
1  \  1  1 ;  l)  5  1  \  1 1  s: 
mezzotint  by 
C.  Tiebout,  from  the 
l><>>  trait  l>\  A  lexander 
Robertson,  c.  1S00. 


being  too  short  and  too  light  lor  him,  (.eneral  Washington 
ordered  one  to  be  made  for  him  at  a  blac  ksmith's  shop — six 
feet  from  hilt  to  point,  which  he  could  wield  as  a  feather." 
Francisco  weighed  260  pounds,  and  there  are  many  tales  of 
his  prowress. 

His  most  famous  exploit  (fig.  9)  took  place  in  Amelia 
County,  Virginia,  when  he  was  accosted  by  nine  British 
cavalry  men  bent  on  plunder.  They  demanded  Francisco's 
watch  and  his  large  silver  shoe-buckles.  One  of  them  stooped 
to  take  off  the  buckles,  and  Francisco,  unarmed,  caught  the 
soldier's  sword  by  the  hilt  and  cut  his  head  in  two,  killing 
him  instantly.  |nst  then.  Tarleton's  troop  of  some  ^oo  men 
came  in  sight,  and  Francisco,  quick-witted  and  cool-headed, 
called  aloud  as  if  ordering  out  his  own  command  of  men. 
The  British  near  him  were  deceived  by  the  pretense,  and  fled. 
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C  Peter  Francisco's  Gallant  Action  is  but  one  of  the  several 
engravings  of  incidents  in  the  Revolution.  Also  in  the  collec- 
tion are  two  views  of  the  Battle  of  Bunker's  Hill.  One  by 
J.  G.  Mueller  (fig.  2)  was  taken  from  the  painting  by  Trum- 
bull and  published  by  de  Poggi  in  1798.  The  other  was 
designed,  drawn  and  engraved  by  J.  Baker  and  published  in 
New  York  in  1832.  Descriptions  of  these  and  other  scenes 
will  be  found  on  pages  21  and  22. 

ITEMS  OF  THE  COLLECTION 

John  Adams.  Mezzotint,  c.  1795.  Three-quarter  length  portrait.  Adams 
holds  the  Federal  Constitution.  Lightly  tinted.  Cut  to  margins. 
133/4  by  10  inches.  Framed  in  original  old  gold  and  black  moulding, 
15.%  by  1  iS/4  inches.  $35. 

John  Quincy  Adams.  President  of  the  United  States.  Line-engraving 
by  A.  B.  Durand,  from  painting  by  Sully.  Published  by  \V.  H. 
Morgan.  Philadelphia.  October  (i.  icS2(i.  Adams  is  seated  in  library. 
Slightly  foxed.  20]  L,  by  1334  inches.  $45. 

John  Quincy  Adams.  Engraved  by  F.  Kearny,  from  a  portrait  by  King, 
from  Delaplaine's  National  Gallery.  T  hree-quarter  length  portrait, 
seated.  The  portrait  is  in  stipple,  the  border  in  line  engraving. 
1014  by  81/2  inches.  S75. 

Colonel  Arnold  (fig.  jj  Who  Commanded  the  Provincial  Troops 
sent  against  Quebec,  through  the  Wilderness  of  Canada  and  was 
Wounded  in  Storming  tJiat  City,  under  General  Montgomery. 
Mezzotint.  Published  26  March  1776,  by  Thos.  Hart,  London. 
1234  by  914  inches,  plus  margins.  S25. 

Joseph  Tavadaneega  tailed  the  Brant  (Joseph  Brant).  The  Great 
Captain  of  the  Six  Nations.  (Jig.  y).  One  of  the  principal  works 
of  the  engraver,  John  Raphael  Smith  (1752-1812).  Mezzotint  in 
sepia,  after  the  painting  by  Romney.  Good  condition,  cut  to 
margins  with  title  margin  intact.  Published  in  February  1770. 
1734  by  14  inches.  S 

The  Most  Noble  Charles  Marquiss  Cornwallis,  &c,  &c.  Master 
General  of  the  Ordnance,  Lieut.  General  &  General  Governor  of 
his  Majesty's  Kingdom  of  Ireland.  Stipple-engraving  by  Benjamin 
Smith,  from  the  painting  by  John  S.  Copley.  Published  by  J.  &:  J. 
Boydell,  London,  Sept.  1,  1798.  Good  condition.  13I/4  by  i6y2 
inches,  plus  margins.  3 15- 
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ii.    0OMBA1   m:  \iok\iii  i  :  French  engraving  of  the  eii»u»enieut  of  the  Serapis 

rind  tin  Bonhotntne  Richard. 


Francklw  [sit  |.  Mezzotint,  tinted,  b)  P.  M.  Mix  from  portrait  ol 
Vanloo.  Oval,  with  bust  oi  Franklin  wearing  spectacles.  Good 
condition.  q)  ■>  ',N  8  inches,  plus  good  margins.  $35. 

Horatio  Gates,  I- sou.  Major  Generaj  oi  mi  American  Forces; 
(flK-  0 )■  Mezzotint,  published  in  London,  to  Ma}  1778,  b)  John 
Monis.  Mounted,  narrov  margins,  bui  otherwise  in  good  condition, 
j  ;  by  (ji     in<  lies.  \',  V 

Georci  mm  I  euro,  King  01  Greai  Britaim  8bc.,  Sec.  Mezzotint  bi 
Richard  Houston  from  the  portraii  bj  Zoffany.  Published  so  Ma) 
1771'  In  Rjoben  Saver,  London.  iXi.,  In  \~}'\\  inches,  plus  margins. 

I  111    HON'BU    [OHN  HANCOCK  0}  lloston  in  Xew  /-.upland.  President  of 

the  American  Congress  (fig-  i)>  Mezzotint,  from  the  original  poi 
trait  \>\  Littleford.  Published  b)  (   Shepherd,  London,  25  October 
177-,.  (.in  to  the  margin,  with  title  margin  intact,  otherwise  in 
good  condition.  tsV4  h)  to  inches.  $45. 

I  in  Hon'bli  [ohn  Hancock  Esqr.  Mezzotint,  colored,  <.  177;,  No 
engravei  01  publishei  indicated.  Cut  10  margins,  title  intact. 
<i  b)  8  inches.  Framed  in  original  old  Hogarth  moulding,  with 
original  bulls-eye  glass,  \\"y\  by  os^  indies.  $150. 

Richard  Lord  Vhcouni  Howi  01  thi  Kingdom  01  Ireland.  Three" 
quartet  length  portrait  ol  the  port-hole  type.  Mezzotint  by  James 
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W'atson,  from  the  portrait  by 
Gainsborough.  Published  bv 
Bretherton,  London.  7  March 
1778.  Fine  condition,  narrow 
margins,  mounted.  1314  bv 
1  1  inches.  $35. 

The  Right  Hon  ble  Richard 
Lord  How  e.  Commander  in 
Chief  of  his  Majesty's  Fleets 
in  America.  Mezzotint  from 
the  portrait  by  Corbutt.  Pub- 
lished bv  John  Morris.  Lon- 
don. 10  May  1778.  Good  con- 
dition. 13  bvoij  inches.  plu> 
margins.  Mo. 

Thomas  Jefferson.  President  or 
the    I'nitfd    States.  Full 
length  portrait.  Jefferson  has 
his  hand  on  the  Declaration 
of  Independence  on   table  12.  sir  richard  pearson:  mezzotint  by 
beside  a  bust  of  Franklin.        James  lVatson.  i7So. 
Stipple-engraving    bv  Tie- 
bout,  after  the  portrait  by  Peale.  Time-toned.  201  2  by  i2?4  inches, 
plus  margins.  S35. 

Thomas  Jefferson,  Fsor.  President  of  the  United  States.  Stipple- 
engraving  by  D.  Edwin,  after  Rembrandt  Peale.  Published  by 
J.  Savage.  1 1 1  4  bv  o  inches.  Framed  in  old  gold  frame.  i(»  b\  12 
inches.  Si 50. 

Lafayette.  Line-engraving  bv  Leroux.  from  portrait  bv  A.  Scheffer. 
Published  in  1824.  Full  length  figure  in  landscape.  Time-tone cl. 
21 1  2  by  iji2  inches.  $10. 

Lafayette.  Line-engraving  b\  Geille.  Port-hole  tvpe  portrait,  pub- 
lished in  France.  Fine  condition.  ns4  b\  cys4  inches,  plus  wide 
margins.  $10. 

Charles  Lee.  Fsor.  Major  General  of  the  Continental  Army  in  America. 
Mezzotint,  colored,  from  the  portrait  bv  Thomlinson.  Good  con- 
dition. 123/4  by  10  inches.  Framed  in  black  and  gold  moulding. 
1 8 1  o  by  1 4 1  o  inches.  $45. 

Major  General  Benjamin  Lincoln  of  the  Revolutionary  Army  of  the 
United  States.  President  of  the  Cincinnati  of  the  State  of  Massa- 
chusetts, crc.  err.  Mezzotint  by  John  Raphael  Smidi  from  the 
original  painting  by  Col.  H.  Sargent,  in  the  possession  of  the 
Massachusetts  Historical  Society.  Published  in  Boston.  23  June 
1811.  Good  condition.  b\  i^34  inches.  $45. 
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James  Monroe,  (fig.  13)  Presi- 
dent of  the  United  States. 
Engraving  by  T.  Gimbredc 
irom  the  painting  In  f.  Van 
dcrlyn.  Published  in  New 
York,  1817.  Good  condition. 

1  ,JN  73i  inches,  plus  mar- 
gins- S,,.V 
hk  \i  1  Pi  1  N  wi.  ESQR.  Major  Gen- 
eral of  thf  Connecticut 
Forces,  and  Commander  in 
Chief  at  the  Engagement  on 
BunckeYs  Hill  near  Boston, 
tj  June  7775.  Mezzotint, 
after  |.  Wilkinson.  Pub* 
lished  b\  C.  Shepherd,  g  Sep- 
tembei  177",.  Fine  condition. 
1  g  b\  (j  •  j  inc  Iks.  pi  us  mar- 
gins. I25. 

I  g.     /AMIS     MONKOI  .     I  KI  sid;  \  1     of  TW 

united  states:  engraving  bj  T.Gim  Major  Roberi  Rogers  [fig.  16) 
brede,  cftet  Vanderlyn,  />/;.  CommandeuT  en  Chef  des 

Indian*  duns  lei  Habitations 

derrieres  d'Amerique.  Mezzotint  from  the  painting  bv  Thomlinson. 

Good  condition.  B  b\  tii  j  inches,  plus  margins.  S30. 

CoiOfOfKNU  I  K 1  x  I  on.  [j|V]  Ol  mi  NAVY  Ol  Jilt  UNITED  STATES  (fig.  SO\. 
Mezzotint  b\  I  iebout,  [rom  the  painting  by  Alexander  Robert* 
v>n.  Rare.  Oval.  9  by  71^  inches,  plus  margins.  %\ 50. 

Georci  Washington  Esq.  President  of  the  United  States  of  America. 
Painted  and  engraved  bj  1.  Savage.  Published  2  \  jnne  1703  by 
Savage.  IVashington  seated,  holds  I  /Infant  s  plan  for  the  City  of 

Washington.  MeZZOtini.  (,ood  (ondition.  17  ;,  In  i  ; ,  indies.  Sir,. 
GENERAL  Washinc.  ion  i  ftotitisf/irtr)  Mezzotint  In  Valentine  Green,  from 

the  painting  in   fohn   rrumbull.  Published  by  appointment  of 

M.  De  Neufville  ok  Amsterdam,  1 5  January  1781.  Good  (ondition. 

22^  by  if)  inches,  plus  narrow  margins,  si  j-. 
General  George  Washington.  Born  Feb.  22.  1-^2  in  Westmoreland 

County,  Virginia,  and  Died,  Dec.  //.  iypp,  at  Mount  Vernon. 
Stipple-engraving  In  1).  Edwin,  from  the  portrail  by  Rembrandt 
Peale.  Published  bj  J.  Savage.  1800.  Slightly  foxed  and  time-toned. 
1114  by  9  inches.  Framed  in  old  gilt,  121^  by  16.  S75. 
David  Wooster,  Esqr.  Commander  in  Chief  of  the  Provincial  Army 
against  Quebec.  Mezzotint,  published  In  Thos.  Hart.  London. 
_'»»  March  177''   Good  condition.  isS/j  ,n  10  inches,  plus  margins. 
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CONCERNING  JOHN  PALL  JONES 

Civ  ft.  Pall  Jones.  From  an  Original  Drawing  taken  from  the  Life  on 
board  the  Serapis.  Line-engraving  published  by  Thos.  Maddin. 
London.  23  October  1771).  Full-length  portrait  with  sword  drawn. 
Oval.  8:  .  bv  6  vl  inches.  >2;,. 

John  Paul  Jones  (cover)  Commodore  an  Services  des  Etats-Unis  dc 
I'Ameriqne.  tel  qn'il  etait  dans  le  combat  dn  22  Septembre  ijjo. 
contre  le  Capt.  Pearson.  Line-engraving  bv  Carl  Guttenberg  from 
the  portrait  by  C.  J.  Notte.  W  ith  a  record  of  the  combat.  Mounted, 
in  good  condition.  103  t  bv  9]  f  inches, 

Johann  Pail  Jones.  Befehlshaber  einer  Schwadron  in  Diensten,  Der 
15.  Vereinigten  provingen  von  Xord-Amerika.  i~~o.  Engraved  bv 
J.  E.  Haid.  Good  condition,  mounted.  12  by  91 2  inches,  plus 
margins.  $45. 

John  Pai  l  Jones.  Commodore  au  Service  des  Etats-l  nis.  tel  qu'il  etait 
dans  le  combat  du  22  Septembre  ijjq  contre  le  Ca[>t.  Pearson.  A 
mezzotint  after  the  Notte  portrait.  Some  creases,  but  otherwise  in 
good  condition.  i2^4  bv  91 4  inches. 
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Paul  [ones.  AHatjue  une  llotte  Anglaisc  eommandie  par  Pearson, 
revenani  de  la  Baltique  in  Drawn  and  Lithographed  by  Ferd. 

Perrot.  Printed  b\  I xmcn  iei .  Paris.  Colored.  Good  condition, 
ill,  l>\   l63  I  iiu  lies.  $65. 

Combat  Memorable  (fig.  in  donni  It  22  Septemhre  ijj<>  entre  le 
Capitaine  Pearson  commandant  le  SSrapis,  et  Paul  Jones  com- 
mandant le  Bon-Homme  Richard  et  son  Escadre.  With  a  record 
ol  the  even!  and  statistics  on  the  squadrons,  etc.  Line-engraving. 
One  carefully  repaired  tear,  otherwise  in  good  condition.  i2'*/|  by 
in;,  inches,  plus  margins,  $75* 

Serapis  \\i>  Bon  Hommi  Richard.  Engraved  l>\  R.  W.  Whitechurch 
from  the  painting  b\  John  Hamilton.  Proof,  before  letters.  Mounted. 
Carefull)  repaired  tear  at  top.   -'iiL,  l>\  32^  indies.  $25. 

I  111  Memorable  Engagemeni  <>i  Capt.  Pi  vrson  oi  mi  Serapis  With 
Paui  [ones  01  mi  Bon  Hommi  Richard  and  his  Squadron. 
Dedicated  to  Sir  Richard  Pearson  kn't.  whose  Bravery  &  Conduct 
saved  the  Baltic  Fleet,  under  his  Convoy  tho'  obliged  to  submit  to 
a  much  superior  force.  From  the  painting  l>\  Richard  Paton.  Pub- 
lished by  J.  Boydell,  1781.  Line-engraving.  171/,  by  22^  inches, 
plus  margins.  $75. 

Sir  Ric  hard  Pi  arson  (fig.  12)  of  his  Majesty's  Ship  the  Alarm  (late 
Commander  oj  the  Serapis).  Mezzotint  by  James  W'aisoii  horn  the 


PORTFOLIO  FOR  MARCH  1942 


21 


portrait  by  Charles  Grignion, 
fr.  Published  by  John  Boy- 
dell,  1780.  Good  condition. 
14  by  11  inches,  plus  wide 
margins.  S50. 

SOME  HISTORIC  EVENTS 

William  Penn's Treaty  with  the 
Indians,  when  he  founded 
I  he  Province  of  Pennsyl- 
vania in  Xorth  America, 
1681.  Engraved  by  John  Hall 
from  the  painting  by  Benja- 
min West.  Published  by  John 
Boydell,  London.  12  June 
1775.  Colored.  Fine  condi- 
tion. 17  by  2 3 14  inches,  plus 
margins.  $45. 

The  Bloody  Massacre  perpetu- 
ated in  King  Street,  Boston, 
on  March  5th,  ijjo,  by  a 
party  of  the  20th  Regt.  The 
margin  lists  the  unhappy  sufferers 
inal  by  Paul  Revere  by  Sidney  L. 
F.  Goodspeed.  Boston.  1908 
condition.    Framed   in   black  and 
inches.  $7v 


16. 


ma  jor  robi  rt  Rogers  as  Commander 
in  chief  of  the  Indians:  mezzotint, 
after  Thomlinson. 


Re-engraved  from  the  orig- 
Smith.   Published  by  Charles 
Colored.  Good 
moulding,    131/i  by  12 


in  an  edition  of  75 


gold 


A  "Prospective  View  of  Part  of  the  Commons".  From  a  water  color 
draw  ing  made  by  Christian  Remick  in  1768.  now  in  the  possession 
of  the  Concord  Antiquarian  Society.  Engraved  by  Sidney  L.  Smith. 
Published  In  Charles  E.  Goodspeed.  Boston.  1902,  in  an  edition 
ol  75.  Showing  the  encampment  of  the  29th  Regiment.  The  orig- 
inal drawing  was  dedicated  to  John  Hancock.  Good  condition. 
13]  j  by  171  L,  inches,  plus  wide  margins.  S20. 

View  of  the  Battle  Ground  at  Concord.  Mass.  With  the  inscription 
from  the  monument  quoted  in  the  margin.  Delicately  colored. 
Drawn  by  F.  H.  Lane,  and  lithographed  by  Thayer,  Boston. 
Mounted.  13  by  iqs/4  inches.  S75. 

The  Battle  of  Bunker's  Hill,  (fig.  2)  near  Boston,  June  jth,  1JJ5. 
Engraved  by  ].  G.  Mueller,  from  the  painting  by  John  Trumbull. 
Published  by  A.  C.  dePoggi,  London.  March  1798.  Good  condition. 
20  by  30  inches,  plus  margins.  S35. 

Battle  of  Bunker's  Hill  (June  17,  1775).  Dedicated  to  the  Enlightened 


2  2 


THE  OLD  PRINT  SHOP,   150  LEXINGTON  AVENUE,  NEW  YORK 


and  Patriotic  Citizens  of  the  United  States  by  the  engraver,  J.  Baker. 
Published  in  1832.   Colored.  by  1714  inches,  plus  margins. 

$35- 

The  Capture  of  Major  Andre,  (fig.  8).  From  the  painting  by  Asher 
B.  Durand.  Figures  engraved  by  Alfred  Jones,  landscape  by  Smilie 
and  Hinshelwood.  Published  bv  the  American  Art  Union,  1845. 
Good  condition.  Colored.  1314  by  17.34  inches,  plus  margins.  $45. 

The  Representation  01  Peter  Francisco's  Gallani  Action  ifig.  9) 
with  Nine  of  Tarleton's  Cavalry  in  Sight  o\  a  Troop  of  Four  Hun- 
dred Men,  Took  place  in  Amelia  County  Virginia  ijSi.  Designed 
bv  Warrell,  drawn  b\  Barralett,  engraved  l>\  1).  Edwin.  Tinted. 
Mounted.  20 14  by  26  inches,  plus  margins.  §75. 

Mount  Vernon  in  Virginia  (fig.  The  Seal  of  the  lute  Lieut.  General 
Ceorge  Washington,  Commander  in  Chief  of  the  Armies  of  the 
United  States.  Engraved  b\  Francis  Jukes,  from  the  painting  In 
Alexander  Robertson.  Published  in  London  b\  Jukes.  March  31, 
1800,  and  by  Robertson  at  his  Columbian  Academy,  New  York. 
Some  carefully  repaired  tears.  Aquatint  engraving,  delicately 
colored.  \2\ 2  by  17  inches.  Framed,  unmatted,  in  mahogany  and 
gilt,  2o\/2  by  25  inches.  S 1 45. 

THE  w  \!<  OF  1812 

Commodore  James  Barron  of  the  U.  S.  Navy.  Line-engraving  by 
J.  VV.  Steel,  from  the  painting  In  Xeagle.  Slightly  foxed,  but  other- 
wise in  good  condition.  514  by  4I/9  inches,  plus  margins.  $18. 

Commodorj  Dm  \iik.  Engraved  l>\  M.  Osborn  from  the  portrait  b\ 

L.  White.  Fine  condition.  -,i     b\   \  inches,  plus  margins.  $25. 
Captain  J.  Hull.  Eluded  die  British  Fleet,  July  1812 — Captured  the 
Cuerriere,  August  1812.  Aquatint  b\  W.  Strickland.  Published  bv 
John  kne;iss,  Phila.  One  carefulh  repaired  tear.  Folio,  ul/j  b\  <> 
inc  hes.  $25. 

I  in  Engagement  Between  the  United  States  Frigati  Constiti  mo\ 
(fig.  ij)  and  iiis  Britannic  Majesty's  Frigate  Guerrieri  which 
issued  in  the  Capture  and  destruction  of  the  Guerriere  on  the  roth 
of  August  18 12.  Colored  engraving.  Piece-  inlaid,  lower  left.  Pub- 
lished 8  March  1815  by  Freeman  &  Pierie,  id  b\  2 38  j  inches,  plus 
margins.  $100. 

The  United  Status  Frigate  Constitution,  at  anchor  off  Fort  Adams. 
Newport,  JC  I.  Sketched  and  drawn  on  stone  by  J.  P.  Newell. 
Published  by  J.  H.  Burlord,  Boston.  1861.  Colored.  Good  condition. 
13  by  20  inches.  Framed,  unmatted,  in  old  gold.  20  by  261/9 
inches.  $150. 
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i~.  \\  \k  of  1S12.  macdonough's  victory  on  lake  champlain:  engraving  by 
B.  Tenner,  after  Reinagle,  iSib. 


U .  S.  Frigate  Constitution.  Lithograph  by  George  W  ales,  1923.  Good 
condition.   13]  j  by  19^  inches,  plus  margins.  S35. 

Representation  of  the  Battle  of  Lake  Erie  (fig.  iS),  respectfully 
dedicated  to  Commodore  Perry,  his  Officers  and  gallant  Crews.  En- 
graved by  Murray  Draper  Fairman  &  Co..  Phila..  from  drawing  by 
Sully  and  Kearny.  Handsomely  colored.  Mounted.  Some  small, 
but  carefully  repaired  tears.   17'; 4  by  26  inches.  S100. 

Commodore  Oliver  FL  Perry  of  the  U.  S.  Navy.  Portrait  in  oval, 
supported  by  dolphins.  Engraved  by  Thos.  Gimbrede  and  published 
by  Mich']  H.  Boyer,  New  York.  Good  condition.  14  by  9  inches, 
plus  wide  margins.  $75. 

Battle  of  the  Thames  (fig.  75).  Gained  by  Gen'i  W.  H.  Harrison. 
October  5th,  181;}.  From  Thomson's  Sketches  of  the  late  War,  1816. 
All  important  characters  are  identified  in  the  margin.  Lithograph 
of  T.  Sinclair.  1840.  Good  condition.  1434  °Y  2-i]  i  inches,  plus 
margins.  $45. 

Macdonough's  Victory  on  Lake  Champlain  (fig.  ij)  and  defeat  of  the 
BritisJi  Army  at  Plattsburg  by  Gen'l  Macomb.  September  11. 
18 1  j.  Engraved  and  published.  4  Julv  18 it),  by  B.  Tanner,  from 
the  painting  by  Reinagle.  Some  repaired  tears  in  margins,  but 
otherwise  in  good  condition.   17  by  24I/9  inches,  plus  margins.  S55. 
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w  \k  01  1812,  1111  battu  of  i  \ki  erie:  colored  engraving,  from  drawing 
by  Sully  and  Kearny . 


Commqdor]  liio\i\s  Macdonouch  oi  mi  U.  S.  Navy.  Engraved  In 
I  hos.  Gimbrede.  Portrait  in  oval,  support  In  dolphins,  rop  oi 
o\al  (in.  I>in  portrait  is  intact,  u  l>\  si .,  inches.  $20. 

Battli  oi  \i\\  ()ki  1  \\v  and  Death  of  Major  General  Packenham  on 
the  sth  <>\  January  1815.  Engraved  In  J.  Veagei  [rem  the  design  ol 
West  Colored.  Good  condition.  13  l>\  19  indies,  with  wide 
margins.  $^5. 

BATTLI  01  Nl  W  OR!  I  \\s  and  Dejeat  of  the  British  under  the  Command 
of  Sir  Edward  Packenham  by  Gen'l  Andrew  Jackson,  Sth  January 
1815.  Aquatint  In  J.  W.  Steel,  from  drawing  by  S.  Seymour.  With 
suiisius  concerning  the  forces  in  the  bank-.  Published  bv  W  in.  H. 
Morgan,  Phil. 1.  limed.  One  carefully  repaired  tear,  u  In  i(iu 
indies,  plus  wide  margins,  (so. 

Captain  Ingraham,  Vindicating  American  Honor,  Smyrna.  July  //. 
7^59.  (No!  (he  War  ol  1812.  but  an  item  from  the  collection.) 
Drawn  and  lithographed  b\  C.  Parsons.  Printed  by  Endieott  8c  Co.. 
and  published  by  Apple  ton.  New  York.  1853.  Showing  the  Austrian 
Mail  Steamers,  the  St.  Louis,  the  Austrian  Brig  Huzzar.  and  an 
Austrian  S(  hooner.  Mounted.  1314  bv  2014  inches,  plus  margins. 
$75- 
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A  NEW  ENGLAND  GODDESS.  CIRCA  182O 

This  lovely  creature  of  the  heavens,  attended  by  cherubs  and  painted  on  silk, 
comes  from  Salem.    The  artist  probably  believed,  as  the  Levantines  did  of 
Venus,  that  she  would  protect  the  vessel  on  its  voyage.  See  page  j. 
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Volume  I    •    Edited  by  Marchal  E.  Landgren    •    Number  8 


HONEST  AMERICAN  PAINTING 
the  old  print  shop,  realizing  that  many  paintings  serve  the 
same  documentary  purpose  as  prints,  began  to  collect  paint- 
ings some  years  ago.  Despite  the  fact  that  the  collection 
changes  constantly,  it  is  one  of  the  most  comprehensive  to  be 
found  outside  of  a  few  permanent  collections.  Most  of  the 
works  in  it  are  by  American  artists  who  were  active  before 
1 875.  They  are  graphic  records  of  the  happenings,  the  people, 
and  the  sentiments  of  other  years.  They  are  described  as 
"Honest  American,"  because  the  stories  they  tell  and  the 
scenes  they  depict  are  the  facts  and  fashions  of  American  life. 

"Honest  American"  does  not  imply  an  American  style  of 
painting.  Some  critics  have  been  searching  for  years  for  a 
definition  of  an  American  style.  It  is  our  good  fortune  that 
they  have  not  been  able  to  find  one,  for  a  definition  certainly 
means  a  limitation.  And  the  styles  of  American  painting  are 
many.  A  document,  after  all,  is  hardly  dependent  upon  the 
style  in  which  it  is  presented.  What  it  does  depend  upon. 
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1.  LADY  with  a  YELLOW  bow,  by  an  unknown  artist,  circa  1850. 
This  carefully  delineated,  and  rather  Coxa-like  lady,  wears  a 
-white  kerchief  and  a  white  cap  -with  a  yellow  bote.  She  sits  before 
a  grey-green  landscape  and  a  dark  red  drape.  See  page  7.  Oil  on 
(diivas.  2(/\/i  by  233 ,  indies.  Framed  in  old  gold,  36  by  30 
inches.  $85. 

and  greatly  so,  is  its  author's  sense  of  observation  and  his 
clarity  of  expression.  Johann  M.  Culverhouse  was  a  Dutch 
painter  of  the  School  of  Dusseldorf,  but  his  delightful  scene, 
Ska  I  nig  on  the  Schuylkill  (fig.  iy),  is,  nonetheless,  a  clear 
record  of  a  phase  of  American  life,  and.  incidentally,  of  a 
pe  riod  of  American  dress.  The  artist,  who  painted  the  pioneer 
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2.  winter  EVENING,  by  cm  unknown  artist,  circa  1S60.  This  scene,  brilliantly 
colored  in  warm  grays,  greens  and  rose-tones,  is  taken  from  a  lithograph  of 
X.  Currier.  See  page  S.  21  bx  25  inches.  Framed.  S75. 


scene  (frontispiece),  was  undoubtedly  self-taught.  Nothing  is 
known  of  him.  But  Culverhouse  and  the  unknown,  differing 
as  they  do  in  matters  of  technic  and  style,  meet  on  the  "Honest 
American"  plane.  Both  present  clear  descriptions  of  their 
themes. 

Paintings  of  the  American  scene  have  been  received  en- 
thusiastically by  large  audiences  in  recent  years.  Exhibitions 
held  at  the  "Whitney  Museum  of  American  Art,  the  Carnegie 
Institute  at  Pittsburgh,  the  Museum  of  Modern  Art,  and  the 
Metropolitan  Museum  of  Art  have  attracted  large  numbers 
of  visitors.  It  is  quite  easy  to  believe  that  here  has  arisen  a 
popular  interest  in  the  quiet,  everyday  life  of  the  past,  and 
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i  »dw  nrd  n  WLEY,  esqlire,  fry  John  Singleton  Copley,  circa  1800.  An 
English  portrait  by  this  illustrious  artist,  painted  before  his  late  and 
stylistic  period.  See  page  8.  The  gentleman  wears  a  red  coat.  Oil 
on  canvas.  2jyA  by  2Q\t  inches.  In  its  original,  fine,  carved  frame. 

J/500. 


that  there  is  a  popular  desire  to  seek  historical  foundations 
for  the  way  of  life  and  for  the  sentiments  of  today. 

Harry  B.  Wehle,  in  his  introduction  to  the  catalogue  of 
the  Metropolitan  Museum's  exhibition.  Life  in  America, 
estimates  the  value  of  these  documents.  "Paintings,"  he 
writes,  "often  talk  to  us  when  histories  are  dumb.  What 
written  account  of  a  man  can  convey  his  quality  as  immedi 
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ately  as  a  portrait  does,  and  what  description  of  a  city  can 
reveal  the  flavor  of  its  streets  as  does  a  painting  with  its 
peculiar  gift  of  color  and  its  faoiltv  of  presenting  simul- 
taneously all  the  elements  of  the  scene? " 

"But."  he  adds  in  seeking  the  common  denominator  oi 
such  works,  "it  must  be  a  simple  painuru.  and  it  is  this 
qualitv  of  simplicity  in  manv  American  paintings  than  ^ives 
them  especial  suitability  for  historic  data."  It  is  this  sim- 
plicity— the  mark  of  honest  description — that  gives  docu- 
mentary value  and  decorative  charm  to  these  works. 

C  The  collection  of  the  Old  Print  Shop  is  too  large  to 
describe  in  detail  within  these  pages.  Some  twenty  works 
have  been  selected  as  representative  of  the  entire  group. 
They  are  reproduced  here,  and  biographical  notes  on  the 
artists  and  other  material  relating  to  the  paintings  is  printed 
on  the  following  pages. 

C  An  exhibition  of  paintings  from  the  collection  will  be 
held  at  the  Old  Print  Shop  throughout  the  month  of  April. 
It  will  be  open,  free  to  the  public,  on  weekdavs. 

90W  BIOGRAPHICAL  AND  OTHER  NOTES 

Cover.  A  New  England  Goddess,  bv  an  unknown  artist,  circa 
1820.  This  fanciful,  and  delicately  conceived,  allegory — if 
such  it  is — is  painted  on  silk.  The  goddess  rides  in  a  scarlet 
carriage,  drawn  bv  brown  birds.  The  birds,  the  cirr  ::^  and 
the  cherubs"  wings  are  decorated  with  gold  paper  mounted 
to  the  silk.  The  skv  is  a  pale  blue,  whieb  fides  : :  r.  ink  at  the 
horizon.  The  water  is  blue:  the  landscape,  a  dark,  rich  green, 
with  white  village.  Painted  on  silk.  2±  bv  2S  inches.  $530- 

1 .  Lady  With  a  Yellow  Bow,  by  an  unknown  artist,  circa  1850. 
.Although  this  portrait  ot  an  unknown  lad"-  arrears.  :n  repro- 
duction, to  be  typical  o£  American  folk  art.  it  is  the  work  of 
an  unusually  competent  limner.  It  would  be  quite  possible 
to  identify  other  works  by  the  same  artist,  if  there  are  any. 
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[.  pagoda  inchoragi  \  i  WHAMPOA,  by  a  Chinese  artist,  circa  184$.  American 
ships  arc  .shown  at  the  anchorage  for  merchan t -men  engaged  in  the  Canton 
trade.  Painted  in  warm  blue  and  rose  totie.s.  with  red  accents  in  the  flags. 
See  next  page.  Oil  on  canvas.  2)\/>  u}'  3^V'i  inches.  Framed.  SS$. 


foi  the  delineation  ol  the  face,  t lie-  observation  <>l  details  ol 
costume,  and  the  handling  of  color  arc  quite  distinguishable. 

Winter  Evening,  In  an  unknown  artist.  A  cop)  of  N.  Cur- 
rier's lithograph  ol  the  same  name  made  In  an  unschooled 
artist. 

1  i>\\  vrd  Stanli  ^ .  Esqi  [re,  b\  [ohn  Singleton  Copley  (1738- 
1815).  Copley,  the  stepson  of  Peter  Pelham,  the  engraver, 
left  America  for  England  in  1771-  The  portrait  of  Edward 
Stanley  was  painted  in  England,  c.  1800.  and  is  characteristic 
of  Copley's  work  of  the  period.  Stanley  is  the  family  name 
of  the  earls  of  Derby,  and  this  work  was  formerly  in  the 
possession  of  the  Earl  of  Derby.  Copley  was  a  slow  and  pains 
taking  worker.  C.  R.  Leslie,  in  a  letter  to  Dunlap,  said  that 
"when  painting  a  portrait  he  used  to  match  with  his  palette- 
knife  a  tint  for  every  part  of  the  face,  whether  in  light, 
shadow,  or  reflection.  This  occupied  himself  and  the  sitter 
a  long  time  before  he  touched  the  canvas."  And,  of  course. 
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5.  Gloucester,  by  Fitz  Hugh  Lane,  1852.  A  fine  example  of  the  work  of  this 
Gloucester  artist.   See  below.    Oil  on  canvas.    2j  ay        inches.  Framed. 

$45°- 


there  is  the  delightful  story  of  his  portrait  of  the  Knatchbull 
family  which  was  begun  in  1801  and  finished  in  1807.  Mr. 
Knatchbull  remarried  twice,  and  added  several  children  to  his 
family,  during  the  painting  of  the  picture,  so  that  the  canvas 
had  to  be  changed  and  delayed  repeatedly.  But  Copley  made 
no  compromises  against  honesty.  His  work  shows  a  keen 
sense  of  observation  and  a  power  to  render  exact  appearances. 

4.  Pagoda  Anchorage  at  Whampoa,  by  a  Chinese  artist.  Circa 
1845.  Yankee  traders,  after  a  voyage  of  several  weeks  from 
Hawaii,  passed  between  Luzon  and  Formosa,  made  Lintin 
Island,  ran  a  gantlet  of  piratical  junks,  passed  the  old  Portu- 
guese factory  at  Macao,  and  sailed  up-river  past  the  Bogue 
forts  to  Whampoa,  the  anchorage  for  all  foreign  merchant- 
men engaged  in  the  Canton  trade.  From  there,  cargoes  were 
lightered  in  chop-boats  twelve  miles  upstream  to  Canton. 

5.  Gloucester,  by  Fitz  Hugh  Lane  (1804-1865).  Charles  D. 
Childs  of  Boston  has  been  much  interested  in  Lane's  work 
for  years.  "There  is  no  printed  account  of  Lane's  life,"  he 
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THE  WHALING  BARK    J.   D.   THOMPSON    OF   NEW  BEDFORD,   by   an  Unidentified 

artist,  circa  1855.  An  unusual  and  fine  delineation  of  a  whaler.  Painted  in 
realistic  colors,  pale  blue  sky  and  deep  green  sea.  See  page  13.  Oil  on 
canvas.  Framed  in  old  gold,  25I/9  by  55I/2  inches.  $350. 


writes,  "other  than  the  few  notes  which  appear  in  a  family 
genealogy,  and  in  various  records  in  the  city  of  Gloucester, 
such  as  Babson's  History  of  Gloucester.  .  .  .  He  was  born  in 
Gloucester,  Massachusetts,  on  December  18,  1804.  Died, 
August  13,  1865,  in  Gloucester.  His  ancestors  were  among 
the  pioneers  who  settled  Lanesville,  about  ten  miles  from 
the  centre  of  Gloucester.  An  illness  in  youth  caused  a  life- 
long lameness.  He  began  to  paint  when  he  was  quite  young, 
and,  with  the  exception  of  some  instruction  in  a  lithographic 
school  in  Boston,  was  self-taught.  He  was  obliged  to  use 
crutches  and  was,  therefore,  cut  off  from  much  active  physical 
life,  but  he  evidently  did  a  great  deal  of  sailing,  as  much  of 
his  work  was  off-shore  painting  of  vessels  or  views  of  harbors 
along  the  New  England  coast  from  the  sea.  His  work  in 
lithography  and  painting  covered  a  period  of  thirty  years. 
In  1835  he  published  a  lithographic  view  of  the  City  of 
Gloucester,  and  shortly  thereafter  he  joined  with  another 
New  England  marine-painter,  J.  W.  A.  Scott,  in  forming  the 
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the  emerald,  attributed  to  a  nephew  of  Robert  Salmon,  circa  1833.  The 
packet  ship,  with  all  flags  flying,  is  shown  at  Liverpool,  probably  celebrating 
her  record-making  crossing  from  Boston.  See  page  14.  Oil  on  canvas. 
27  by  40  inches.  Framed.  $750. 

lithographic  firm  of  Lane  and  Scott,  which  was  active,  at 
least  until  1847,  in  Boston.  This  firm  produced  several  very 
handsome  and  accurate  colored  views  of  New  England  cities 
and  towns  which  were  usually  drawn  by  Lane,  and  the 
artistic  quality  of  the  lithography,  itself,  is  unusually  ex- 
cellent for  its  time." 

"The  bulk  of  Lane's  work,"  Mr.  Childs  tells  us,  "is  now 
to  be  seen  in  Gloucester,  where  examples  may  be  found  in 
the  City  Hall,  the  Sawyer  Free  Library,  the  Science  Museum 
and  in  many  private  collections.  A  number  of  references 
to  Lane's  painting  which  appeared  in  the  newspapers  in 
Gloucester  throughout  his  lifetime  is  ample  evidence  that 
locally,  at  least,  Lane's  work  was  thoroughly  appreciated." 

Fitz  Hugh  Lane  left  a  complete  record  of  Gloucester  as  it 
appeared  in  the  period  of  1830-1860.  He  painted  the  city 
from  all  angles:  From  Rocky  Neck,  from  East  Gloucester, 
from  the  head  of  the  harbor,  from  Harbor  Cove,  and  from  the 
Fort.  His  record  was  not  only  complete  of  the  city,  itself,  but 
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8.  boys  gambling  i\  \  BAR\.  Circa  1850.  A  genre  painting,  similar  in 
style  to  the  work  of  W.  S.  Mount.  The  negro  lad  wean  a  blue  coat 
and  statids  against  a  background  of  rich  browns,  painted  with  some 
red  accents.  See  page  iy,  Oil  on  canvas,  b\  2-  inches.  Framed, 
v  ^v  5°  inches.  Sijy. 


is  an  accurate  surve)  oi  the  mam  types  of  coastal  shipping 
which  frequented  the  harbor.  After  1850,  Lane  made  a  trip 
along  the  Maine  coast  and  painted  views  in  Penobscot  Bay, 
as  well  as  others  <>l  Camden.  Castine,  and  various  harboi 
scenes  of  Mt.  Desert  Island. 

"He  seems  never  to  have  bee  n  content  with  the  sel  conven- 
tional way  of  painting  a  ship,"  Mr.  Childs  informs  ns.  "nor 
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9.  a  new  vork  imerior,  by  Alexander  Lawrie,  Jr.,  circa  i860.  A  delightful 
interior,  crisply  painted  in  realtistic  colors,  with  greys  predominating.  See 
page  16.  Oil  on  canvas.  12  by  inches.  Framed  in  old  gilt.  S125. 


with  a  pattern  picture.  .  .  .  He  was  aware  of  the  presence 
of  light  and  an  atmospheric  envelope  as  something  to  be 
striven  for,  and  so  far  as  can  be  seen  in  examples  of  his  work 
that  we  know,  he  was  free  of  all  affectation  and  mannerism 
in  developing  style.  It  is,  perhaps  not  too  much  to  say  that 
his  approach  was  very  similar  to  that  of  Thomas  Eakins,  who 
came  later,  in  his  effort  to  paint  realistically  but  with  a  style 
which  is  none  the  less  photographic." 

The  painting,  Gloucester,  is  now  on  exhibition,  until 
April  5,  at  the  Detroit  Institute  of  Arts  in  a  showing  of  Five 
Centuries  of  Marine  Painting. 

6.  The  Whaling  Bark  /.  D.  Thompson  of  New  Bedford,  by 
an  unidentified  artist.  The  whaling  vessel,  usually  a  con- 
verted merchantman,  although  picturesque  in  a  clumsy  sort 
of  way,  did  not  attract  the  public  or  the  better  artists.  The 
result  is  a  scarcity  of  whaling  pictures,  even  of  those  depicting 
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10.  new  ENGLAND  wiMER  scene,  by  George  Henry  Durrie.  A  fine  and  typical 
work  of  the  New  England  "snow-man"  of  Currier  i-  Ives  fame.  See  pag( 
16.  Signed,  also  labelled  on  back  in  the  artist's  hand.  Oil  on  canvas.  iS 
by  26  inches.  Framed  in  old  gold.  $1250. 


the  whaler  in  port.  This  work  is  an  outstanding  portrayal 
of  the  whaler  at  anchor.  The  /.  1).  Thorn  j)son  was  built  by 
Stephen  Andrews  and  Company.  She  first  sailed  to  the  North 
Pacific  in  September,  1855,  under  the  command  of  Captain 
William  B.  Waterman  and  returned  on  April  3,  1858,  with 
75  sperm,  2350  whale.  She  was  lost  in  the  Arctic  in  1871. 
7.  The  Emerald,  attributed  to  a  nephew  of  Robert  Salmon. 
Salmon  sometimes  mentioned  a  nephew  to  whom  he  gav< 
instruction  in  the  craft  of  painting,  and  the  attribution  is 
made  to  that  nephew  because  the  work  is  so  characteristic  oi 
Salmon's  style,  particularly  in  the  linear  treatment  of  the 
architecture  in  the  background  and  the  detailed  rendering 
of  the  ship.  No  other  artist  is  known  to  follow  Salmon  so 
closely.  The  Emerald  was  built  at  Boston  in  1822,  359  tons, 
lor  the  Boston  to  Liverpool  packet  line.  In  1833,  she  made 
a  record  trip,  port  to  port,  in  fourteen  days,  a  record  held 
until  the  days  of  the  clipper  ship.  Ralph  Waldo  Emerson 
crossed  in  the  Emerald,  and  made  the  following  entry  in 
his  journal: 
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11.  scene  near  madison,  n.  j.,  by  Thomas  Doughty ,  circa  1845-50.  A  winter 
scene  by  the  forerunner  of  the  Hudson  River  School.  Painted  in  soft  blue 
greys,  with  warm  accents.  See  page  77.  Signed.  Oil  on  canvas.  iS  by  28 
inches.  Framed.  $250. 


The  sea  to  us  is  but  a  lasting  storm.  How  it  blows,  how  it  rocks! 
My  sides  are  sore  with  rolling  in  my  berth.  .  .  .  We  have  torn  a  sail 
and  lost  a  hen  coop  and  its  inmates,  but  the  bulwarks  are  firm,  and 
I  often  hear  of  the  sea  breaking  the  bulwarks  of  ships.  Captain 
Fox,  who  went  in  14  days  from  Liverpool  to  Boston,  slept  in  the 
cable  tier  to  keep  the  mate  from  taking  in  sail." 

This  rendering  of  the  Emerald  is  also  included  in  the  ex- 
hibition, Five  Centuries  of  Marine  Painting,  now  current  at 
the  Detroit  Institute  of  Arts. 

8.  Boys  Gambling  in  a  Barn.  Circa  1850.  This  amusing  bit  o! 
American  genre  painting  may  well  be  the  work  of  William 
Sidney  Mount,  and  is  believed  to  be  by  some  authorities.  It 
is  certainly  a  theme  well-known  to  Mount  and  is  very  much 
in  his  style  of  painting.  Mount  was  known  to  have  two  trunk- 
fuls  of  costumes  for  his  models,  and  the  cap  of  the  squatting 
boy  is  the  same  as  that  worn  by  the  boy  in  the  painting,  Eel 
Spearing  at  Setauket  and  the  coat  and  vest  of  the  other  boy 
appears  the  same  as  one  costume  in  Music  is  Contagious. 
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il\    \11\v  OI   IfOUNl    MONADNOCK,  h\    Thomas  /hires  Hinckley,  1858,   A  fine 

canvas  by  the  American  painter  oj  animals.  Painted  in  warm  browns,  with 
yellow  and  lavender  accents.  See  page  iS.  Signed  (dated).  Oil  on  canvas. 
36  by  52  inches.  Framed  in  gold.  S600. 


But,  whether  or  not  In  Mount,  it  is  in  the  spirit  of  that  first 
artist  ol  American  genre,  and  the  |>n//lcd  negro  lad  lias  om 
s\  mpathy, 

9,  \  New  York  Interior,  l>\  Alexander  Lawrie,  Jr.  (1828 
c.  1870),  Circa  1850,  Lawrie  was  born  in  New  York  and  re 
ceived  his  earl}  training  at  the  National  Acadenrj  of  Design 
and  the  Pennsylvania  Academy  ol  Fine  Arts.  Later,  he 
worked  under  the  popular  Leutze  in  Dusseldorf  and  with 
Picot  in  Paris.  He  was  known  particularly  for  his  portraits. 
I)nt  an  interior  similar  to  the  one  reproduced  was  included 
in  the  exhibition.  Life  in  America,  held  at  the  Metropolitan 
Museum.  Lawrie  was  elected  an  associate  member  of  the 
National  Academy  in  1866. 

10.  New  England  Winter  Scene,  b)  George  Henry  Durrie  (1820- 
1863).  Durrie,  a  New-  England  artist  who  was  born  and  lived 
his  life  at  New  Haven,  Connecticut,  is  held  in  high  esteem 
by  collectors  of  American  prints.  He  was  the  author  of  the 
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ig.  west  point,  attributed  to  DeGrailly,  circa  1840.  Sec  page  /<>.  Browns  and 
blues  predominate  i>i  the  coloring.  Oil  on  canvas.  21  by  28]/^  indies. 
Framed  in  gilt  moulding,  25  by  32^/4  indies. 


famous  Home  to  Thanksgiving  and  three  other  winter  scenes 
which  are  included  in  the  Best  Fifty  Currier  &  Ives'  large 
folio  lithographs.  Durrie  received  some  training  in  the  art 
of  painting  from  a  New  Haven  portraitist,  Nathaniel  Joclvn, 
and  he  first  painted  portraits.  But  Durrie  is  remembered 
today  for  his  ability  to  capture  on  canvas  the  homely  senti- 
ment that  is,  and  probably  always  will  be,  associated  with 
the  New  England  winter. 

11.  Scene  Near  Madison,  New  Jersey,  by  Thomas  Doughty 
(1793-1856).  Lloyd  Goodrich,  in  a  foreword  to  the  catalogue 
of  the  exhibition,  A  Century  of  American  Landscape  Paint- 
ing, held  at  the  Whitney  Museum  in  1938,  wrote  that  "The 
pioneer  of  the  Hudson  River  school  was  Thomas  Doughty, 
who  followed  a  respectable  business  career  until  the  age  of 
almost  thirty,  when  'to  the  surprise  and  disappointment  of 
his  friends'  he  became  a  painter — and  what  was  worse,  a  land- 
scape painter.  But  the  change  in  artistic  conditions  wras  shown 
by  the  fact  that  for  a  time  in  the  1830's  he  was  fairly  sue- 
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14,  Washington  \i  ioki  lee,  by  an  unknown  artist,  circa  1830.  See  page  20. 
Painted  in  grcx-broxcns  with  red  accents.  Oil  on  a  single  pine  panel. 
2 1  by  2i)\/.,  inches.  Framed.  $450. 

cessful,  being  rated  as  the  foremost  painter  in  his  field  until 
the  rise  of  more  spe<  ta<  ular  talents.  Doughty  loved  the  placid 
and  peaceful  aspe<  ts ol  nature,  and  painted  them  with  a  quiel 
pastoral  charm  thai  still  makes  him  one  of  the  most  engaging 
ol  our  landscapists." 

Doughty  lived  in  both  London  and  Paris,  and  was  one  of 
the  first  American  landscapists  to  be  recognized  abroad.  He 
bathed  his  canvases  in  a  silvery  tone  with  gray  lights  and  soft 
harmonies  of  color.  Manx  of  his  scenes  were  taken  from  the 
banks  of  the  Susquehanna  River  and  in  the  Catskill  Moun- 
tains. 

12.  View  of  Mount  Monadnock,  by  Thomas  Hewes  Hinckley 
(1813-1896).  Hinckley  was  born  in  Milton,  Massachusetts. 
He  snowed  a  fondness  for  drawing  animals  in  his  youth.  At 
the  age  of  fifteen,  when  apprenticed  to  a  trade  in  Philadel- 
phia, he  attended  an  evening  school  to  study  drawing.  He 
learned  the  use  of  colors,  a  few  years  later,  while  working 
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skating  on  the  Schuylkill,  by  Johann  Mongells  Culverhouse ,  1875.  An 
attractive  record  of  one  of  America's  favorite  pastimes,  by  a  Dutch  painter 
who  visited  this  country.  Painted  xvith  blue  sky  and  warm  reds  and  browns 
in  the  foreground.  See  next  page.  Signed  (dated).  Oil  on  canvas.  24  by 
3j\/2  inches.  Framed.  $250. 


with  a  sign  and  fancy  painter  in  Boston.  In  1851,  Hinckley 
went  abroad  to  study  the  works  of  Sir  Edward  Landseer  and 
the  Flemish  masters.  He  painted  two  pictures  of  dogs  and 
game  for  a  gentleman  of  Sheffield,  England,  which  were 
shown  at  the  Royal  Academy.  It  is  said  "that  Hinckley  never 
copied  or  imitated  any  other  artist,  believing  Nature  to  be 
the  only  true  source  of  knowledge." 

Cows,  by  Thomas  Hewes  Hinckley.  This  is  a  companion 
to  the  above  mentioned  View  of  Mount  Monadnock.  The 
canvas  depicts  a  group  of  cows  resting  in  the  foreground.  The 
scene  is  in  a  valley,  and  there  is  a  background  of  a  village, 
with  its  church  steeple,  and  mountains.  It  is  painted  in  warm 
tones  of  red-browns.  Oil  on  canvas.  Signed:  T.  H.  Hinckley 
1863.  36  by  52  inches.  Framed  in  a  narrow  gold  mounting. 

$275-  * 

West  Point,  attributed  to  De  Grailly.  Circa  1840.  Little 
is  known  of  De  Grailly.  He  was  a  French  artist  and  is  be- 
lieved to  be  the  author  of  many  works  attributed  to  William 
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view  o\  mi  Delaware,  by  Thomas  Birch,  A  brilliantly  colored  scene  by 
one  of  America's  first  marine  painters.  See  below.  Oil  on  Canvas.  2Jl/A  by 
70  indies,  /'tamed  in  old  gold.  ?/i/,  by  incites.  $325. 


Hi  in  \  Bartlettj  the  English  topographic  artist  whose  sketches 
were  published  in  London  under  the  title  American  Scenery, 
or  Land,  Lake  and  River  (1840). 

1  j.  Washington  at  Fori  Lee,  b)  an  unknown  artist.  Circa 
1830.  George  Washington,  Looking  through  a  spy-glass, 
stands  on  a  boulder  to  watch  the  British  triumph  over  Fori 
Washington,  November  16,  1776. 

15.  Skating  on  the  Schuylkill,  by  Johann  Mongells  Culver- 
house,  1875.  Culverhouse  was  born  in  Rotterdam  and  studied 
at  Dusseldorf.  In  this  work,  and  in  Skating  in  Central  Park 
which  is  in  the  collection  of  the  Museum  of  the  City  ol 
New  York,  he  records  two  popular  locations,  as  well  as  the 
spirit,  of  one  of  America's  favorite  recreations.  Culverhouse  . 
a  genre  painter,  apparently  spent  some  time  in  this  country. 
The  two  canvase  s  are  dated  1875  and  1865. 

16.  View  ox  the  Delaware,  by  Thomas  Birch  (1779-1851). 
Thomas  Birch  was  born  in  London.  His  father,  William 
Russell  Birch,  was  an  enamel  painter  of  celebrity.  He  came 
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st.  Anthony's  falls,  Minneapolis,  1 857.  A  clear,  almost  photographic 
view,  painted  in  oils  on  canvas.  See  next  page.  Signed  (dated).  15  by  251^ 
incites.  Framed. 


to  this  country,  with  his  family,  in  1793.  The  Reverend  Abel 
C.  Thomas  wrote  a  biographical  sketch  of  Thomas  Birch  for 
the  Philadelphia  Art  Union  Reporter  shortly  after  the  artist's 
death  in  1851.  "The  autumn  preceding  his  marriage  [to 
Sarah  King,  March  13,  1806],  Mr.  Abel  records,  "he  com- 
menced painting  in  oil.  His  first  attempt  represented  a  large- 
tree,  with  a  group  of  three  persons — Miss  King,  a  female 
friend  of  hers,  and  himself.  .  .  .  About  a  year  later,  he  ac- 
companied several  pilots  to  the  Capes  of  Delaware,  and  the 
visions  of  his  voyage  across  the  Atlantic  were  so  revived  and 
enlarged  by  the  scenes  of  his  visitation,  as  to  establish  within 
him  that  love  of  marine  pictures  which  so  distinguished  him 
throughout  life.  .  .  . 

"This  may  be  regarded  as  the  commencement  of  his  career 
of  renown  as  an  artist;  but  he  -was  obliged,  for  several  years, 
to  devote  much  of  his  time  to  inferior  sketches,  for  the  em- 
bellishment of  old-fashioned  looking-glasses,  and  the  like — 
mainly  because  pictures  on  canvas  were  illy  paid  for.  and  in 
comparatively  small  demand.  .  .  . 

"Mr.  Birch  succeeded  Mr.  John  Valance,  as  Curator  of  the 
Academy  of  Fine  Arts,  about  1811,  in  which  capacity  he  con- 
tinued four  or  five  years.  It  was  during  this  period  that  he 
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18.  Indian  lassoing  a  white  iioRSK,  by  A.  V.  Willis,  iSjo.  This  active,  western 
scene  is  painted  in  warm  colors,  yellows  predominating.  See  note  below. 
Oil  on  canvas.  Signed  < dated).  2S  by  j2  inches.    Framed.  $225. 


painted  a  number  ol  battle-pieces,  as  connected  with  what 
is  known  as  the  War  oi  1812. 

"It  is  not  saying  too  much  oi  this  series,  thai  the)  were  of 
a  high  order  of  merit.  One  of  them  represents  the  critical 
moment  when  the  Commodore  [Perry]  passed  from  the 
Lawrence  to  the  Niagra.  ...  A  copy  of  the  engraving  was  for- 
warded to  Benjamin  West,  who  pronounced  it  the  best  com 
position  ol  a  picture  that  had  come  from  America." 

17.  St.  Anthony  Falls.  Minneapolis.  This  work  is  signed,  but 
unfortunately  the  signature  is  not  legible.  It  is  dated  June 
28,  1857.  It  is  a  crisp,  photographic  view  of  the  falls,  painted 
in  light,  airy  natural  colors.  The  building  at  the  top  of  the 
hill  is  the  first  building  of  the  University  of  Minnesota. 

18.  Indian  Lassoing  a  White  Horse,  by  A.  V.  Willis,  1870. 

Nothing  is  known  of  this  artist.  He  was  undoubtedly  a 
painter  of  the  western  scene.  The  painting  was  included 
recently  in  an  exhibition  of  Western  Americana  at  the  Phil 
brook  Art  Museum,  Tulsa. 

19.  Rail  Shooting,  by  William  Ranney  (1813-1857)  and  W.  S. 
Mount    (1807-1868).    Most  of  Rannev's  work  is  connected 
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19.  rail  shooting,  by  William  Ranney,  finished  by  William  Sidney  Mount, 
1856-1859.  A  fine  sliooting  scene  begun  by  a  sportsman-artist  and  com- 
pleted, after  his  death,  by  America's  first  genre  painter.  See  page  22. 
Oil  on  canvas.  Signed  (dated).  ip/A  by  ip\/2  inches.  Framed.  $600. 


with  the  life  of  hunters  and  trappers.  Ranney  died  at  West 
Hoboken,  New  Jersey,  and  left  several  unfinished  canvases 
which  were  completed  by  William  Sidney  Mount.  The  scene 
of  this  work  is  believed  to  be  the  Hackensack  Meadows  where 
Ranney  often  hunted. 
20.  The  Young  Franklin,  by  Enoch  Wood  Perry  (1831-1915). 
The  following  notes  on  Perry's  work  are  taken  from  the  Art 
Journal  for  18 jy.  "Mr.  Perry  returned  to  the  United  States 
in  i860  [from  Venice,  he  had  studied  at  Dusseldorf,  Paris, 
Rome  and  Venice,]  and  settled  for  a  time  in  Philadelphia, 
but,  having  a  desire  to  rove,  he  visited  the  principal  cities  in 
the  South  and  West,  where  he  acquired  considerable  renown 
as  a  portrait  painter.  At  the  breaking  out  of  the  war  he 
reached  San  Francisco,  where  he  painted  portraits  for  three 
or  four  years.  He  afterwards  visited  the  Sandwich  Islands, 
but  returned  to  the  United  States  in  1865,  and  on  his  trip 
across  the  continent  stopped  at  Salt  Lake  City,  where  he 
painted  a  full-length  portrait  of  Brigham  Young,  and  heads 
of  many  of  the  apostles,  bishops,  and  other  dignitaries  of  the 
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20.  the  YOUNG  frwkliv  by  Enoch  Wood  Perry,  18S4.  Franklin 
is  shown,  in  his  youth,  when  he  worked  for  his  brother  in 
Boston.  A  copy  of  the  "Xew  England  Courant"  is  depicted  on 
the  wall  behind  him.  See  page  2}.  Painted  in  greys  and 
browns,  with  white  and  red  accent.  Signed  (dated).  Oil  on 
canvas.  ?j  b\  2Sy4  inches.  Framed  in  gold,  -fp/>  35  inches, 
$j3o. 

Mormon  Church.  Mr.  Perr)  settled  in  New  York  in  i866\ 
and  at  once  assumed  a  leading  position  as  an  artist,  bill 
devoted  his  entire  attention  to  figure-painting.  He  con- 
tributed his  first  pictures  to  the  exhibitions  of  the  National 
Academy  of  Design  in  1867,  and  in  the  following  Near  was 
elected  an  associate  of  the  institution.  This  was  early  recog- 
nition of  his  genius,  but  well  deserved.  In  1869,  Mr.  Pern 
was  elected  an  Academician." 


&6e 

©LB  PRINT  SHOP 

PORTFOLIO 

04   ^9 


LIFE  IN  THE  COUNTRY — THE   MORNING  RIDE 

A  delightful  Currier  &  Ives,  large  folio,  which  was  published  in  1859  and  is 
typical  of  the  homely  sentiment  of  the  time — page  8. 
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SIX  BRIGHT  JEWELS 
last  month,  in  describing  the  Old  Print  Shop  collection  of 
"Honest  American"  paintings,  we  indulged  in  a  brief  dis- 
cussion of  the  value  of  these  works  as  documents.  "The 
stories  they  tell  and  the  scenes  they  depict,"  we  wrote,  "are 
the  facts  and  fashions  of  American  life."  We  were  somewhat 
misunderstood  on  this  point  because  of  the  prevailing  idea 
that  a  document,  if  it  is  to  be  of  value  to  the  historian,  should 
be  an  accurate  rendering  or  description  of  an  actual  scene  or 
object.  Truly,  such  records  serve  their  purpose,  and  many  of 
the  works  we  illustrated  were  of  that  nature.  But  records  of 
sentiment  are  of  equal,  if  not  far  greater,  importance  to  the 
historian.  From  these  he  discovers  the  temper  of  the  time. 
The  thoughts  and  the  feelings  of  a  people  are  usually  the  key 
to  their  actions.  And  records  of  the  facts  and  fashions  of  senti- 
ment are,  therefore,  documents  of  the  first  order.  "Words 
uttered  out  of  the  needs  of  the  time  are  the  historian's  real 
guide,  and  it  is  from  them  that  he  must  draw  his  explanation 
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of  the  period.  The  true  critique  of  an  age  can  only  be  taken 
from  the  testimony  of  that  period."  Often  what  appears  as 
the  product  of  a  painter's  imagination  is  a  graphic  description 
of  a  popular  spiritual  belief  and,  for  thai  reason,  a  significant 
document. 

The  Messrs.  Currier  Sc  Ives  called  themselves  "Print  Makers 
to  the  American  People."  They  were  just  that.  They  sold 
thousands  upon  thousands  of  their  prints,  and  they  published 
some  seven  thousand  subjects.  What  better  index  is  there  of 
the  sentiments  of  the  people  the}  Mixed! 

I  he  most  significant,  and  the  most  delightful,  aspect  of 
American  sentiment  as  revealed  b\  the  Currier  &  Ives'  pub- 
lications is  that  centered  on  the-  typical,  homely  scene.  Life 
in  I  lie  Country:  The  Morning  Ride,  reproduced  on  the  cover; 
George  II.  Durrie's  New  England  Winter  Scene  (fig.  7),  and 
the  Winter  in  ///<■  Country  series,  also  In  George  Durrie, 
which  includes  A  Cold  Morning  (fig.  21,  The  Old  Grist  Mill 
(fig.  n  and  Getting  Ice  (fig.  ;i.  were  published  during  the 
'fifties  and  sixiies.  However  much  the)  may  excite  our 
curiosit)  and  our  humor  today,  the)  must  have  had  a  very 
different  appeal  to  the  people  !<>i  whom  the)  were  published. 
I  he)  offered  no  idealization  <>l  their  humble  way  of  life, 
nor  any  poetic  interpretation  of  it.  The  people  who  hung 
them  on  their  walls  did  so  because  the)  were  simple,  everyday 
scenes  taken  from  their  dail)  lives.  What  a  contrast  they 
oiler  to  the  grandiloquent  themes  of  the  colonial  and  revo- 
lutionar)  periods  of  American  life  and  to  the  art-conscious 
efforts  of  the  post-Civil  War  decades! 

They  arc-  documents  ol  sentiment,  lor  only  a  genuine-,  con- 
temporary love  of  the  simple  way  of  life  they  depict  could 
have  produced  them.  The  Messrs.  Currier  &  Ives  were  not, 
alter  all,  historians  or  scholars;  they  were  commercial  pub- 
lishers catering  to  the  popular  taste.   Because  of  this,  their 
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2.    WINTER  IN  THE  COUNTRY  A  COLD  MORNING. 

painting  by  George  H.  Durrie,  Almost  mint 
folio.  $y$o 


Currier  &  Ives.  From  the 
condition;  brilliant  color.  Large 


6 


THE  OLD  l'RINl  SHOP,  L50  LEXINGTON  AVENUE,  NEW  YORK 


•>..  winter  in  1111  country  (.:in\(.  k  ;  1864.  Currier  &  Ives.  No.  iS  of  the 
Hcsi  Fifty.  From  the  painting  by  George  II.  Ourrie.  Good  condition;  beauti- 
fully colored.  Large  folio.  $6?$. 


prints,  as  documents,  are  an  invaluable  aid  i<>  the  historian 
who  seeks  an  explanation  <>l  the  period.  It  is  quite  reasonable 
to  sa\  thai  as  long  .is  there  is  an  Interest  in  American  life, 
there  will  be  .1  demand  For  (he-  Currier  &  Ives'  prims. 

Colic  ( tors  have  been  studying  and  acquit  ing  them  for  main 
years.  And  it  is  interesting  to  note  thai  a  Few  years  ago  when 
a  group  oi  twelve  distinguished  collectors  and  experts  selected 
the  Best  fifty  Currier  &  Ires,  their  choices  of  the  large  folio 
piints  were  made  largely  From  those  publiched  durinT  rhf 
'fifties  and  sixties.  ()nl\  two  were  taken  From  the  prints  ol 
the  'seventies,  and  none  From  later  decades.  The  subjects 
the}  chose  included  man)  oi  the  everyday  scenes:  Husking, 
alter  Eastman  [ohnson;  George  Durrie's  Home  to  Thanks- 
giving; Preparing  for  Market;  Trolling  for  Blue  Fish;  Amen- 
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|.  new  England  winter  scene.  1861.  Currier  4"  Ives.  No.  76  of  the  Best  Fiftv. 
From  the  [untiling  by  George  H.  Durrie.  Good  condition;  delicately  colored. 
Large  folio.  Sfj^. 


can  Winter  Scenes — Morning,  drawn  on  stone  by  Fanny 
Palmer;  etc.  Hunting,  fishing  and  sporting  scenes,  and  scenes 
of  the  turf  also  figured,  as  did  such  items  of  contemporary  in- 
terest as  The  Great  Five  at  Chicago,  a  portrait  of  The  Cele- 
brated Horse  Lexington  and  a  handsome  rendering  of  the 
Clipper  Ship  Red  jacket — In  the  Ice  off  Cape  Hon  on  her 
Passage  from  Australia  to  Liverpool,  August,  1854. 

The  Old  Grist  Mill  (fig.  r)  was  choice  No.  12:  Getting 
Ice  (fig.  9/.  No.  18:  Neiv  England  Winter  Scene  (fig.  j  ),  No.  36; 
and  The  Grand  Drive,  Central  Park  (jig.  No.  46.  When 
Harry  Shaw  Newman  picked  these,  together  with  Life  in  the 
Country — The  Morning  Ride  (coven  and  A  Cold  Morning 
(fig.  2).  for  reproduction  in  this  issue,  he  remarked.  '"Here 
are  six  bright  jewels  in  the  Currier  crown." 
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-,.    mi   GRAND  DRIVE,  CENTRAL  PARK,  V  ^  .    1 869.    Carrier  i"  Ives.  No.  ./(>  Of  the 

Best  I- i f i \ .  On  stone  by  Thomas  Worth.  A  rare,  richly  colored  impression. 
One  marginal  tear,  hat  otherwise  in  good  condition.  Large  folio.  5?  =,<>. 


on  mi  cover.  1 1 1 1  i\  mi  country     nil  morninc  ride.  1859.  Currier  & Ives. 
On  stone  by  Louis  Maurer.  Two  marginal  tears,  hut  otherwise  in  good  con 
dition;  fine  color.  Large  folio.  $275. 


AMERICAN  YACHTS 
Frederic  s.  cozzi  ns  made  a  series  ol  watei  color  sketches  of 
American  yachts  in  1884.  The}  were  published  in  full-color 
facsimile  the  same  year,  and  J.  1).  Jerrold  Kelley,  then  a 
lieutenant  in  the  United  Stales  Navy,  wrote  a  hook  describ- 
ing ihe  subjects  of  Cozzens'  sketches.  The  hook.  American 
Yachts,  was  designed  to  accompany  the  pictures  and  was  pub- 
lished by  Scribners'  Sons. 

In  these  pictures  of  our  pleasure  fleet. "  wrote  Lieutenant 
Kelley,  "the  portrait  of  no  boat  has  been  printed  until  all 
possible  means  tending  to  accuracy  have  been  exhausted. 
Whenever  the  originals  could  he  found  within  the  year  de 
voted  to  this  art  work,  they  were  carefully  painted,  both  under 
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sail  and  at  anchor;  failing  this,  studies  were  made  of  verified 
photographs  and  plans,  and,  in  many  cases,  the  finished  pic- 
tures were  submitted  to  the  owners  of  the  boats  represented, 
and  when  the  criticisms  were  just — for  yachtsmen  are  not 
always  the  keenest  critics  of  their  own  vessels — these  were  ac- 
cepted, and  the  work  revised  until  it  received  the  imprimatur 
of  those  most  nearly  interested;  finally,  a  number  of  the  plates 
were  exposed  in  yacht  club-rooms,  to  the  frank  and  solicited 
judgment  of  experienced  yachtsmen,  and  the  opinions  ex- 
pressed were  carefully  considered." 

And,  as  if  to  reassure  his  readers  of  the  artist's  integrity,  he 
wrote  at  another  point  that  the  sketches  "are  the  results  of 
sincere  and  honest  labor,  and  in  that  one  sense,  at  least,  are 
unlike  those  poems  and  pictures  dashed  off  by  'gentlemen  of 
quality'  in  moments  of  elegant  leisure." 

Mr.  Cozzens'  work  includes  portraits  of  over  one  hundred 
craft,  including  sloops,  steamers,  schooners,  ice-boats,  cut- 
ters, cat-boats,  pilot-boats  and  yawls.  The  craft  are  shown 
under  sail  in  favorite  American  waters:  Cape  May,  New  York 
Bay,  Sandy  Hook,  the  Hudson,  New  London,  Newport,  Nan- 
tucket, Boston  Bay  and  Marblehead.  Many  sketches  depict 
cup  races  and  other  notable  events  in  yachting  annals. 

The  schooner  America,  shown  in  Plate  1,  (fig.  6),  with  the 
Maria,  Una  and  Ray,  was  designed  and  built  in  1851  by 
George  Steers  for  John  C.  Stevens,  Hamilton  Wilkes,  G.  L. 
Schuyler,  James  Hamilton,  J.  Beekman  Finley  and  E.  O. 
Stevens,  all  members  of  the  New  York  Yacht  Club.  Laden 
with  the  hopes  and  prayers  of  thousands,  she  won  the  first 
International  Race,  off  Cowes,  Isle  of  Wight. 

Where  did  she  come  from?  New  York  town. 

Who  was  her  skipper?  Old  Dick  Brown. 

The  race  was  held  on  August  22,  1851,  during  the  time  of 
the  great  international  exposition  at  London.  The  prize  was 
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i).  mi  bra vi  old  wn  km  \.  Winner  of  the  first  International  Race,  August  22. 
t'851.  Plate  1  of  the  lithographic  facsimiles  <>f  water  colors  <>(  American 
yachts  by  Frederu  S.  Cozzens.  ij  bx  2oi/A  inches.  >?s. 


.1  si  I  \  cr  (lip.  valued  at  £100,  offered  l>\  the  Royal  Yacht 
Squadron.  Ii  was  presented  l>\  the  owners  ol  the  America  to 
the  New  V01  k  Ya<  In  ( Hub,  |ul\  8,  1857,  to  ,K'  lu>,(l  i,s  ;l  wor^ 
trophy.  The  America's  man)  successes — slic  had  beaten  every 
yachl  matched  againsl  1km  in  England — did  much  to  revo- 
lutionize the  design  ol  yachts  and  gave  yachting  the  greatest 
impetus  it  has  c\  er  know  n. 

The  filth  International  Race  (fig.  7)  was  held  on  November 
10,  188 1 .  The  challenge  For  America's  Cup  was  received  horn 
Captain  Alexander  Cuthberl  ol  the  r>a\  of  Quinte  Yachl 
Club,  Belleville,  Ontario,  and  his  sloop-yach(  Atalanta  was 
named  as  the  competitor.  She  was  defeated  l>\  the  Mischief, 
owned  by  [.  R.  Buskol  New  York.  Mr.  Cozzens' picture  shows 
the  start  of  the  third  and  final  race  of  the  competition  held  oil 
Staten  Island.   The  Mischief  is  in  the  foreground.  Lieuten- 
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7.  the  fifth  international  race.  Mischief  Defeating  Atalanta,  November  to, 
/<V,S'/.  Plate  20  of  the  Cozzens'  American  yachts,       bx  2014  inches.  $25. 


ant  Kelley  tells  us  that  "just  bet 01c  the  start,  storm-clouds 
began  to  gather  over  the  Kills  and  the  Island,  and  with  such 
a  threatening  look  that  both  yachts  made  preparations  for  a 
heavy  squall;  but  with  a  sputter  of  rain  this  burst  and  blew 
over,  and  shaking  out  the  reefs  both  waited  the  preparatory 
signal." 

"The  A  talantdj  having  no  windlass,  was  a  long  time  in  pick- 
ing up  her  anchor  and  getting  under  way;  and  when  at  last 
she  stood  toward  the  line,  another  light  squall  knocked  her 
over  so  far  that  her  lee-rail  dipped  and  her  sailing-master  was 
forced  to  take  in  the  gaff-topsail  which  had  just  been  set. 
Both  boats  manoeuvered  a  little  at  first  .  .  .  the  Mischief 
(  tossed  with  good  headway,  and  was  followed  by  the  Atalanta 
a  little  over  a  minute  later." 
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It  seems  that  Frederic  Cozzens  caught  the  spirit  of  this  start 
in  his  water  color  so  well  that  Lieutenant  Kel ley's  assurances 
of  the  artist's  integrity  are  convincing. 

The  prints  are  full-color  lithographic  facsimiles  and  mea- 
sure about  14  by  20\/4  inches.  They  are  matted,  and  the  titles 
are  mounted  on  the  mats  in  an  embossed  design  of  oars  and 
steering  wheel.  Those  depicting  (tip-winners  bear  a  seal, 
embossed  with  a  design  of  the  (  tip.  and  blue  and  gold  rib- 
bons. The  colors  are  warm  and  delicate.  A  list  of  available 
subjects  follows: 

1.  Tin-:  Brave  Old  America  (fig.  6).  Winner  oi  the  isi  International 
Race,  August  22nd,  1851.  W  ith  ribbons.  v;v 

2.  Great  Ocean  Raci  for  $90,000.  From  Sandy  Hook  to  England. 
December,  iHMi.  Showing  the  Henrietta,  Fleeting  and  Vesta.  S25. 

j.  Racing  for  mi.  Brenton  Reef  Cup.  Rounding  the  Light  Ship, 
.show  ing  the  lleen,  Wenonah  and  Oriva.  S 1 5. 

5.  Rounding  the  Itghi  Ship.  A  Fall  Regatta.  Showing  the  Fanny. 
Grade  and  Rover.  $15. 

(>.  Second  International  Rack.  Magit  defeating  Cambria.  August 
8th,  1870.  With  ribbons.  $25. 

7.  A  Black  Sqi  m  i  in  \iw  York  Bay.  \  Bad  Knock-Down,  showing 
the  Active,  Dora,  Ramble)  and  Wanderer.  $10. 

8.  A  Sweepstake  Race.  Off  New  Bedford.  Showing  the  Peerless, 
Metric.  Ruth  and  Roslyn.   Si 5. 

9.  Having  Ii  ()i  i  \i  Sea.  In  a  Smok)  Sou  Wester,  showing  the 
Bedouin,  Intrepid,  Namouna.  $10. 

10.  Sunsei  i\  New  York  Harbor.  Robbins  Reef.  A  Scrap  among  the 
Little  Ones.  Showing  the  Albertina,  Lady  Emma.  Valiant  and 
I.ita.  Si  5. 

11.  The  Grj  m  Crack  Yachts  oi  New  England,  showing  the  Hera, 
Fearless,  Adrienne,  Gitana  and  Mona.  $15. 

12.  1  in ■  Capi  M  a^  Regatta  oi  1873.  Open  to  all  Yachts,  Pilot,  Fishing 
and  Working  Boats.  Showing  the  Enchantress,  Negus,  Van  Name 
and  Blackford.  Si 5. 

13.  A\  Excursion  of  the  Fleet.  Decoration  Day.  Showing  the 
Crocodile,  Clytie,  Grayling  and  Eanita.  $15. 

14.  On  the  Shoals  of  Nantucket.  Sailing  b)  Moonlight.  Show  ing  the 
Tidal  Wave,  Estellc,  Sagitta  and  Aeolus.  $10. 
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15.   Lying-to  Off  George's  Banks.    A  Fierce  Nor'Wester.  Showing 
the  Norseman  and  Alalanta.  $10. 

i(J.   Fourth  International  Race.   Madelainc  Defeating  Countess  of 
Dufferin,  August  12th,  187G.  With  ribbons.  $25. 

18.  Crossing  the  Line.   Jockeying  for  Position.  Showing  the  Coming, 
Montauk,  Comet  and  Kelpie.  $15. 

to.  An  Open  Race  Off  Minot's  Ledge  Light.  Showing  the  Tempest, 
Viva,  Fortuna  and  White  Cap.  §15. 

20.  Fifth  International  Race  (fig.  y).   Mischief  Defeating  Alalanta, 
August  12th,  1876.  With  ribbons.  $25. 

21.  A  Couple  of  Old  Chappies  in  a  Dead  Calm.  Showing  the  Utowana, 
Nokomis,  Crusader  and  Hildegard.  S10. 

22.  Commencement  of  the  Season  in  Boston  Bay.    Showing  the 
Syren,  Beetle,  Countess,  Halycon  and  Phantom.  $15. 

23.  The  Garden  of  Enchantment.  Racing  off  Newport.  Showing  the 
Social,  Vixen,  Arrow  and  Permelia.  $15. 

24.  On  the  Glorious  Hudson  Under  the  Palisades.    Showing  the 
Stranger,  Rover  and  Alalanta.  $10. 

25.  Winter  Sports  on  the  Hudson.  Ice  Boating.  Showing  the  Ava- 
lanche, Gypsie,  Icicle  and  Haze.  $25. 

26.  Sixth  International  Race.  Puritan  Defeating  Genesta,  September 
15th,  1885.  With  ribbons.  $25. 

31.  Signals  of  Yacht  Clubs  and  International  Code  Flags.  $15. 


THE  FAMILY  TREES  OF  TOWNS 

what's  in  a  name?  But  names,  those  of  families  and  those  of 
places  of  origin,  are  traditionally  dear  to  mankind.  The  early 
settlers  of  America  were  wont  to  call  their  new  communities 
after  the  homes  they  left  in  the  Old  World.  And  the  pioneers, 
who  moved  to  the  North  and  the  South,  and  to  the  West,  car- 
ried the  names  of  towns  with  them.  From  Richmond  in  Eng- 
land (fig.  8),  there  stem  Richmonds  in  California,  Indiana, 
Kentucky,  Maine,  Massachusetts,  New  Hampshire,  New  York, 
Pennsylvania,  Rhode  Island  and  Vermont;  from  Chester  in 
England  (fig.  p),  Chesters  in  Connecticut,  Massachusetts, 
New  Hampshire,  New  Jersey,  New  York,  Pennsylvania,  South 
Carolina,  Vermont  and  West  Virginia. 
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X.  Of   RICHMOND  FROM    I"H1  RIVER. 

The  views  reproduced,  and  those  listed  below,  arc  horn  the 
Modern  Universal  British  Traveller,  published  in  England 
about  1 773-   I  'K>  views  arc  engravings  and  show  the  English 
towns,  from  which  American  towns  were  named,  very  much 
as  thcv  appeared  when  English  colonists  were  shaping  this 
country.  They  are  on  folios,  9  h)  141^  inches.  Their  color- 
ing is  modern,  but  brilliantly  done.  These  prints  are  of  great 
interest  to  residents  ol  namesake-towns.  $5.00  each. 
./  Perspective  View  oj  New  Aberdeen,  in  the  County  oj  Aberdeen. 
Perspective  View  oj  the  City  oj  bath,  in  Somersetshire. 
East  View  oj  Birmingham,  in  Warwickshire. 

Perspective  View  oj  the  City  of  Bristol,  in  the  Counties  oj  Somerset  and 
Gloucester. 

West  View  Of  CAMBRIDGE. 

Prospect  of  the  City  of  Carlisle  in  Cumberland. 

South  Pros/ted  of  the  City  of  CHESTER  (fig.  p). 

View  of  the  Castle  with  Part  of  the  Town  of  DOVER  in  Kent. 

Perspective  View  of  the  Castle  and  the  City  of  Edinburgh,  with  the 
Towns  of  Leith,  Burnt-Island  Kinghom. 
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().    SOUTH  PROSPECT   OF    I  III    CITY  OF  CM  ST1  R. 

Perspective  View  of  the  Cathedral  and  City  of  exeter  in  the  County  of 
Devon. 

Perspective  View  of  the  City  o\  Glasgow,  in  the  County  of  Clydesdale 
Perspective  View  of  the  City  of  Gloucester,  in  Gloucestershire. 
View  of  Greenwich  from  Deptford. 
A  View  of  Guildford  in  Surrey. 
North  East  View  of  Lancaster. 

Perspective  View  of  the  Cathedral  and  City  of  Lincoln. 
View  of  Liverpool  in  Lancashire. 

J' iew  of  London,  be.  from  One  Tree  Hill  in  Greenwich  Park. 
Perspective  View  of  Newcastle,  upon  Tynet  in  Northumberland. 
The  South  Prospect  of  NOTTINGHAM  with  the  Castle.  &c* 
View  of  PLYMOUTH  Fori  and  St.  Nicholas's  Island  from  Mount  Edge 
cumbe. 

A  View  of  the  Town  and  Harbour  of  PORTSMOUTH. 
Vieic  of  Richmond  from  (he  River  (fig.  Si. 
Perspective  J' iew  of  the  City 'of  SALISBURY,  in  W  iltshire. 
Perspective  View  of  shrlwsbiry.  in  Shropshire. 
Upton  House  near  STRATFORD  in  Essex. 

Perspective  View  of  the  City  and  Cathedral  of  WORCESTER. 
View  of  the  City  of  YORK  from  the  River  Ousel. 
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DOWN  EAST 

the  old  print  shop  files  produce  a  variety  of  prints  relating 
to  the  State  of  Maine,  and.  with  a  hopeful  dream  for  a  summer 
*'as  usual."  we  turn  our  attention  to  that  State  .is  the  fourth 
of  the  Portfolio's  State  series.  For  first  consideration  is  a 
remarkable  map  (fig.  to)  which  dates  circa  1795  and  which 
was  "compiled  pursuant  to  an  Act  of  the  General  Court  from 
actual  surveys"  l>\  Osgood  Carleton.  It  is  a  most  interesting 
and  important  American  engraved  map.  for  it  shows  the 
boundaries  ol  the  District  Maine  did  not  become  a  State 
until  1820,  before  that  date  it  was  a  distric  t  of  the  Common- 
wealth ol  Massachusetts — and  boundaries  ol  the  counties  and 
towns.  The  vertical  lines,  reading  from  left  to  right,  separate 
the  counties  ol  Cumberland,  Lincoln,  Hancock  and  Wash 
ington.  Iron  works.  <4iiM  nulls,  saw  mills,  meeting  houses, 
court  houses,  academies,  roads,  falls,  bridges,  etc.,  are  all 
indicated.  The  map  is  a  companion  to  An  Accurate  Maj>  of 
the  Commonwealth  of  Massachusetts  by  the  same  American 
( .11  tographer. 

The  Inst  permanent  settlement  in  Maine-  was  made  at 
Pemaquid  in  1625  Agamenticum  (York)  was  founded  at 
about  the  same  time.  On  February  i,  1630,  the  Plymouth 
Council  issued  two  grants:  one.  to  John  Oldham  and  Richard 
Vines  for  a  tract  on  the  south  side  of  the  Saco  River;  the 
Other,  on  the  opposite  bank,  to  Thomas  lewis  and  Richard 
Boynton.  Here  the  twin  cities  of  Saco  and  Biddeford,  a  unit 
ol  great  industrial  importance  to  the  State,  developed.  They 
were  two  of  Maine's  earliest  settlements.  T  he  view  of  Saco 
(fig.  1 1 1.  showing  the  old  Congregational  Church,  which  was 
built  in  1803,  was  published  the  year  that  the  chinch  was 
burnt,  i860. 

The  District  of  Maine,  of  com  se,  figured  in  the  Revolution- 
ary War.  A  British  officer  who  was  present  at  the  attack  of 
the  Rebels  upon  Fort  Penobscot,  August  14,  177c),  drew  a 


IO.    AN    ACCURATE    MAP  OF  THE   DISTRICT  OF   MAINE.  CIRCA    1 795-     Being  Part  of 

the  Commonwealth  of  Massachusetts.  Compiled  pursuant  to  an  Act  of  the 
General  Court,  from  Actual  Surveys  of  the  several  Towns  &c.  Taken  by  their 
Order;  Exhibiting  the  boundary  Lines  of  the  District,  the  Counties  and  Towns, 
the  principal  Roads,  Rivers,  Mountains,  Islands,  Rocks,  Shoals,  Channels. 
Lakes,  Ponds,  Falls,  Manufactures,  and  Public  Buildings,  with  the  Latitudes 
and  Longitudes,  &c.  By  Osgood  Carleton.  Boston.  Published  and  Sold  by  O. 
Carle  ton  &  J.  Norman.   With  Explanation.   Tinted.   53  fry  38]/^  inches.  $./=,. 
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plan  of  the  attack  (fig.  14)  whic  h  was  published  in  London; 
]  785.  Beneath  the  title,  he  described  the  event:  "Commodore 
Saltonstals  Fleet  of  17  Ships  of  War  and  2  j  Transports  with 
2500  Land  Troops  on  hoard  under  the  command  of  General 
Lover  arrived  from  Boston,  from  the  26th  of  July  they  can- 
nonaded our  Fort  and  Shipping  which  they  expected  to  make 
themselves  masters  oi  by  a  General  Attack  upon  the  14th  of 
August  but  upon  Sir  George  Colliers  appe  al  ant  e  that  day 
with  a  Squadron  of  5  Men  ol  War  from  New  York,  they 
Abandoned  their  Works  and  retired  on  board  their  Fleet, 
the)  made  a  Show  of  disputing  the  passage,  were  drove  up 
the  River  and  total!)  destroyed." 

Maine  has  a  Ions  and  distinguished  history  of  ship-building. 
...  :  1 

I  he  J  irginia,  launched  from  the  hanks  ol  the  Kennebec  by 

the  Popham  colonists  in  1608,  was  the  Inst  ship  built  by 
Englishmen  on  the  North  American  continent.  Prints  ol 
ship-building  ate  quite  rare,  hut  it  seems  natural  to  find  one 
among  the  items  on  the  Slate  ol  Maine.  The  view  of  Pott- 
land.  (  itca  1855,  f//,^.  /?/  shows  the  happ\  event  of  a  launch- 
ing.  I  he  view  is  taken  From  a  water-color  h\  |.  W.  Hill. 

It  is  recorded  that  321  species  ol  birds  aie  known  to  the 
State:  26  are  permanent  residents,  [ohn  James  Audubon 
visited  Maine  in  1832.  He  noted  in  his  Ornithological 
Biography  that  he  sketched  the  Fulled  Puffin  on  the  Ken- 
nebec River,  the  Pectoral  Sandpiper  at   Dennisville,  and 

Tengmalm's  Owl  at  Bangor.  Of  the  latter,  he  wrote,  "I  pro- 

.  ... 
cured  a  fine  male  ol  this  species  at  Bangor,  m  Maine,  in  the 

beginning  <>l  September  1832,  hut  am  unacquainted  with  its 
habits,  never  having  seen  another  individual  alive."  Many  ol 
the  birds  of  Maine  h\  Audubon  are  available  at  the  Old 
Print  Shop  in  the  original  double  elephant  folio  edition,  pub- 
lished in  London.  1827-1838. 

Following  the  artistic  principles  of  Audubon,  ( larroll  Tyson. 
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i  1.  the  oi  l)  congregational  church,  saco,  maine.  1860.  Built  1803,  Dedicated 
1806,  Burnt  July  8,  i860.  Lithograph,  drawn  by  Charles  //.  Granger  and 
published  by  ./.  H.  Bufford,  Boston,  i860.  Colored.  Good  condition-  i6\/±  by 
203/4  inches,  plus  margins.  $45. 

the  well-known  landscape  artist,  made  a  group  of  water  colors 
of  birds  of  Mount  Desert  Island  between  the  years,  1918-1920. 
He  had  these  reproduced  in  remarkably  fine  full-color  fac- 
similes by  Roberto  Hoesch,  lithographers  of  Milan,  Italy,  in 
1937.  Tyson's  Snowy  Owl  is  reproduced  as  the  frontispiece 
to  this  issue.  The  prints  are  on  folios,  29I/2  by  2i'j4  inches. 
The  subjects  are  listed  below: 


Blue  Jay 

$25 

American  Goldfinch 

$15 

Great  Blue  Heron 

30 

American  Redstart 

15 

American  Crow 

*5 

Pigeon  Hawks 

15 

Ruffed  Grouse 

25 

American  Goshawk 

to 

Brown  Winged  Hawk 

Great  Grey  Owl 

15 

U)ith  lied  Squirrel 

1 5 

Belted  Kingfisher 

20 

20 
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1  2 •  tMERH  w  RIV1  l<  s<  I  \  l  m  VIEW  OS  Mil  wdkom  OGGIN.  Cil"» 
dr  Ives.  Good  condition;  brilliant  color.  Small  folio.  5/s\ 


868.  Cur 


Cooper's  Hawk,  with  imma- 
ture Yellow  Bellied  Wood- 
pecker 

(  )ld  Sqaw  s 

Vmerii  w  Swh  1 

I  I  aw  k  Owi  with  Field  Moust 


Sparrow  1 I  aw  ks  s  i  5 

I'll  1  ITED  WOODPI  (  KER  2(1 

Gri  \  1  Bi  \<  k  B  tcKED  Gull  go 

Doi  BI  I   BR]  AM  1  I)  (  lORMORAN  I  15 

Snowy  Owl  (frontispiece)  30 


row  N  \  II  w  s  s  i  ATE  OF  MAINE 

Block,  Ellsworth,  Maim.  Circa  1845.  \  colored  lithograph  showing 
a  business  block.  The  signs  ol  ihe  merchants  and  other  tenants 
are  clearlj  shown,  and  include  E.  H.  Reynolds,  Tailor;  G.  X.  Black 
&  Co.:  Eastern  Freeman;  Austin  8c  (Mark:  a  printing  office  and  a 
I). ink.  Delicate!)  colored.  Slightly  torn  and  (Kascd.  and  mounted. 


Moosehead  Laki  .  Cina  1S70.  Small  folio  lithograph  by  Currier  &  Ives. 
A  general  view  oi  the  lake,  showing  a  moose  in  the  foreground. 
( lolored.  ( iood  condition.  $i  5. 

A  View  of  New  Castle  with  the  Fort  and  Light  House,  on  the  en- 


trance ol  the  Pisquataqua  River.  Colored  engraving,  circa 
Good  condition.  rr%  x       inches,  plus  margins.  $30. 


//  / 
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13.  Portland,  maine.  Circa  1855.  An  unusual  lithograph ,  showing  the  occa- 
sion of  a  launching  and  view  of  the  city.  The  steamer  is  the  Daniel  Webster. 
From  the  water  color  by  J.  W.  Hill.  Published  by  Endicott  &  Co.,  N.  Y. 
Good  conditio)};  colored.  r  9  by  591/2  inches,  plus  margins.  $135. 


At  Portland,  Maine.  1845.  Colored  lithograph,  showing  a  cottage  by 
the  water  with  figures  in  the  foreground.  Published  by  E.  B.  &  E.  L. 
Kellogg.  Good  condition.  51^  by  9  inches,  plus  margins.  Si 2. 

Saco,  and  Biddeford.  Maine.  Circa  1855.  A  panoramic  view,  sketched 
from  nature  by  J.  B.  Bachelder  and  published  by  J.  H.  Bufford, 
Boston.  Lithograph,  showing  the  towns,  people,  carriages,  a  railroad 
train  named  Saco,  and  troops  drilling  on  a  green.  Good  condition. 
1914  by  3ii/4  inches.  $85. 

C  The  Old  Print  Shop  collection  of  items  on  the  State  of  Maine  also 
includes  many  smaller  views  of  towns  and  rivers.  It  includes  both 
lithographs  and  engravings,  most  of  them  colored  and  about  one  hun- 
dred years  old.  Among  them  are  views  of  Bangor.  Southport,  Portland. 
East  Port  and  Passamaquoddy  Bay;  of  the  Androscoggin  and  St. 
George's  Rivers.  They  are  offered  at  prices  ranging  from  $3  to  $5. 

C  The  following  are  from  the  collection  of  college  views. 

Maine  State  Seminary.  Lewiston,  Maine.  Colored  engraving.  $5. 

East  M.  C.  Seminary.  Bucksport,  Maine.  Colored  lithograph,  showing 
two  buildings  and  figures  in  the  landscape.  Published  by  James 
Emery,  Bucksport,  whose  name  appears  on  the  stone.   Printed  by 
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S.  \\\  Chandler  &  Bros..  Boston.  Good  condition.  10  b)  14  inches, 
plus  margins.  $35. 

Northwest  View  of  Watervilli  College,  We  st  Branch  oi  Kennebeck 
River,  Maine.  Drawing  by  Miss  Nanc\  J.  Ames.  Pembroke  College. 
Fall  Term.  1841.  Probably  taken  from  a  print.  101  ,  l>v  14s, 
indies.  $25. 

MAPS  OF  MAINE 

Among  the  maps  <>l  Maine  are  several  from  the  Atlantii  Neptune, 
published  for  the  Royal  Naw  ol  Great  Britain.  In  Joseph  I".  W.  Dcs 
Banes,  under  the  direction  ol  the  Right  Honorable  the  lords  commis- 
sioners oi  the  Admiralty.  They  include  charts,  maps,  plans  and  views 
and  were  published  for  use  during  the  War  of  the  Revolution.  It  is 
said  that  main  ol  these  maps  arc  so  accurate  that  ihey  are  still  in  use 
by  yachtsmen  today. 

Maim  .  1 7 7 ' > -  Chart  o\  tin-  Coast  \rom  Gouldsborough  to  Moose  Har- 
bour. J.  Y.  W.  Des  Banes.  April  24th,  1771").  Gives  numerous 
soundings.  6sj  ,  l>\  19  inches.  >  ;-,. 

Maim — Falmoi  in  Harbour,  Circa  rjy6.  Chart  of  Falmouth  Harbour. 
[.  F.  W.  Des  Bancs.  1776.  \n  important  chart  of  the  entrance  to 
Falmouth  Harbour.  The  town  of  Falmouth  is  laid  out.  and  a 
number  ol  coast  roads  are  shown,  si  In  lm>'  ,  inches.  (30. 

Maini  Re  \iu  Hampshire,  1 7 7 ' » -  (  hurt  oi  the  (.oast  from  Newbury  to 
Cape  Elizabeth.  ].  F.  \V.  Des  Barres,  \j>iil  eg,  1 7 7 ' » •  shee  ts  joined, 
l  imed.  4  1  ?  ,  I>v  2(ji  2  inches.  S35. 

Maine,  Niw  Hampshire,  Niu  England,  80c.,  1780.  The  (.oast  o\  Nova 
Scotia,  New  England,  New  York,  Jersey,  '/'he  Gulph  and  River  of  St. 
Lawrence.  The  Islands  of  Newfoundland,  Cape  Breton,  ire.  ire.  By 
fos.  I.  W.  Des  Banes.  i-So.  London.  November  ist.  1780.  An 
important  (hart.  Shaded  in  relief.    }<)'  L.  by  3s I  ,  inches.  $50. 

i    Vmongothei  maps  in  the  Old  Prim  Shop  collec  tion  are  the  following: 

Maim    V   Niw    HAMPSHIRE,    1 7~>7-     '   New  and  Accurate  Map  of  the 

present  War  in  North  America.  London.  Universal  Magazine,  ijyj- 
The  portion  ol  Maine  that  lies  to  the  North  of  the  Kennebek  Rivtt 
is  named  Sagadahook  and  that  between  the  Kennebek  and  Piscata- 
qua  rivers  is  called  Eastern  Massachuset.  Colored.  1  j  b)  10^4 
inches,  s-,. 

Maine  &  New  Hampshire,  177-,.  /  New  Map  of  Nova  Scotia  and  Cape 
Breton  Island  with  adjacent  parts  of  Sew  England  composed  from 
a  great  number  of  Surveys  by  Thomas  Jefferys  Geographer  to  the 
King.  London.  R.  Sayer  b  f.  Bennett,  june.  7775.  Includes  the 
whole  of  Maine  and  New  Hampshire.  Colored.  24  by  1S1  , 
inches.  S20. 
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1  1.  attack  of  i  i  1 1  RCBCI.S  upon  fori  penobscot  in  the  Proxnnce  of  New 
England  in  which  their  Fleet  was  totally  destroyed  and  their  Army  dispersed 
the  14th  Aug.  IJJ9.  By  an  Officer  Present.  Published  in  London,  fj8^. 
Has  a  / 1  line  description  of  the  occurrence  and  shows  positions  of  the  English 
end  Rebel  Fleets.   Tinted,    15  by  /  {'  i  niches.  S20. 


Maine  &  New  Hampshire,  1794.  A  Neiu  and  Correct  Chart  of  the  Coast 
of  Mew  England  and  New  York,  from  Cape  Sable  to  the  entrance 
of  Hudsons  or  North  River.  By  ('Mf)iain  Holland.  London.  Laurie 
i-  Whittle,  1 2th  May  1J94.  A  fine  large  scale  map  by  an  eminent 
cartographer,  with  an  inset  of  The  Rivers  Kennebeck  and  Sheepscut. 
Colored.  .-,()  by  41^  inches.  $40. 


I11 1  Province  of  Maine,  1795.  from  the  best  Authorities.  by  Samuel 
Lewis.  Published,  1795.  by  W.  Carey.  Colored  in  outline.  141^  by 
9 1/4  inches.  Si 5. 
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Map  of  Maim  .  New  Hampshire  and  Vermont.  1832.  Engraved  and 
printed  bv  Fenner  Sears  8:  Co.  London.  Published.  April  15.  1832, 
by  I.  T.  Hinton.  &  Simpkin  &  Marshall.  Tinted.  1414  by  10 
inches,  pi li>  margins.  .\y 

The  District  01  Maim  .  Engraved  by  John  G.  Warnicke.  Hnted. 
i;,!  .,  b\  11  indies,  plus  wide  margins.  $15. 


I-,,  tuf  H.  C.  Higginson  of  rocki  wn. 


OF  ROCKLAND,  MAIM 

rhe  author  o!  this  handsome  portrait  ol  the  three-masted 
schooner,  //.  (..  Higginson,  signed  his  canvas  /.  (>.  Babbidg, 
RocklanH,  Manic  The  work  is  most  meticulously  painted,  so 
ih.it  details  are  well  shown.  It  is  painted  in  oils  on  canvas, 
24  by  3514  inches,  in  light  realistic  colors.  The  flags  and 
banners  give  red  and  blue  accents  against  a  grey-blue  sky. 
Untrained.  $75. 
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GAS  AND  GOOD  HORSEFLESH 

some  years  ago,  sentiment  for  the  horse  and  buggy  was 
popular  among  authors  and  theorists  who  felt  that  man  lost 
many  of  his  humanitarian  attributes  when  he  discarded  the 
horse  in  favor  of  the  more  efficient,  but  soulless,  gasoline 
motor.  But  today,  as  the  use  of  gasoline  is  denied  to  pleasure- 
seekers,  interest  in  the  horse  and  carriage  takes  a  practical 
turn.  Our  neighbor,  the  H.  Kauffman  &  Sons  Saddlery 
Company  in  East  Twenty-fourth  Street,  reports  a  real  demand 
for  carriages  and  has  several  models  on  display. 

The  choice  of  a  carriage  is  a  complex  problem.  Unlike  the 
mass-produced  automobiles  which  look  almost  alike,  carriages 
are  infinite  in  variety  (fig.  i)  and  should  be  selected  with 
great  discrimination.  "A  stout  old  gentleman,"  an  authority 
on  the  subject,  tells  us,  "and  his  equally  portly  better-half 
are  hardly  in  harmonious  surroundings  when  occupying  a 
smart  brougham  drawn  by  a  flash-going  horse  and  driven  by 
a  dapper  young  man;  nor  will  the  young  horse-owner  do  well 
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in  selecting  a  heavy  family  brougham,  solid  and  steady  horses 
and  the  heavy-weight  middle-aged  coachman  appropriate  for 
the  use  of  his  elders." 

"He  w  ho  invests  should  keep  in  mind  all  such  particulars — 
which  are  among  the  genuine  essentials  of  good  appointment 
— and  follow  them  throughout  all  his  purchases,  remember- 
ing that,  as  an  elderly  man,  he  has  no  use  for  a  smart  runabout, 
and  no  horse  proper  for  it,  and  that  as  a  youngster,  the  pon- 
dci  ous  'j, i ^ .  or  buggy,  and  correspondingly  heavy  harness  will 
he  quite  out  of  place  in  his  stables  or  at  his  door.' 

Questions  on  the  selection  ol  appropriate  colors,  on  the 
use  of  badges,  arms,  monograms,  initials  and  other  decora- 
tions, even  on  the  proper  choice  ol  blankets  should  all  receive 
theii  due  consideration.  Anothei  authority  tells  us,  quite 
sensibly,  that  "the  owner,  il  his  means  allow,  can  produce  a 
brillianl  effect  In  means  oi  uncommonly  good  horseflesh." 
He  also  warns  thai  "no  private  coachman  wears  a  mustache 
01  beard  and  the  presence  ol  Mich  can  invariably  be  consid- 
ered an  indication  oi  ignorance  ol  his  (  ailing." 

If  OUl  loss  of  contact  with  the  horse  robbed  us  ol  certain 

humanitarian  tiaits.  it  is  reassuring  to  note  thai  our  associate 
tion  with  the  gasoline  motoi  has  greatly  simplified  out  tastes. 
\s  a  mattei  ol  Eact,  the  Kauffman  Saddler}  informs  us  that 
people  inquiring  about  carriages  today  simply  ask  foi  two 

seatei  s  01  Eoui  -scalers. 

I  \h.  Harry  1  .  Peters  has  generously  lent  man)  fine  prints 
to  form  the  nucleus  ol  an  exhibition.  Scenes  of  the  Road, 
which  will  be  on  view  a<  the  Old  Prinl  Shop  throughout  the 
month  ol  [une.  1  he  works  in  the  exhibition  were  selected 
to  recall  to  memory  the  t\pi<al  road-scene  ol  the  late  19th 
Century  and  to  show  the  pleasures,  as  well  as  the  mishaps, 
ol  the  hoi  se  and-buggv  days. 
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i.  fashionable  TURN-OUTS  in  CENTRAL  park.  1 869.  Lithograph  by  Currier  i- 
Ives.  Sketched  from  life  by  Thomas  Worth.  Eight  types  of  carriages  are  shown. 
Colored.  Large  folio.  $250. 


Added  to  Mr.  Peters'  loans  are  those  from  the  Old  Print 
Shop  files  which  are  listed  below.  To  those  w  ho  plan  to  buy 
carriages,  the  exhibition  mav  serve  as  a  guide  to  choice.  And 
it  should  not  be  overlooked  that  a  properly  turned-out  stable 
always  has  handsome  prints  on  its  walls. 

Going  to  the  Trot.  A  Good  Da\  and  Good  Track.  :S(h).  Currier  N.- 
Ives. From  a  sketch  by  the  inimitable  Tommy  Worth,  showing 
a  typical  scene  in  front  of  the  famous  Snedeker's.  Good  impression, 
brilliant  color.  Large  folio.  S75. 

The  Celebrated  Fol  r-in-Hand"  Stallion  Team.  Superb  and  his 
Three  Sons.  1875.  Currier  8c  Ives.  Drawn  by  }.  Cameron.  Good 
condition.  Large  folio.  $115. 

Fast  Trotters  on  Harlem  Lane.  X.  V.  1870.  Currier  \-  Ives.  From 
the  sketch  by  J.  Cameron,  showing  Commodore  Vanderbilt  with 
Myron  Perry  and  Daisy  Bums  and  Robert  Bonner  a\  ith  Dexter. 
Some  stains.  Large  folio.  $123. 
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^  Brush  for thi  Lead.  New  York  "Flyers"  on  the  Snow.  iSti;.  Currier 
Selves.  From  a  sketch  l>\  rhomas  Worth,  Browned,  narrow  top  and 
side  margins  and  two  mended  breaks.  Large  folio.  S75. 

I  in  I)i  icon's  Mare.  Getting  the  Word  Go!  From  a  Bad  Little  Boy 
on  Sunday  Morning.  1879,  Currier  K:  [ves.  A  comic  by  Thomas 
Worth.  Good  condition.  Small  folio.  With  the  below,  as  ;i  pair.  $25. 

I  in  Parson's  Colt.  Hears  .1  rrotter  Behind  Him  and  Won't  Be 
Stopped,  II  li  Is  Sunday.  i«s;<).  A  comic,  also  by  Thomas  Worth, 
Good  condition.  With  the  above,  as  ;i  pair.  S25. 

I  in  High  Bridgi  \i  Harlem,  N.  Y.  1849.  N.  Currier.  A  view  oJ  the 
bridge,  with  a  horse  and  buggy  in  the  foreground.  .Small  folio. 

$37.50. 

DEACON  JONES'  ON]  I  loss  S 1 1  \ ^  .  \  pail  ol  (omits  published  b\  (.eorge 
H.  Walker  &  Co.,  Boston,  and  drawn  l>\  fames  L.  Jones.  No.  1 
shows  the  deacon  traveling  leisurely  and  reading.  No.  2  shows 
the  deacon  rating  the  trotter  which  was  about  to  overtake  him, 
Lithographs,  colored.  Good  condition.  Each  print,  17  by  24  inches, 
phis  margins.  The  pair,  \yy 


PORTFOLIO  FOR  JUNE   1 942 


1 


Road  Scenes,  No.  j.  The  Shed.  1862.  From  the  painting  by  J.  A. 
Oertel.  Published  by  Brewster  &  Co.,  carriage  makers.  Lithographed 
by  Endicott  &  Co.  A  scene  in  front  of  Woodruff's,  portraying 
Jno.  W.  Britton,  Henry  Brewster  and  jas.  \\\  Lawrence.  Some 
marginal  tears,  good  color.   20  by  301/,  inches,  plus  margins.  $45. 

The  Grand  Drive,  Central  Park.  N.  V.  1869.  Currier  &  Ives.  No.  46 
of  the  Best  Fifty.  On  stone  by  Thomas  Worth.  A  rare,  richly  colored 
impression.  One  marginal  tear,  but  otherwise  in  good  condition. 
Large  folio.  S350. 

On  the  Cover:  The  Schf.nk  View  of  New  York.  Nieu  Amsterdam,  een 
stedeken  in  Noord  Amerikaes  Nieu  Hollant  op  het  eilant  Man- 
kattan:  namaels  Nieu  Jork  genaent,  toen  het  geraekte  in't  gebiet  der 
Engelschen.  Engraved  on  copper.  Date  depic  ted,  circa  1673.  First 
issued  in  1702.  This  impression  is  from  the  edition  of  1752.  Colored. 
7V£  by  10  inches.  $45 — see  pages  17.  18. 


THE  PERRY- ELLIOTT  CONTROVERSY 

after  the  battle  of  Lake  Erie,  Oliver  H.  Perry  and  Jesse  1). 
Elliott  were  awarded  gold  medals,  as  well  as  (ash  awards,  by 
the  Congress  of  the  United  States.  To  all  intents  and  pin- 
poses,  Elliott,  commanding  the  Niagara,  had  fully  supported 
Perry  in  that  memorable  naval  engagement.  Perry  com- 
mended Elliott  in  his  report  of  the  battle,  and,  in  a  letter 
written  a  few  days  later,  he  spoke  of  his  subordinate's  conduct 
with  warm  approval.  However,  the  finding  of  the  court- 
martial  on  Captain  Barclay,  the  English  commodore  in  the 
action,  referred  unfavorably  to  the  part  taken  by  the  Niagara 
and  Elliott  asked  for  a  court  of  inquiry.  And  on  August  8, 
1818,  Perry  preferred  charges  against  Elliott.  As  a  result,  the 
battle  of  Lake  Erie  has  given  rise  to  more  extensive  con- 
troversy than  any  other  engagement  of  the  War  of  1812. 
The  literature  relating  to  both  sides  of  the  dispute  is 
voluminous. 

The  story  of  the  battle  and  of  the  dreadful  slaughter  on 
board  the  Lawrence  is  well  known  and  need  not  be  reiterated 
here.  The  Niagara,  to  which  Perry  changed  his  command, 
was  late  in  coming  to  the  rescue  of  the  flagship  of  the  squad- 
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ron,  the  Lawrence.  And  the  Perry  versus  Elliott  controversy 
centers  on  this  point.  The  reason  usually  put  forth  for  the 
delay  is  that  the  Niagara,  according  to  Perry's  plan  of  action, 
was  keeping  position  behind  the  slower  Caledonia.  But  it  is 
also  said  that  Elliott  could  not  get  his  ship  to  sail  properly 
or  normally. 

Relative  to  the  latter  version  is  the  discovery  made  when 
the  Niagara  was  raised  in  1913  from  the  bottom  <>!  Erie 
Harbor,  where  she  had  been  sunk  not  long  after  the  engage- 
ment near  Put-In-Bay.  The  Niagara  was  raised  and  restored 
l>\  the  State  of  Pennsylvania  as  pari  of  the  celebration  of  the 
one  hundredth  anniversary  ol  the  Battle  of  Lake  Erie,  and 
is  today  at  Erie,  Pennsylvania.  When  raised,  alter  nearly 
one  hundred  years  on  the  bottom,  a  piece  of  iron,  holding 
the  keel  to  the  keelson  ol  the  ship,  was  found  protruding 
some  inches  beyond  the  bottom  of  the  keel.  This  structural 
handicap  could  well  interfere  with  the  sailing  qualities  ol  the 
ship  and  with  hei  ability  to  head  into  the  wind.  It  is  altogether 
possible  thai  the  iron  engaged  a  keel  block  when  the  Niagara 
was  launched,  or  that  it  picked  up  seaweed  or  some  floating 
objects,  [f  this  possibility  were  fully  investigated  and  proved, 
the  Perry  -Elliott  controversy  would  certainly  reach  a  complete 
and  dramatic  end. 

f[  In  addition  to  the  two  items  illustrating  this  text,  the  Old 
Print  Shop  has  the  Following  subje<  is  relating  to  the  Battle  of 
Lake  Erie: 

Perry's  Victory  on  Lake  Erie.  September  10.  1813.  Drawn  by  J.  J. 
Burralei  and  engraved  by  P>.  Tanner.  Represents  the  position  of 
the  two  fleets  at  the  moment  when  the  Niagara  is  pushing  through 
the  enemy-line,  pouring  her  thunder  upon  them  from  both  broad- 
sides, and  ton  ing  them  to  sin  render  in  succession  to  the  American 
flag.  Engraving,  colored.  Good  condition.  17  by  24^  indies,  plus 
margins.  (95. 

Tnr.  Battle  of  Lake  Erie.  Fought  September  10.  1815,  Second  View. 
Published  bv  William  Smith.  Print  Seller.  702  So.  3rd  Street.  Phila- 


3.  BRILLIANT  VICTORY! !  OBTAINED  BY  COMMODORE  PERRY  OVER  THE  BRITISH  FLEET 
ON  LAKE  ERIE.  COMMANDED  BY  CAPT.  BARCLAY.    SEPTEMBER   lO,  1 8 1 3.  Engraving, 

with  statistics  on  the  txuo  forces.  Colored.  Framed  to  the  margin  in  old  ma- 
hogany, ij  by  /j.yi  inches.   Title  margin  shores.  $i/5- 


|.  perry's  VICTORY  o.\  lake  erie.  Engraved  by  A.  Laxcson,  after  painting  by 
Thomas  Birch.  Handsomely  colored.  Good  condition.  iS\,<>  bx  25^  inches, 
plus  margins.  $65. 


IO  THE  OLD  I'RINT  SHOP,  150  LEXINGTON   AVI  Nil.  \  I  \\  YORK 

delphia.  Engraving,  colored.  Good  condition.  18  by  26  inches, 
plus  margins.  S35. 

Commodore  Oliver  H.  Perry  01  mi  U.  S.  Navy.  Portrait  in  oval, 
supported  by  dolphins.  Engraved  by  Thomas  Gimbrede  and  pub- 
lished by  Michael  H.  Boyer,  New  York.  A  fine  portrait,  in  good 
condition.  14  h\  <>  inches,  plus  margins.  $75. 


c,    \H\\  o\  mi   HARLEM  RIVER.    HI!   HIGHBRIDGJ   l\  Ml:   DISTANCE.    Lithograph  of 

\ .  (.unia  .  From  nature  and  on  stone  by  Fanny  Palmer.  Colored.  Large  folio. 
Good  condition.  SSy. 


A  GOOD  DISH  OF  FRESH  FISH 

on  fULY  8,  1721,  the  common  council  <>l  New  York  granted 
to  [osiah  Quinby,  on  his  petition,  150  Eeet  of  ground,  between 
high-  and  low-water  marks,  between  the  old  and  new  bridges 
on  Manhattan  at  Kingsbridge,  for  13  years,  lor  the  purpose 
of  a  fishery,  for  which  he  was  required  to  give  "yearly  on 
every  fourteenth  day  of  Oc  tober  to  this  corporation  a  good 
dish  of  fresh  fish."  And  although  New  York  boasted  of  the 
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great  variety  of  fish  found  in  its  waters,  it  is  good  wisdom  to 
believe  that  Josiah  Quinby,  upon  presenting  his  petition, 
was  looking  forward  to  many  full  catches  of  the  palatable 
striped  bass  which  was  abundant  in  the  New  York  tidal  waters. 
The  council  erred  in  selecting  the  14th  day  of  October  for  its 
good  dish.  In  earlier  months  it,  too,  might  have  enjoyed 
stripers. 

As  a  food  fish,  the  striped  bass  has  always  been  highly 
esteemed.  In  the  days  of  the  ancient  Greeks,  it  was  called 
an  "offspring  of  the  Gods."  The  Indians  in  America  were 
especially  fond  of  it,  and  the  Lenapes  traveled  from  Minisink 
on  the  Delaware  to  Navesink  on  the  Shrewsbury  to  enjoy  it 
each  year.  The  United  States  Fish  Commission,  some  years 
ago,  introduced  the  striper  to  Pacific  waters,  where  it  has 
become  numerous  and  valuable. 

As  a  sport,  casting  for  the  striped  bass  from  rocky  shores 
of  the  bays,  estuaries  and  islands  along  the  Atlantic  coast 
constitutes  the  highest  branch  of  American  angling.  Scott 
says,  "It  is  indeed  questionable — when  considering  all  the 
elements  which  contribute  to  the  sum  total  of  sport  in 
angling — whether  this  method  of  fishing  for  striped  bass  is 
not  superior  to  fly  fishing  for  salmon,  and,  if  so,  outranks  any 
angling  in  the  world.  The  method  is  essentially  American, 
and  characteristic  of  the  modern  angler  by  its  energy  of  style 
and  the  exercise  and  activity  necessary  to  success." 

Still-fishing  for  stripers  from  anchored  boats  is  also  a  popu- 
lar sport.  It  is  the  subject  of  the  Currier  print  (fig.  5)  of  the 
Harlem  River,  drawn  by  Fanny  Palmer.  There  are,  of  course, 
many  fishing-prints.  The  view  of  the  Tamany  Fish-House  on 
the  Pea  Shore,  Delaware  River  (fig.  11)  is  rated  as  one  of  the 
best  fishing  lithographs  produced  in  America.  The  history 
of  the  Tamany  Fishing  Company  is  not  known.  But  Mr. 
Harry  Peters  records  that  the  minutes  of  the  Schuylkill  Fish- 
ing Company  for  the  year  1852  include  the  following  entry: 
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(i.  a.  i  .  koi  1 1  s  \\(.i  in<.  51  k  1 1  s:  >\i  \io\  1  ishinc.  1857.  Lithograph,  on  stone  by 
II  .  Gaud.  Printed  by  ilf.  i  N.  Hanhart;  published  l>\  William  Tegg  &  Co.. 

London.   Colored.   10  by  2t>  inches,  plus  nun  gins.  $8$. 


-.  \.  1 .  ROLFE's  am. i  inc.  sirhs:  trout  fishinc..  1837.  Lithograph,  companion 
to  the  above.  By  the  same  artist  and  publisher.  Colored.  19  by  29  inches, 
plus  margins.  $85. 
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8.  brook  trout  fishing.  AN  anxious  moment.  1K62.  Lithograph  of  Currier  C- 
Ives.  On  stone  by  Ch.  Parsons,  from  painting  by  A.  F.  Tait.  Colored.  Large 
folio.  $75. 


"The  Governor  reported  having  received  a  letter  from  J. 
Laudenslager,  Esq.,  Secretary  of  the  'Tamany  Fishing  Com- 
pany' on  the  river  Delaware,  with  a  'framed  view  of  their 
Fish  House' — Resolved  the  thanks  of  this  Company  be  ten- 
dered by  the  secretary  to  'The  Tamany  Fishing  Company' 
for  the  handsome  plate  of  the  'Fish  House'  at  Pea  Shore,  and 
that  it  be  placed  in  a  conspicuous  situation  in  the  Castle." 

t[  A  selection  of  items  from  the  Old  Print  Shop  collection 
of  fishing-subjects  is  listed  below: 

By  CURRIER  &  IVES 

American  Winter  Sports:  Trout-Fishing  on  Chateaugay  Lake  (Franklin 
County,  N.  Y.).  1856.  N.  Currier.  By  Parsons,  after  A.  F.  Tait. 
No.  15  ol  the  Best  Fifty.  Large  folio.  $275: 

Catching  a  Trout.  We  Hab  You  Now  Sar.  1853.  N.  Currier.  Mr. 
David  Wagstaff,  one  of  the  judges  who  selected  this  print  as  one  of 
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the  Best  Fifty  and  who  owns  the  original  painting  by  A.  F.  1  ait. 
has  fixed  the  location  as  near  Tuxedo.  N.  Y.  Large  folio.  $75. 

Camping  in  the  Woods.  "Laying  Off."  1863.  Currier  &  Ives,  From 
the  painting  In  A.  F.  Tait.  Shows  fishermen  and  hunters  at  rest. 
Large  folio.  S85. 

The  Trout  Brook.  1862.  Currier  &  Eves.  A  scene  in  the  Catskills  by 
I  ;mn\  Palmer.   Medium  folio.  $  (y 

Racquet  River  "Adirondacks."  Curriei  &  [ves.  Shows  fisherman  in 
stream.   Small  folio.  $22.50. 

I  hi  Riverside.  Currier  &  [ves.  A  fishing  scene  by  Fanny  Palmer. 
Medium  folio.  S  [5. 

lLvss  1isiiin(,.  Currier  R:  Ives.  Shows  two  men  in  boat  landing  the  bass. 
Small  folio.  $30. 

( ;<)D  Fishing — Ofi  Nevi  i  o\  ndi  and.  1872.  Currier  &  Ives.  Small  folio.  $75. 
lii  1  1  Fishing.  Currier  &  Ives.  Small  folio.  $35. 


i>.  1111  striped  B  \ss.  1883.  Oil  on  convas  by  Leavitt.  Signed  and  fated.  Some 
stripers  reach  100  pounds  in  weight.   1<>  by  ./J'/,  inches.  ${y 
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10.  fishermen.  Engraved  by  J.  Hasscll  and  W.  Nicholl,  after  Reinagle.  Dedi- 
cated to  Claude  Scott,  Esq.,  of  Sans  Soaci,  Dorsetshire.  A  fine  engraving  in 
stipple  and  aquatint,  considered  one  of  the  finest  fishing  subjects  ever  pub- 
lished. Entirely  printed  in  colors.  Has  break  on  color  surface,  not  noticeable, 
by  2°V'i  inches,  plus  margins.  $150. 


American  Brook  Trout.  1872.  Currier  &  Ives.  Still  life  of  trout  in 
grass  by  the  stream.   Mounted,  narrow  margins.  Small  folio.  $10. 

Just  Caught.  1872.  Currier  &  Ives.  A  still  life  of  trout  and  pickerel. 
Black  and  white.  Small  folio.  $5. 

By  OTHER  PUBLISHERS 

Izaak  Walton  and  His  Pupil.  Proof.  1885.  Painted  by  W.  Dendy 
Sadler;  engraved  by  R.  B.  Parkes.  Published  in  London.  Colored 
engraving,  showing  Walton  and  his  pupil  at  the  edge  of  a  stream. 
181/2  °y  25]/2  itches,  plus  margins.  Si 5. 

Ply  Fishing  for  Trout.  Dedicated  to  the  Members  of  the  Waltoriian 
Society.  Engraved  by  R.  G.  Reeve,  later  impression  after  the 
painting  by  J.  Pollard.   Aquatint.   See  below. 

Live-Bait  Fishing  for  Jack.  Dedicated  to  the  Members,  etc.  A  com- 
panion to  the  above,  by  the  same  artists.  Also  later  impression. 
Both  prints  are  delicately  colored  aquatints,  published  in  London. 
Each  measures  9  by  12  inches,  plus  margins.  The  pair.  S18. 
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11.    1  \M  \\N   I  Ism  HOI  si  ON  PEA  SHORE,  DELA WAR]  RIVER.   Circa  185O.   One  Of  the 

best  lulling  lithographs  produced  in  America.  Lithograph,  from  nature,  by 
Thomas  M.  Scott.  Colored.  Large  folio.  $125 — see  page  //. 

Bottom  Fishing.    1831.   Aquatint,  aftei  the  painting  l>\  f.  Pollard. 
Published  l>\  I  .  Helme,  London.  Later  impression.  Sec  below. 

Fly  Fishing.  Aquatint,  after  painting  l>\  f.  Pollard.  Companion 

to  the  above.  Published  l>\  T.  Helme,  London.  Later  impression. 
Both  prints  .nc  delicately  colored  aquatints.  Each  measures  about 
1  (i  I,  l)\  17  indies,  phis  margins.   With  above  .is  .1  pair.  Sl'j. 

4  rhe  <  ollc(  u'on  also  includes  several  facsimile  lithographs  of  paintings 
ol  fishing  scenes;  ihey  measure  about  18  by  12  inches. 

rroul  Fishing,  l>\  Henry  Sandham.  i88g  $5 

Salmon  Fishing,  by  Henry  Sandham.  iSS()  5 

Tarpon  Fishing,  Florida,  l>\  F.  S.  Cozzens.   i88y  5 

Bine  Fishing,  New  England,  by  F.  S.  Cozzens.   1890  5 

I  ron  1  Fishing,  l>\  Denton.   1889  5 

[1  also  includes  main  smaller  engravings  and  Lithographs,  too  numerous 
and  varied  to  list  or  describe,  which  sell  at  from  S3  to  S5.  In  addition 
there  is  a  large  collection  of  exquisitely  colored  18th  Century  engravings 
of  fish  of  all  kinds,  most  ol  them  made  alter  the  drawings  by  krneger,  Jr. 
Prices  range  from  Si  to  SO. 
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THE  CITY  OF  NEW  YORK 

kalph  waldo  emerson,  wliose  fine  and  full  sense  of  observa- 
tion places  him  in  the  first  ranks  of  American  authors,  wrote 
the  following  note  on  New  York  in  his  journal,  April  10,  1867: 

"I  thought,  as  the  train  carried  me  so  fast  down  the  east 
bank  of  the  Hudson  River,  that  Nature  had  marked  the  site 
of  New  York  with  such  rare  combination  of  advantages,  as 
she  now  and  then  furnishes  a  man  or  woman  to  a  perfection 
in  all  parts,  and  in  all  details,  as  if  to  know  the  luxuriant 
type  of  the  race;  —  finishing  in  one  what  is  attempted  or  only 
begun  in  a  thousand  individuals." 

In  recent  decades  the  work  of  man  has  hidden,  or  over- 
shadowed, many  of  the  natural  advantages  of  New  York.  But 
Nature's  endowments  made  possible  the  growth  of  a  great 
city.  It  is  a  most  fascinating  pleasure  to  look  over  the  prints 
of  the  New  York  scene,  from  the  early  views  of  New  Amster- 
dam to  those  of  the  present-day,  and  to  see  reflected  in  them 
the  growth  of  the  nation,  the  growth  of  man's  inventiveness. 
And  it  is  always  a  revelation  to  find,  in  this  changing  city, 
that  so  much  of  the  past  remains. 

A  few  general  views  of  the  city  are  reproduced  here — others 
are  listed  at  the  end  of  the  text — to  give  some  indication  of 
the  growth  of  the  city.  The  following  notes  furnish  historical 
data  suggested  by  the  prints: 

1673.  The  Schenk  view  of  New  York  (cover)  was  probably 
taken  about  1673.  Manhattan,  under  English  rule  from  1664, 
was  recaptured  by  the  Dutch  on  August  9,  1673.  A  Dutch 
fleet  of  twenty-three  vessels  and  1600  men  entered  the  harbor 
and  exchanged  broadsides  with  the  fort.  Troops,  numbering 
about  600,  were  landed  at  the  foot  of  Vesey  Street  and  joined 
by  about  400  burghers.  The  fort  surrendered.  The  name 
New  York  was  repudiated  and  New  Orange,  adopted.  The 
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12.  \  soi  in  wesi  \ii\\  01  mi  (in  01  hem  mirk.  Circa  1768.  Drawn  on  the 
spot  by  Capt.  Thomas  Howdell  0/  the  Royal  Artillery.  Engraved  by  r.  Canoi, 
Published  in  London.  Delicately  colored.  tzi/>  by  hj*/<>  inches,  plus  margins. 
$145 — see  below. 


Dm;  h  held  the  <  it\  lor  little  more  than  a  year  and  then  the 
province  was  restored  to  (.rent  Britain  (see  n<>/<\  page  j>. 

Pearl  Street,  the  firsl  buill  in  the  city,  1633,  marked  the 
eastern  shore:  Water,  Front  and  South  Streets  were  rec  laimed 
from  the  river.  The  population  ol  the  rii\  was  probably 
under  1000. 

During  this  second  dominion  of  the  Dutch,  it  was  the  duty 
of  the  Mayoi  to  walk  around  the  (its  ever)  morning  and 
unlock  the  gates,  alter  which  he  gave  the  keys  to  the  com- 
mando ol  the  Ion.  In  the  evening,  he  locked  the  gates  and 
posted  senti  ies  and  pickets  at  exposed  points. 

1768.  The  Howdell  views  ol  the  city  (figs.  12  and  /?j  were 
taken  about  1768.  The  southwest  view  looks  from  Manhattan 
across  the  bay  to  Staten  Island.  In  the  foreground  are  the 
Rutgers  I  louse,  on  the  left,  and  the  Brew  house,  on  the  right. 
The  southeast  view,  also  looking  toward  Staten  Island,  shows 
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13.    A  SOUTH  EAST  VIEW  OF  THE  CITY  OF  NEW  YORK.    C'.ilCa   1 7OK.    Drail'H  Oil  the 

spot  by  Capt.  Thomas  Howdell  of  the  Royal  Artillery,  and  engraved  by  P. 
Canot.  The  most  important  view  of  old  Kino's  College.  Companion  print  to 
that  shown  in  figure  12.  Delicately  colored.  Has  been  folded.  i2\/2  by  ipi/2 
inches,  plus  margins.  $135. 


King's  College  (Columbia)  with  Trinity  Church  beside  it. 
The  stone  building  of  the  college,  which  faced  one  side  of  a 
projected  quadrangle  overlooking  the  Hudson  River,  was 
opened  in  1760.  The  college  was  chartered  in  1754  and  the 
first  classes  were  held  in  the  vestry-room  of  Trinity  Church. 
The  squatty  tower  to  the  left  of  the  college  is  the  City  Hall, 
and  to  the  extreme  left  of  the  same  group  is  the  French 
Church.  St.  George's  Church  on  Beekman  Street  and  the 
Jail  are  shown  near  the  left  margin  of  the  print. 

1820.  William  Guy  Wall  made  the  water-color  sketch  in 
1820  and  John  Hill  engraved  the  view  of  New  York  from 
Governor's  Island  (fig.  16).  The  city  had  by  that  time  begun 
its  rapid  growth  northward.  The  Brevoort  estate,  Spingler's 
farm,  Bayard's  West  Farm,  the  Bayard-Hill  estate,  Sir  Peter 
Warren's  domain,  which  extended  altogether  as  far  as  Six- 
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1  1  •  \ri  (.i'm  rm  i  di  \i  \v  vork,  Prise  a \  ol  d'oiseau.  Circa  1850.  Lithograph , 
drawn  from  nature  by  J.  Bochmann.  Printed  by  Lemercier,  Paris.  Colored. 

10  hy  22   ,  indies,  plus  >nargi)is.   "s^^see  opposite  page. 


teenth  Street,  had  been  invaded  l»\  the  Cit)  Commissioners'. 
Mills  had  been  levelled  and  hollows,  filled  and  the  sheets, 
laid  out.  I  he  famous  packet  lines  were  beginning  their 
weekl)  service  between  New  Ym  k  and  Liverpool.  The  popu- 
lation of  the  ( it\  reached  202,000  in  1830. 

1849.  The  view  from  St.  Paul's  steeple  (frontispiece),  taken 
in  1849,  gives  a  line  idea  of  the  growth  of  the  city.  The  horse 
(.us  are  shown  on  Broadway.  1  Ins  means  ol  transportation 
gave  birth  to  the  invention  of  the  street-railway,  which  was 
one  of  New  York's  gifts  to  the  world.  The  Inst  street-car  was 
buill  l>\  John  Stephenson,  with  compartments,  roof  seats, 
and  the  drivel  in  the  roof.  The  New  York  and  Harlem  was 
the  lust  street  railway.  It  was  chartered  in  1831,  and  opened 
its  service  from  Prince  Street  to  Harlem  Bridge  in  1832.  The 
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15.  view  of  new  york.   1 877.  Lithograph  by  John  Bachmann.  The  Brooklyn 
Bridge  xeas  drawn  from  plans.  Colored.  19  by         inches,  plus  margins. 
— see  beloxe. 


Broadway  Line  was  one  of  the  last  to  be  built,  for  many  resi- 
dents felt  that  the  introduction  of  rails  would  ruin  their 
Eavorite  commercial  street.  Most  of  the  railroads,  which,  of 
course,  used  horses  for  power,  were  chartered  in  the  1850's. 

In  this  same  view.  Barn  urn's  Museum  is  shown  at  the  right, 
and  Brady's  Daguerrian  Miniature  Gallery,  behind  the  trees 
in  the  foreground. 

1877.  The  population  of  New  York  jumped  from  805,000  in 
i860  to  1,206,500  in  1880.  The  Bachmann  views  of  1850 
(fig.  14)  and  1877  (fig.  15)  suggest  the  changes  made  between 
these  decades.  Agitation  for  a  bridge  across  the  East  River 
began  in  1819  when  an  engineer  named  Pope  published  a 
scientific  paper  in  which  he  advocated  a  suspension-bridge 
connecting  New  York  and  Brooklyn.  But  it  was  not  until 
1870  that  the  idea  came  to  fruition  and  work  was  begun  on 
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the  Brooklyn  Bridge.  The  bridge  was  not  completed  until 
1883,  but  Bachmann  included  it.  drawn  from  plans,  in  his 
view  ol  1877.  Farther  up  the  river,  Bachmann  has  shown  a 
bridge  dossing  to  Long  Island.  This  is  undoubtedly  the  pro- 
posed Blackwell's  Island  Bridge,  which  was  to  extend  from 
64th  Street  to  long  Island  City.  A  company  was  chartered 
to  build  the  bridge  in  1867.  ^>>ul  tne  Queensborough  Bridge 
which  crosses  near  this  poinl  was  not  opened  until  i(jo<). 
Bachmann  also  shows  the  Statue  of  Liberty,  which  was  to  be 
erected  to  commemorate  the  one  hundredth  anniversary  oi 
American  independence,  but  was  not  unveiled  until  1 886,  a 
<  le<  ade  latei . 

(  So  has  grown  the  t  i(\  which  Campanius  spoke  of  '  as  a 
place  settled  In  the  Duuh.  who  built  there  a  clever  little 
town,  which  went  on  increasing  ever)  da\."  Below  is  a  list 
ol  general  views  ol  the  c  it\  w  hic  h  supplements  those  illustrat- 
ing 1 1 1  i  s  text ! 

1761.  soi  mi  Prospect  01  the  Cm  of  Nem  York  i\  America.  Engraved 
for  the  London  Magazine,  Colored.  61 \/x  by  2014  inches.  $35. 

i.SjS.  \iw  York  ami  Environs  from  Williamsburgh.  Drawn  from 
nature  and  lithographed  b)  E.  W.  Foreman  and  E.  Brown,  Jr. 
Printed  l>\  Sarong  and  Major.  A  panoramic  view  from  Sandy  Hook 
on  the  kit  to  the  Crand  and  Houston  streets  ferries  on  the  right. 
Colored.    20  In    ;2  indies.   (80 — framed. 

1849.  'iokk.  Drawn  from  nature  and  on  stone  b)  («.  BachmanJ 
Lithograph  of  Saxony  and  Major,  published  l>\  John  Bachmann. 
A  view  looking  south  from  Union  Square.  Colored.  Rare.  181/2 
In  271.,  inches,  phis  margins.    l  orn  on  right  side.  (150. 

1850.  Bird's  Eyi  Viiw  01  \iw  York  &  Brooklyn.  Drawn  from  nature 
and  on  stone  by  [.  Bachmann.  The  same  view  as  shown  in  figure  14. 
Colored  lithograph.  2  1 1  £  by  31.%  inches,  plus  margins.  S75. 

1855.  New  York.  The  Latting  Observatory  View,  looking  south  from 
42nd  Street,  shows  the  Croton  Reservoir  and  the  Crystal  Palace 
in  the-  foreground.  Colored  engraving,  after  B.  F.  Smith.  Mounted. 
2f)|  ',  In   )<)  inches.  S80. 

1875.  Cm  of  New  York  and  Environs.  Currier  &  Ives.  Small  folio.  S15. 


PORTFOLIO  FOR    Jl  \E  1942 


23 


l(>.    NEW   YORK   FROM   GOVERNOR'S  ISLAND,    (  ilea    182O.    No.  to  of  the  Hudson 

River  Portfolio.  Aquatint  by  John  Hili.  horn  painting  by  William  G.  Wall* 
Colored.  Folio,  about  26  by  28  inches.  $37$ — see  page  10. 

1885.  View  of  New  York.  Drawn  and  published  by  J.  Bachmann. 
Panorama  showing  Hobokcn.  Central  Park.  Coney  Island,  etc.  \ 
rare  print.  Colored  lithograph.  181 by  32  inches,  plus  margins.  $85. 

BONAPARTE'S  PARK.  BORDENTOWN 
joseph  bonaparte,  senior  brother  of  Napoleon,  who  pos- 
sessed successively  the  crowns  of  Naples  and  Spain,  sought 
refuge  in  America  alter  the  battle  of  Waterloo.  He  first  lived 
in  Philadelphia,  but,  through  his  agent.  James  ('arret,  he 
took  title  to  lands  at  Bordentown,  New  Jersey,  in  1816.  There 
he  built  Bonaparte's  Park.  A  portion  of  the  park  was  formerly 
known  as  Breeze  Point  and  was  part  of  the  tracts  located  by 
Thomas  Farnsworth  in  1681.  Joseph  Borden,  founder  of 
Bordentown,  afterward  owned  the  property. 

Bonaparte,  known  in  America  as  the  Count  de  Survilliers, 
was  a  lover  of  the  arts  and,  at  Bordentown.  he  housed  one  of 
the  finest  collections  of  paintings  in  America.  The  original 
mansion  which  he  built  was  destroyed  by  lire  on  January  3, 
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Bonaparte's  park,  by  A.  Lawrence. 


18 30.  And  Bonaparte  erected  a  secdnd  home,  using  the  stable 
which  was  located  in  front  oi  the  first.  Ii  was  a  plain,  long 
house  dl  brick  covered  with  white  plaster  1 

Bonaparte  returned  to  Europe  in  1841  and  died  in  Florence 
July  l'S,  1844.  Short!)  after  Ins  death,  the  Counl  de  Musig- 
nano.  his  gi  ands< :n.  took  possession  ol  the  estate.  Mnsi^nano, 
the  ornithologist  and  friend  ol  Audubon  and  Wilson,  sold  the 
property  in  1847. 

ft  The  painting  by  A.  Lawrence  (fig.  tj)  is  a  contemporary  record  of 
the  second  house.  Because  American  landscape  and  genre  painters  ol 
the  19th  Centurj  have  been  given  little  attention  until  receni  years, 
little  is  known  ol  Lawrence,  other  than  that  he  painted  landscapes  and 
naval  scenes.  One  ol  his  works.  Race  Between  Howard  Boat  Clubs  in 
Boston  Harbor  1852,  was  shown  in  the  Metropolitan  Museum's  exhibi- 
tion. Life  in  America.  The  view  of  the  Bonaparte  grounds  was  engraved, 
in  stipple,  for  the  Philadelphia  Port  Folio,  circa  18. jo.  The  original, 
reproduced  above,  is  in  oil  on  canvas,  framed,  32]  £  b)  1 1  ;  ]  inches.  The 
colors  .ne  warm  and  subtle.  $2&o. 
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BASEBALL  AND  THE  CIVIL  WAR 

abner  doubleday  is  officially  credited  with  the  invention  of 
the  American  game  of  baseball.  When  a  cadet  at  W  est  Point, 
he  became  dissatisfied  with  the  helter-skelter  of  the  popular 
game  of  town-ball  and,  in  an  attempt  to  simplify  it,  devised 
the  first  baseball  diamond.  He  put  the  bases  in  baseball, 
limited  the  number  of  players,  and  eliminated  "soaking"  the 
runner  with  the  ball,  which  was  the  principal  objection  to  the 
older  game.  He  proposed  that  eleven  boys  play  on  a  team  and 
that  put-outs  be  made  by  tagging  or  throwing  to  the  base. 
In  the  spring  of  1839,  Doubleday  traced  the  pattern  of  a 
baseball  diamond  on  a  field  at  Cooperstown,  New  York,  and 
laid  down  the  rules  for  the  playing  of  the  first  baseball  game. 

Abner  Graves,  a  contemporary  who  attended  school  in 
Cooperstown,  relates  that  "Doubleday  went  diligently  among 
the  boys  in  the  town  and  in  the  several  schools  explaining 
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the  plan  and  inducing  them  to  play  baseball  in  lieu  of  other 

games." 

The  virtues  of  the  game,  however,  spread  slowly.  In  1845 
the  Knickerbocker  Baseball  Club  was  organized  in  New  York 
City  and.  early  the  next  year,  the  "New  York  Nine"  became 
its  first  rival.  Twenty-five  organized  teams  were  playing  in 
or  about  New  York  b\  1858,  and  in  thai  year  the  National 
Association  of  Baseball  Players  was  founded.  According  to 
Spalding,  the  year  i860  was  the  banner  year  in  the  early  his- 
tory of  the  game,  for  the  contests  of  the  "Excelsiors"  at  Albany, 
Troy,  Buffalo,  Philadelphia  and  Baltimore  inspired  the  youth 
of  those  cities  to  emulate  the  examples  of  the  youth  of  New 
York  and  Brooklyn  and  wrought  wonders  in  the  way  of 
(  rearing  public  sentiment  favorable  to  the  game. 

Although  the  Civil  War  threatened  to  disrupt  the  progress 
of  baseball,  it  had.  c  uriouslv  enough,  the  opposite  effect.  The 
war  that  sa\ecl  the  I  nion — as  if  it  sought  to  give  a  new  spirit 
to  the  nation — turned  baseball  into  the  national  sport.  Will 
Irwin,  in  homely  fashion,  describes  as  follows  the  influence 
ol  the-  w a)  on  the  game: 

"Whenever,  in  summer  or  fall,  the  Federal  armies  rested 
for  a  week,  someone  was  sure  to  take  a  baseball  out  of  his 
haversack  and  start  a  game.  They  played  it  on  the  Peninsula 
while  the  Army  of  the  Potomac  waited  for  the  latest  incom- 
petent general  to  replac  e  the  last  incompetent  general.  They 
played  it  before  Fort  Fisher,  chopping  one  game  mid-innings 
to  Fall  in  and  run  to  the-  firing  line.  The}  played  it  in  (Con- 
federate prisons  ( frontispiece ),  where  they  taught  it  to  their 
captors.  The  Ohio,  Illinois.  Wisconsin  and  Indiana  regi- 
ments tinned  out  to  watch  and  remained  to  learn.  A  young 
erieketer  from  Amsterdam.  New  York,  who  had  enlisted  in 
the  ranks,  saw  the  Eighth  New  York,  recruited  from  Man- 
hattan, playing  a  new  game.  It  looked  like  cricket,  for  which 
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1.  VIEW  of  FULTON,  NEW  york.  c.  i860.  A  rare,  early,  and  previously 
unrecorded ,  baseball  print.  Lithographed  and  published  by  M.  de  V. 
Martin.  Good  c  ondition.  Rich  autumn  color.  Large  folio.  Sn  5. 


his  soul  thirsted;  he  begged  into  the  game.  He  was  Nic  holas 
E.  Young,  lor  a  quarter  of  a  century,  president  of  the  National 
League." 

The  story  is  told  that  in  Virginia  during  the  long  campaign 
before  Richmond  a  series  of  games  was  played  between  teams 
from  the  Federal  and  Confederate  lori  es.  And  it  is  a  matter  ol 
record  that  some  (.0,000  soldiers  w  itnessed  the  game  played  on 
Christmas  Day,  1862,  at  Hilton  Head.  South  Carolina,  be- 
tween a  team  from  Duryea's  Zouaves  and  a  picked  nine  from 
other  Union  regiments. 

Early  prints  of  baseball  are  exceedingly  scarce.  Most 
famous  of  them  is  the  Union  Prisoners  at  Salisbury.  X.  C. 
(frontispiece) }  drawn  from  nature  by  Major  Otto  Botticher 
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2.    OPENING   GAME   OF   THE  BOSTON    BASEBALL   CLUB,   SEASON    1889.  The 

opponents  were  the  New  York  Baseball  club:  the  batsman,  f.  M.  Ward; 

the  umpire,  HW/y  lessen  den.  Colored  photogravure,  from  a  montage, 
published  by  (',.  Waldon  Smith,  photographer,  Boston .  Good  condition, 
ip/i  by  S\/o  indies,  plus  tnar»ins.  S  9  5. 

and  published  in  1863  1>\  Sarony,  Major  8c  Knapp.  The  effect 
of  the  Civil  War  on  the  game  of  baseball  gives  the  print  ex- 
ceptional  documentary  interest.  The  View  oj  Fulton,  N.  Y. 
(fig.  t)}  circa  i860,  is  recorded  here  for  the  first  time.  Though 
the  exact  dan-  ol  its  publication  has  not  been  determined,  it 
is  certainly  one  of  the  e  arliest  of  baseball  prints.  The  diamond 
is  clearly  shown,  and  the  print  reminds  one  of  the  sand-lot 
games  organized  by  Cadet  Doubleday.  Doubleday,  incident- 
ally, also  attained  lame  during  the  Civil  W  ar.  He  became  a 
major  general  of  volunteers  in  November,  1862;  fought  at 
Fredericksburg,  Chancellorsville,  and  at  Gettysburg;  and 
contributed,  after  the  war,  to  the  "Campaigns  of  the  Civil 
W  ar  Series." 
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C  Among  other  baseball  prints  in  the  Old  Print  Shop  collec- 
tion are  the  following. 

Galaxy  of  the  National  League,  1888,  by  Hastings,  the  photographer, 
147  Tremorit  Street,  Boston,  Mass.  Photogravure,  from  a  montage 
of  the  teams  of  Washington,  Pittsburgh,  New  York,  Boston,  Indian- 
apolis. Chicago,  Philadelphia  and  Detroit.  Colored.  Good  condi- 
tion.  1 5  by  18  inches,  plus  margins.  $30. 

The  Champions  of  the  Ball  Racket.  On  the  Diamond  Field.  1886. 
Currier  &  Ives.  A  darky  comic.  Small  folio.  $10. 

RAPHAEL  OF  THE  FLOWERS 

pierre  Joseph  redoute  (1759-1840)  was  known  to  the  Paris 
of  his  day  as  le  Raphael  des  fieurs.  He  was  born  at  St.  Hubert 
in  the  province  of  Liege.  His  grandfather,  his  father,  and  an 
older  brother,  Antoine  Ferdinand,  were  painters,  engaged  for 
the  most  part  in  the  decoration  of  churches  and  castles.  It  is 
not  surprising,  then,  that  Pierre  Joseph,  trained  by  his  father, 
followed  the  family  craft.  Before  he  was  fifteen  he  left  home 
and  wandered  about  Flanders  and  Holland,  studying  the 
work  of  the  native  artists.  The  grand,  decorative  floral  com- 
positions of  Van  Huysum  and  Seeghers  are  said  to  have  in- 
spired the  youth.  And,  at  the  age  of  nineteen  while  working 
with  his  brother  in  Paris,  Redoute  took  up  the  study  of  botany 
under  L'Heritier  de  Brutelle  at  the  Paris  Museum  of  Natural 
History.  Thereafter,  for  the  remainder  of  his  long  and  suc- 
cessful life,  he  devoted  his  knowledge  of  art  to  the  interests 
of  botany.  By  his  lectures  and  his  work  he  did  much  to  es- 
tablish flower-painting  as  a  fashion,  especially  among  the 
ladies,  and  he  was  patronized  by  Marie  Antoinette,  the  Em- 
press Josephine  and  Queen  Hortensc.  Some  of  his  works 
were  dedicated  to  the  Princesses  Louise  and  Marie  d'Orleans 
and  to  the  Duchesse  de  Berry. 

Redoute  gave  great  attention  to  matters  of  technique,  and 
his  success  with  engraving  processes  and  color-printing  gave 
his  works  the  superb  decorative  charm  for  which  they  are 
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3.  p.  j.  redoute: 
Peronia  M  out  an, 
var.  I).  1813.  $45. 


highly  prized  today.  Thorugh  fortunate  circumstances,  he 
was  able*  to  <>o  to  London  with  L' I  lender  in  1788  and  to  study 
stipple-engraving  and  color-prindng  with  the  master.  Barto- 
lozzi.  The  method  was  unknown  in  France  at  the  time;  re- 
search  would  undoubtedly  reveal  that  Redoute  introduced  it 
to  his  name  land,  for  it  was  used  in  the  execution  of  his 
works.  The  method,  much  praised  for  its  adaptability  to  por- 
traiture, was  partieularlv  suited  to  floral  subjects  because  it 
eliminated  the  objectionable,  hard  and  awkward  black  out- 
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4.  p.  j.  redoute: 
Magnolia  Macro- 
phylla.  1813.  S45. 


line.  \\*hite  Bowers,  such  as  the  Magnolia  Macrophylla  i  fig. 
j),  by  this  process,  were  printed  w  ith  white  inks  upon  white 
paper. 

The  Old  Print  Shop  offers  the  complete  set  of  plates  from 
the  Descriptions  des  Plantes  Rares  cultivees  a  Malmaison  et  a 
Navarre,  published  in  Paris  in  1813  and  dedicated  to  the  Em- 
press Josephine.  The  64  plates,  engraved  in  stipple,  printed 
in  color  by  Langlois,  and  retouched  by  hand,  were  executed 
by  various  engravers.  Redoute  made  the  studies  for  59  plates; 
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Bessa,  for  9:  the  artist  and  engraver  of  one  is  unknown.  They 
are  printed  on  folics  about  21  by  131 ->  inches  and  will  be  sold 


5.   p.  j.  redoltl:  Digitalis  Purpuuiu  m   (kit).  S20.  and  Metrosidcros 

(Hauca.  Si  v 


separately,  Gordon  Dunthorne 
anion-'  the  finest  bv  Rcdoute. 


BEGONIA  Euansum*  (63) 
CACTUS  Ambiguus  (36) 
CACTUS  Specwsus  (3) 
DIGITALIS  Purpurascen  (64) 

(fig-  5) 
HELIOTROPIUM 

Corymbosum  (32) 
IXORA  SpeewM  (49) 
LIPARIA  Spha-rua     ;  : 
LOBELIA  Excels*  (6 
LOBELI  A  Ftdgem  (7) 
LOBELIA  Surinamrnsis  (39) 
MAGNOLIA  Glauca  (42) 


$12 
1 2 


lists  several  of  the  plates  as 


M  \GNOLIA  Macrophylla  (33) 

(fig-  4)  s45 

M  U.NOLIA  YuJan  (so)  15 
METROMD1  ROS  Gfenoi 

(34)  (fig-  5)  l3 

MIMLLLs  LuU  u  (60)  is 

I'.IOM  \  ,11  hi  flora  (47)  35 

PjEONIA  Daurica  (tt  20 

I\I  OMA  Mouian  (1)  35 
I'.IOM  A  Moutan,  b.  (s$) 

sol. AMM  Rostratum  (56I  Q 
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<[  In  addition  to  those  listed  above  there  are  several  plates 
at  $5  each:  12  at  S3,  and  23  at  $1.  They  include  acacias, 
begonias,  and  many  other  well-known  and  loved  flowers. 


6.  catching  rabbits.  Lithograph  by  Leon  Xoel,  landscape  by  Bichebois, 
from  the  lost  painting  by  Wm.  S.  Mount.  Published  by  Goupil  &  Co. 
1S50.  Fine  Color,  i^/a  by  J^SA  ww^es,  plus  margins.  £75. 


THE  HIGH  PLACE  OF  POPULAR  FAVOR 

in  the  early  decades  of  the  nineteenth  century,  the  Ameri- 
can school  of  genre  painters  took  over  the  high  place  of 
popular  favor  enjoyed  previously  by  the  portrait  painters. 
It  is  a  curious  fact,  noteworthy  of  comment,  that  American 
taste  today  has  followed  the  same  pattern:  the  genre  painters 
are  once  again  at  the  peak  of  popularity.  Can  it  be  that  there 
is  an  analogy  between  American  thought  of  todav  and  that  of 
a  centurv  or  more  ago?  It  is  indeed  true  that  our  political 
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-  music  1  s  contagious.  Lithograph  by  Iron  Noel  from  patntmg  by 
Wm  s  Mount,  now  lost;  published  by  Goupil,  Vibert  *  Co.,  1849- 
Has  carefully  repaired  tear  on  left,  but  is  otherwise  in  good  condition. 

Delicately  colored.  //:<,    by  inches,  plus  maroms.  .S75. 

leaders  have  substituted  the  name  of  Thomas  Jefferson  for 
that  of  Alexander  I  [amilton,  so  perhaps  a  parallel  docs  exist. 
II  so.  it  is  offered  here  lor  the  perusal  of  the  sociologists,  lor 
its  Study  belongs  to  their  estate. 

Today,  as  yesterday,  William  Sidney  Momn  (1807-18685 
holds  the  sea!  <>1  honor  and  is  the  acknowledged  precursor, 
and  the  most  loved,  of  the  painters  oi  American  genre.  His 
panned  anecdotes  of  country  life  are  lull  of  homely  humor 
and  simple  pleasantry;  they  never  fall  into  the  realms  ol 
caricature  or  comic.  They  are  delightfully  typical  of  a  period 
of  country  life  and  are  presented  as  if  they  were  scenes  of  a 
play,  given  lor  the  happy  purpose  of  wholesome  entertain- 
ment. 
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8.  the  power  of  music.  Lithograph  by  Leon  Noel,  from  painting  by 
Wrn.  S.  Mount,  now  owned  by  the  Century  Association.  Published  by 
Goupil,  Vibert  &  Co.,  circa  1848.  Delicately  colored.  14^  by  181/2 
in c/ics,  plus  margins.  Delicately  colored.  $75. 


Bartlett  Cowdrey,  who,  with  Hermann  W.  Williams,  Jr., 
has  made  an  exhaustive  study  of  the  life  and  work  of  William 
Sidney  Mount,  wrote  in  a  recent  issue  of  the  magazine 
Antiques,  that  "William  Schaus,  associated  with  Goupil, 
Vibert  and  Company,  later  with  M.  Knoedler,  saw  commercial 
possibilities  in  publishing  large-size  lithographs  of  the  Ameri- 
can scene  based  on  the  work  of  an  American  artist  .  .  .  Schaus 
believed  that  both  the  American  and  the  European  public 
would  purchase  such  prints,  and  it  was  he  who  selected  the 
paintings  by  Mount  to  be  sent  to  Paris  where  they  were 
carefully  reproduced  by  skilled  lithographers." 

The  Power  of  Music  ( fig.  8)  was  lithographed  in  Paris,  1848, 
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for  the  members  of  the  International  Art  Union  which  was 
planned  bv  Goupil.  Vibert  to  compete  with  the  successefnl 
American  Art  Union.  '  Thus."  wrote  Miss  Cowdrev.  'Mount's 
reputation  was  spread  far  beyond  the  limits  of  New  York  Citv 
and  Long  Island  where  the  majority  of  his  works  were 
owned.*' 

Ten  different  subjects,  including  the  four  illustrated  on 
these  pages,  were  lithographed  and  published  in  Paris: 
twelve  others  were  engra\ed  in  the  French  capital.  Of  the 
twenty-two  subjects,  eleven  were  taken  from  paintings  that 
are  now  lost.  Such  is  the  case  ol  the  Music  is  Contagious  (fig. 
ji  and  the  Catching  Rabbits  (fig.  6).  The  two  paintings  of 
these  subjec  ts  were  originally  owned  l>\  Charles  M.  Leupp 
and  Charles  Augustus  I)«i\is  respectively,  to  whom  the  prints 
wei  e  dedicated. 

The  Whitney  Museum  ol  Americ  an  Art  is  the  proud  and 
fortunate  possessor  ol  an  unpublished  Mount  journal  cover- 
ing the  vears.  i.Sjis  to  Is-,;.  r.xcerpts  from  the  journal  were 
published  in  the  catalogue  <»l  the  Mount  exhibition  held  at 
the  Brooklyn  Museum  carls  this  year.  Two  of  particular 
interest  are  reprinted  here: 

[ 1 1 1  \  i.  1850  /  must  paint  such  pictures  as  speak  at  once  to 
the  spectator — scenes  that  are  most  popular — 
that  will  be  understood  in  an  instant. 

Feb.  28,  1K5 :\  If  I  paint  another  farmer's  bargaining  [fig.  9] — 
/  must  have  one  of  the  figures  in  the  act  of  (  lif- 
ting towards  his  body — to  clinch  the  bargain. 

The  Old  Print  Shop  also  ofleis  three  small  engravings  after 
Mount: 

The  Tocgh  Story,  engraved  by  J.  I.  Pease,  and  The  Raffle,  engraved 
by  Alex.  Laicson.  Printed  by  Butler  i  I.on^.  Xot  colored.  On 
folios,  j3/4  by  "j\/2  inches.  The  pair,  $5. 

Farmers  Nooning,  engraved  by  f.  X.  Gimbrede.  Xot  colored.  On 
folio,  6  by  10  inches.  $5. 
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9.  coming  to  the  point.  Lithograph  by  Soulange  Teissier  from  (lie 
painting  by  Wrn.  S.  Mount,  now  in  the  Stuart  collection  at  the  New 
York  Public  Library.  Published  in  Paris,  1855.  Fine  color.  by 
23 14  inches,  plus  margins.  #75. 


BY  WAY  OF  CELEBRATION 

the  cover  of  this  issue,  selected  to  celebrate  our  Day  of 
Independence,  is  taken  from  the  cover  of  the  song-sheet  The 
Young  America  Schottisch  composed  by  Francis  H.  Brown 
and  published  in  1855.  It  is  singularly  appropriate,  because 
the  train,  the  telegraph  wires,  and  the  ships  depicted  in  the 
background  stand  as  symbols  supporting  the  youth  who  bears 
the  standard  of  the  nation. 

The  lithograph  is  the  work  of  Sarony  &  Major  and  is 
colored.  The  oval  measures  ()  by  7  inches  and  the  folio  on 
which  it  is  printed,  1314  by  10  inches.  $5. 


i6 


THE  OLD  PRINT  SHOP.  1 50  LEXINGTON  AVENUE,  NEW  YORK. 


THE  AMERICAN  RED  CROSS 

the  museum  of  the  city  of  new  vork  has  converted  itself 
to  war-time  needs,  and  the  curatorial  staff  deserves  special 
credit  for  its  realistic  conception  of  the  service  it  can  perform 
through  a  war-time  program.  The  museum  is  a  museum  of 
history  and  its  motto  has  always  been  expressed  in  the  words 
ot  Abraham  Lincoln: 

/  like  to  see  a  man  proud  of  the  place  in  which  he  lives;  J 
like  to  see  a  man  live  so  that  his  place  will  be  proud  of  him. 
By  means  of  two  special  exhibitions.  Mm  Against  Fire — From 
Leather  Bucket  to  Stirrup  Pump  (to  September  30)  and  For 
Humanity's  Sake — From  Sanitary  Commission  to  Red  Cross 
to  September  n>.  the  museum  makes  a  special  appeal  to  each 
member  of  the  civilian  population  to  live  so  thai  his  place 
will  be  proud  el  him.*'  Both  exhibitions  are  made  up  of 
historical  doc  ument  .  tracing  the  development  of  the  organ* 
/ations  which,  made  up  ol  civilians,  serve  the  special  war- 
time needs  of  civilians. 

The  Red  Cross,  "I  ( oui  se,  also  sei  ves  w  nli  the  armed  Forces; 
And  it  is  of  particular  interest  to  note  in  the  exhibition  the 
activities  of  the  I'nited  States  San  i  tar)  Commission,  a  pre 
<  in  soi  of  the  Red  Cross,  during  the  Civil  War.  Clara  Barton's 
original  diary — one  of  the  items  on  display — tells  a  graphw 
story  of  the  problems  she  and  her  volunteers  laced  in  their 
Ci\  il  W  ar  work.  At  /me  point  she  notes.  "After  gathering  up 
ever)  available  implement,  or  convenience,  for  our  work — 
our  dom  est  i  c  inventory  itood, — 2  water  buckets, — 5  tin  cups, 
—  1  c  amp  kettle, —  1  stew  pan. — 2  lanterns, — 4  bread  knives, — 
3  plates,  and  a  2  quart  tin  dish. — and  3000  guests  to  ser\e." 

ERRATUM  FT  APOLOGIA 
rw  PAINTING  of  Bonaparte's  Park,  described  and  illustrated 
in  the  Portfolio  for  June,  was  erroneously  attributed  to  A. 
Lawrence,  painter  of  landscapes  and  marines.  Correction  is 
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made  here,  and  ihe  work  is  attributed  to  Charles  B.  Lawrence, 
who  was  born  at  Bordentown.  Lawrence  was  a  pupil  of 
Rembrandt  Peale,  and  is  said  to  have  sttidied  with  Stuart. 
His  portrait  of  Jose  Francisco  Correa  de  Sena,  the  distin- 
guished Portuguese  botanist,  is  owned  by  the  American  Philo- 
sophical Society,  Philadelphia. 


to.  Mexico.  Circa  1864.  Colored  Hi  he  graph  shewing  I  he  Cathedral, 
the  Sagrario  de  Mexico,  and  a  general  view  of  the  Zocalo.  /?  by  n)\U 
indies,  plus  margins.  Good  condition.  $45. 


SOME  VIEWS  OF  MEXICO 

the  view  of  the  Plaza  dc  Morelos,  Mexico  City  (fig.  11 ),  was 
published  in  1869.  Then,  as  now,  the  Casa  de  Azulejos,  whose 
fantastic  architecture  dominates  the  scene,  was  the  subject  of 
much  speculation.  It  was  said  at  that  time  that  the  Count 
of  the  Valley  of  Orizaba  told  his  son,  who  was  a  better  friend 
of  pleasure  than  of  work,  "Von  will  never  be  able  to  build  a 
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house  of  majolica."  But  the  son,  to  disprove  his  father's 
preachment,  accomplished  the  deed.  One  historian,  somewhat 
of  a  moralist  himself,  stales.  "We  know  that  the  house  was 
first  built  by  Fr.  Diego  Suarez  de  Peredo  of  the  monastery  of 
Zacatecas,  and  that  many  years  later  it  was  rebuilt  as  it  now 
stands;  we  also  know  thai  work  is  necessary  to  build  hotises 
with  or  without  majolica,  and  that  is  to  know  a  greal  deal.' 

The  Mouse  ol  Tiles  has  had  a  varied  history.  It  was  built 
at  the  beginning  of  the  18th  Century;  during  the  iScjo's  it 
was  the  home  of  the  very  fashionable  Jockey  Club.  After  the 
Revolution  of  1910  it  became  the  House  of  the  Workers  of 
the  World,  and  shortly  thereafter  it  was  taken  over  by  the 
Americans,  Francis  and  Walter  Sanborn.  For  use  as  a  restaur- 
ant and  department  store,  a  popular  rendezvous  lor  tourists. 

The  print  is  hem  a  series  of  lithographs,  Mexico  y  sus 
Alrededores  (Mexico  and  Environs),  printed  in  color  and 
published  l>\  V.  Debrav.  Mexico  City,  1869.  The  plates  were 
made  from  paintings  by  Mexican  artists.  C.  Castro,  (».  Rod- 
riguez, |.  Campillo  and  L.  Auda.  The)  measure  about  9  by 
1 inc  hes,  plus  margins,  and  arc  offered  separately  at  $5.  A 
j). n  t i.il  list  ol  subje<  ts  lollow s. 

El  Sagrario  de  Mexico,  ;i  fine  example  ol  Mexican  Churrigueresque. 
The  Valley  <  I  Mexico,  from  Chapultepei  heights. 
View  ol  Orizava. 
Emperoi  Itui  bides  I  louse. 
Vera  Cruz. 

i  he  Bucareli  Promenade,  showing  the  arena. 
Plaza  de  Santo  Domingo. 

Plaza  de  Annas  de  Mexico. 
Town  of  Guadelupe,  from  a  balloon. 
Chapultepcc.  showing  the  President's  House. 
The  Chains  by  moonlight. 

most  views  c)i  Mexico  published  during  the  19th  Century 
were  made  i>\  Eoreign  artists  and  published  abroad.  An  in- 
teresting and  unusual  exception  is  the  Album  del  FerrocarrU 
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11.  plaza  de  morelos.  formerly  Plazuela  de  Guarcliola.  Lithograph, 
printed  in  colors,  after  C.  Castro,  1869.  Shows  the  House  of  Tiles,  now 
Sanborn's.  One  of  the  plates  from  Mexico  y  sus  Alrededores  (page  18). 
t)  by  1}  inches,  plus  margins.  S5. 


Mexicano  published  in  1877  by  V.  Debray.  The  views,  all 
taken  from  vantage  points  along  the  Mexican  railway  system, 
show  the  trains,  tracks,  depots,  bridges,  etc..  as  well  as  the 
picturesque  landscape  and  flora.  They  are  lithographs,  printed 
in  color,  from  the  paintings  of  the  Mexican  topographic 
artist,  Casimiro  Castro,  who  contributed  many  of  the  scenes 
to  the  Mexico  y  sus  Alrededores.  The  railroad,  as  it  is  shown 
in  these  plates,  was  begun  in  1837  when  the  administration 
of  General  Bustamante  granted  exclusive  privilege  to  Don 
Francisco  Arrilaga  for  the  construction  of  a  line  from  Mexico 
to  the  port  of  Vera  Cruz,  with  a  branch  to  the  colonial  city 
of  Puebla.  The  entire  system,  considerably  enlarged  after 
the  grant  of  1837,  was  completed  in  1872  and  inaugurated  by 
the  President  of  the  Republic  on  January  1.  1873. 
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The  view  of  Orizaba  (fig.  121.  from  this  series,  was  taken 
from  the  Paseo  del  Tom  and  shows  the  domes  and  steeples  of 
the  churches,  with  the  Alianza  mill  towering  above  them. 
The  slopes  of  the  Borrego  and  Escamelo  are  clearl)  visible, 
while  the  summit  of  Citlalteptl  is  crowned  l>\  clouds.  A  list 
of  some  of  the  other  views  from  the  same  edition  follows.  The 
prints  measure  about  n' «_>  by  1  1  inches,  plus  margins.  They 
are  offered  individually  at  Sio. 

Valle  de  Mexico,  tornado  desde  el  ccrro  del  Risco. 
La  Penuela,  Caminos  para  Vera  Cruz  y  Aivarado. 
Cuinbres  dc  Maltrata.  desde  la  Hacienda  del  Encinal. 
[nfiei  nillo. 

Cordoba,  tornado  desde  el  (amino  de  Coseomalepee. 
Huamantla,  tornado  desde  el  Peunte  de  San  Lucas. 
Vera  ( Iruz. 

Puebla,  tornado  desde  el  Euerte  Guadalupe. 

mi-  view  01  the  Interior  de  Agua  Calentes  (fig.  Tj)  is  a 
lithograph  hom  the  design  ol  C.  Nebel.  Other  works  1>\  this 
artist,  lithographed  and  richly  colored,  are  also  found  in  the 
Old  Print  Shop  files  on  Mexico.  Most  of  them  were  published 
by  Lemercier,  Paris,  circa  1850.  They  measure  approximately 
<)  l>\  1  ;  inches,  plus  margins.  The  views  include  the  fol- 
low ing: 

liahia  de  \<  apuh  o.  S 1 5. 

Papantla.  Puebla  de  [ndios  Totonacos.  $13. 
\  ista  de  falapa.  $  1  2. 

Visia  de  la  Mina  de  Vela  Grande.  Cerca  tie  /atalecas.  Sio. 

Paseo  de  la  Viga  en  Mexico.  Sio. 

\  ista  de  Puebla  de  Los  Angeles.  S13. 

Mexico,  Vista  desde  el  Vrzobispado  de  Tacubaya.  $15. 

Vera  Cruz.  Si 5. 

Vista  General  de  Guanajuato.  Si 5. 
Tampico  de  Tamaulipas.  Sy. 
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12.  orizaba,  taken  from  (lie  Paseo  del  Toro.  Lithograph,  printed  in 
colors,  (liter  Casimiro  ('.astro,  18JJ.  One  of  the  plates  from  the  Album 
del  Ferrocarril  Mexicano  (page  18).  q\/2  by  i-f  inches,  plus  margins.  $10. 


MAPS  OF  MEXICO 

A  Map  of  the  West  Indies  or  the  Islands  oi  America  in  the  North 
Sea:  with  ye  ad  intent  Countries:  explaining  what  belongs  to  Spain, 
England,  France,  Holland,  ire.  also  ye  Trade  Winds,  and  ye  several 
tracts  made  by  ye  Galeons  and  Flota  from  place  to  place.  According 
to  ye  Newest  and  most  Exact  Observations.  By  Herman  Moll 
Geographer.  1730.  With  a  view  of  die  City  of  Mexico  in  New 
Spain.  Dedicated  to  Wil.  Paterson,  Esq.  Engraving.  Tinted. 
23  by  39  inches.  $30. 

Carte  des  Isles  de  L'Amerique  et  de  Plusiers  Pays  de  Terre  Fer.me 
situe  au  devant  de  ces  Isles  &  autour  du  Golfe  de  Mexique.  Dressee 
sur  un  grand  ftombre  de  Cartes  part iculieres  snr  les  instructions  de 
Navigateurs  et  Voyageurs,  sur  les  recits  des  Historians  Espagnols, 
qui  fournissent  des  details,  qu'on  n'a  point  fait  entrer  dans  les 
Cartes  le  tout  s'accordant  avec  des  Determinations  les  plus  nouvelles 
&  avec  des  Observations  Astonomiques  de  Longitude  de  la  Mar- 
tinique, St.  Dominigue,  la  Jamaique,  Carthagene,  et  la  Louissiane, 
Par  le  Sr.  D'Anville,  Geograph  Ord're  du  Roi.    1731.  Engraving. 
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13.  interior  de  ACUA  calientes.  Lithograph,  colored,  after  Ch.  Nebcl, 
by  Cuvillier,  figures  by  Lehhert.  Circa  is^o.  Published  m  Paris.  j\/A  by 

i2\/2  indies,  f>lns  margins.  5/5- 

I  inted.  With  view  <>l  Mexico  and  plans  of  Panama,  St.  Augustine, 
Vera  Cruz  and  San  Domingo.  22J/0  by  19  inches.  $15. 

Mexico,  una  Mijy  \o\.\  IIim'ania  n  Nova  (.\iki\.  Handsomely 
ornamented  with  fine  tide  cartouche  embodying  the  Arms  oi  Spain. 
I  Ik  map  coven  the  Pacific  coasi  oi  Mexico  from  Acapulco  10  the 
rropii  oi  Cancer.  W.  Blaeu,  Amsterdam.  Colored  engraving. 
!(>::,  I)\  15  i IK  hts.  Si  7.30. 


TWO   AMERICAN  PORTRAITS 

im  two  portraits  of  men  by  unknown  artists  reproduced 
on  the  following  pages  were  found  in  New  York  State. 
Although  ol  the  same  period,  they  present  a  lively  contrast 
of  techniques.  The  portrait  of  Colonel  House  (fig.  14)  is  the 
work  of  an  accomplished,  urbane  painter.  It  is  painted  in 
warm  colors,  reminiscent  of  the  work  of  Stuart;  the  scarlet  of 
the  reveres  and  the  brilliance  of  the  gold  epaulets  are  re- 
flected in  the  face  of  the  sitter.  Colonel  House  is  believed  to 
be  James  House,  who  became  lieutenant  colonel  of  the  3rd 
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14.  colonel  HOUSE.  Circa  1S22.  Painted  on  a  mahogany  panel.  A  fine 
example  of  American  portraiture ,  by  an  unknown  artist.  Framed  in  old 
gold-leaf,  /js/j  by  u3/4  inches.  £225. 


artillery  on  March  3.  1813.   He  was  made  colonel  of  the 
1st  artillery  in  1822  and  brigadier  general,  a  decade  later. 
The  Portrait  of  a  Young  Gentleman  (fig.  i$)3  painted  on 
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15.  l'okikAn  of  a  young  Gentleman.  Circa  /.v^5.  Painted  on  silk  by 
an  unknown  artist.  An  American  primitive  work  of  unusual  beauty. 
It  is  funned  in  old  gold-leaf,  with  a  black  glass  niat.  16  by        j  indies. 

silk,  is  an  unusually  fine  example  of  American  primitive 
painting,  for  it  is  rendered  in  a  design  of  almost  elassie  purity. 
The  colors  are  cool  greens  and  bines,  heightened  by, a  warm 
r<  »se  tint  in  the  sk\ .    Hie  (  ostume  <>l  sitter  is  black  and  white. 
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THE  MONTHS  OE  THE  YEAR 

the  graphic  symbols  for  the  months  of  the  year  have  long 
been  the  twelve  signs  of  the  zodiac.  The  poetic  symbols,  on 
the  other  hand,  are  traditionally  the  seasonal  characteristics 
of  the  months.  Durino  the  eighteenth  and  nineteenth  cen- 
turies,  most  artists,  by  emphasizing  the  descriptive  possibili- 
ties of  their  craft,  sought  to  compete  with  the  poets.  And 
when  they  painted  their  versions  of  the  months  of  the  year, 
they  took  their  cues  from  the  sentiments  of  the  poets. 

Thomas  Burford  (c.  1710-c.  1770),  an  English  mezzotint  en- 
graver, was  noted  for  his  portraits.  Two  hundred  years  ago, 
he  depicted  the  months  in  a  series  of  portraits,  taken  from 
life,  of  the  lovely  lasses  of  Britain.  And  with  a  bow  to  the 
poets,  he  placed  his  ladies  in  rural  settings  characteristic  of 
the  months.  August,  to  him,  was  a  girl  of  undeniable  charm 
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1.  AUGUST,  from  the  set  of  the  twehv  months  engrai'ed  from  the  paint- 
ings by  William  Hamilton  and  published  by  A.  Suntach,  ijq6.  Each 
month  in  the  series  is  symbolized  by  an  English  rural  scene.  The  twelve 
engrai'ings:  richly  colored,  each  measuring  Si  4  by  io\A  inches,  plus 
margins.  $200. 

(frontispiece  t  and  a  time  <>f  good  fishing,  so  his  lad\  <>t  the 
month  sits  before  a  stream  and  holds  both  a  hshinn-rod  and  a 
eateh. 

^  The  Twelve  Months  of  the  Yeak,  a  scries  of  richly  colored,  highly 
decorative  me/zotint  engravings,  designed  and  engraved  b\  I  hennas 
Burford  and  published  in  England.  1713.  Each  prim  depicts  a  ladv  oi 
the  month  in  a  rural  setting  tvpical  of  the  month.  The  following  are 
available:  January,  February.  March.  May,  August  (frontispiece).  Sep- 
tember. October.  December.  The  prints  measure  1 2 1  2  bv  9  inches,  plus 
margins.  Each  $35. 

to  william  Hamilton  (1751-1801)  August  was  a  month  of 
harvest  (fig.  i\  and  April  was  the  time  to  fish.  Hamilton's 
interpretations  of  the  months  were  published  bv  A.  Suntat  h 
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2.  august,  from  the  wood-engravings  of  the  twelve  months  published 
in  Gleason's  Pictorial.  Boston,  during  the  year  iSyj.  Each  engraving 
measures  7  by  10  inches  and  is  colored.  The  set  of  twelve  months.  S75. 

in  1796.  The  artist's  debt  to  the  poets  w  as  fully  acknowledged 
in  this  case,  and  appropriate  lines  of  poetry  were  included  in 
the  lower  margin  of  each  print.  A  verse  of  Thompson's 
Autumn,  quoted  here  in  part,  appears  in  the  margin  of 
Hamilton's  August: 

Before  the  ripen' d  fields  the  Reapers  stand, 
In  fair  array;  each  by  the  lass  he  loves, 
To  bear  the  rougher  part,  and  mitigate 
By  nameless  gentle  offices  her  toil. 

gleason  s  pictorial,  published  in  Boston,  announced  in 
January,  1854,  that  it  would  publish  "like  national  and  char- 
acteristic views  appropriate  to  each  succeeding  month,  which 
shall   be  no  less  truthful   than  artistic."   August,  which 
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Gleason's  described  as  "that  debatable  ground  of  the  yeai 
which  is  situated  upon  the  confines  of  summer  and  autumn 
.  .  .  dressed  in  half  the  flowers  of  one,  and  halt  the  fruits  of 
the  other."  was  symbolized  by  their  artist  by  a  scene  of  butter- 
making  ( fig.  2 1. 

Each  of  the  three  August  scenes  illustrated  here  arc  rep 
resentative  and  subjects  oi  the  series  from  which  they 

are  selected.  The  three  series  include  a  wide  variety  of  de- 
lightful themes  taken  from  farm  and  country  life  in  England 
and  America. 

o\  rHE  cover:  The  Flowers  o\  August  by  Robert  Furber, 
from  Flora,  or  a  curious  collection  of  ye  most  beautiful  Flow- 
ers as  they  appear  in  then  greatest  perfection  each  month  of 
the  year.  .  .  .  Printed  foi  John  Bowles  at  the  Black  Horse 
in  Cornhill.  London.  1749.  The  plate  lor  July,  from  the 
same  edition,  is  also  available.  Both  prints  are  engravings 
with  their  original  delicate  color.  The  flowers  are  numbered 
and  the  ke\  is  published  in  the  bottom  margins.  Each  print 
measures  about  i;{iL»  b\  </i  .,  inc  hes,  plus  margins,  and  is  of- 
lei  ed  .it  S  j  y 

THE  M w  V)KK  POST  OFFICE  1845-1875 

THE  UNITED  STATES  POSl  OFFICE  at  New  York  took  over  in  1845 
the  Middle  Church  of  the  Dutch  Reformed  Church  in  Nassau 
Street  between  Cedar  and  Liberty  Streets.  The  church  was 
the  second  built  by  the  Dutch  Reformists  in  Manhattan  and 
was  erec  ted  in  1729.  It  was  a  spacious  edifice.  170  feet  w  ithin 
the  walls,  and  its  ceiling  was  an  entire  arch  without  pillars. 

When  the  British  took  possession  of  New  York  after  the 
Battle  of  Long  Island.  September  if).  i77<).  they  seized  the 
churc  hes  in  the  c  it\  to  use  them  as  hospitals,  warehouses,  etc. 


4.     NORTH  INTERIOR  VIEW    OF  THE  NEW  YORK  POST  OFFICE.     1845.  Colored 

lithograph,  published  by  Endicott.   i2$/4  by  inches,  plus  margins. 

With  the  South  Interior  View  (page  8)  as  a  pair,  £75. 
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They  destroyed  the  interior  ol  the  Middle  Church.  After  the 
Revolution,  the  church  was  rebuilt  and  was  kept  in  use  until 
1844,  so  tna*  services  w  ere  held  in  it  for  more  than  a  century. 

The  Post  Office  occupied  the  building  lor  thirty  years, 
1845-1875.  And  during  those  years,  it  was  the  scene  of  many 
important  advances  in  the  postal  service.  Adhesive  stamps, 
as  used  today,  were  authorized  in  1847  and  first  put  on  sale 
in  the  building  on  ful)  first.  In  1863,  the  Tree  delivery  of 
mail  was  undertaken.  The  City  Deliver)  System,  as  it  was 
called,  was  placed  in  operation  in  j.g  cities,  with  1  [o  carriers 
at  an  annual  cost  ol  $300,000. 

The  building  was  taken  down  in  1882.  A  tablet  on  the 
Mutual  Life  Insurance  Company  building,  34  Nassau  Street, 
now  mai  ks  its  site. 

Endicott  published  the  two  views  illustrated  here,  as  well 
as  a  third  listed  below.  The  North  Interior  Vieiv  looks  toward 
the  Chief  ( '.leak's  Office  on  the  balcony  in  the  rear.  The  long 
oblong  nblc  ;it  the  right  was  used  to  sort  the  local  mail  for 
the  boxes  which  surround  it.  The  circular  booths  were  lor 
the  sorting  ol  out  ol  town  mail. 

I  Soi  ui  Interior  Viem  oi  111:  York  Post  Office.  1845.  Colored 
lithograph  published  In  Endicott.  12^  l>\  1754  inches,  plus  margins. 
With  the  Horth  Interior  View  (fig.  f),  as  a  pair,  $75. 

A  DISPLAY  OF  THE  UNITED  STATES  OF  AMERICA 

Amos  doolittle,  engraver  of  New  Haven,  Connecticut,  designed  ;i 
Display  bj  the  United  Stales  oj  America  with  the  seals  of  the  original 
thirteen  states  linked  together  and  encircling  a  portrait  ol  George 
Washington.  The  Arms  of  the  United  Slates  form  the  key  link  at  the 
top  of  the  chain.  The  first  state  (-1  the  engraving — there  are  five  states 
recorded — has  a  full  bust  portrait  of  Washington  in  civilian  chess.  The 
second  state  (fig.  5  J.  published  in  1791,  shows  Washington  in  profile  and 
m  uniform.   The  portrait  is  a  fictitious  one.  bul  hears  a  striking  resem- 
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5.  amos  doolittle:  A  Display  of  the  Untied  States  of  America.  1J91. 


blance  to  the  Joseph  Wright  poi trait  painted  at  about  the  same  time 
and  now  in  the  Cleveland  Museum  of  Art. 

The  populations  of  the  several  states  are  included  in  the  design 
according  to  the  returns  made  to  the  Secretary  of  State  in  the  year  1791. 

C  A  Display  of  the  United  States  of  America.  To  the  Patrons  of  Arts  and 
Sciences  i?i  all  parts  of  the  W  orld  this  Plate  is  most  respectfully  Dedicated  by 
their  most  obedient  humble  servant,  Amos  Doolittle.  New  Haven,  Octr. 
Framed  in  a  fine,  unusual,  heavy  walnut  veneer  frame  of  the  period.  T  inted. 
24  by  21  inches,  outside  measurements  $175. 
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POOD  AND  REFRESHMENT 

uncle  roMMi  worth,  perhaps  unwittingly,  depicted  a  scene 
-the  quick  lunch — that  threatens  to  become  an  American 
tradition  when  he  drew  A  Limited  Express,  Five  seconds  for 
Refreshment  (fig.  6)  for  Currier  8c  Ives  in  1884.  What  a  con- 
trast is  made  between  his  sign  Luncheon  on  the  Americdfi 
Plan  and  the  sign  of  the  Boeuf  a  la  Mode  show  n  on  the  Avail 
of  the  restaurant  of  the  same  name  (fig. 

The  Restaurant  da  Boeuf  a  la  Mode  in  the  rue  Valois  is 
one  of  the  old  restaurants  of  Paris,  having  been  established 
since  1792  in  a  house  built  by  Cardinal  Richelieu.  The  ox 
in  the  leathered  bonnet  has  long  been  the  emblem  of  the 
house,  and  there  is  an  amusing  stor)  told  ol  it.  In  1816,  the 
Boeuf  a  la  Mode  had  trouble  over  this  poor  animal,  for  the 
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Prefect  of  Police  decided  that  it  was  a  revolutionary  manifes- 
tation and  ordered  it  suppressed  for  a  time. 

Caricaturists  of  all  times  and  places  have  been  inspired  by 
the  gentle  arts  of  eating  and  drinking.  The  prints  illustrated 
and  listed  here  were  selected  at  random  from  the  Old  Print 
Shop  collection. 

A  Table  D'Hote.  or  French  Ordinary  in  Paris.  Brilliantly  colored 
engraving  after  Rowlandson.  Shows  many  guests  being  served  at 
one  table  in  the  spirited  style  of  this  English  artist.  9  by  133  j  inches, 
plus  margins.  $20. 

Slap-Bang  Shop.  An  ordinary  restaurant  in  London  with  an  extra- 
ordinarly  attractive  waitress.  Also  by  Rowlandson.  Published  in 
1815.  Colored  engraving.   lofy  by  81/9  inches,  plus  margins.  S10. 

An  Ice-Cream  Racket — Freezing  In.  "Oh  dat  lubly  cream!  seems  as  I 


12  THE  OLD  PRINT  SHOP.  1 50  LEXINGTON  AVENUE,  NEW  YORK 


8.    HOW   AR'  YE  OFF  FOR  FISIl! 

a  a-  Soal  -  Whiting  -  Haddock  -  Skait  -a-a 

l<lit<iiint  engraving  b\  George  Hunt.  Drawn  by  M.  E. 
Published  in  London.  Colored,  to  by  71 2  indies,  plus 
margins.  $15. 


could  nebber  git  enufF',  exclaims  the  lad)  in  this  Currier  &  Ives' 
dark)  comi<  upon  being  served  an  enormous  portion.  See  below.. 

An  Icf.-Cri  am  Rum  i — 1  hawing  On.  'Golh!  I  guess  nou  s  done  got 
enuf  dis  time,"  exclaims  her  escort  who  assists  in  thawing  her  out 
by  seating  her  on  a  hot  stove  and  applying  hot  water  to  all  vital 
spots.  This  and  the  above  are  Currier  R:  Ives'  small  folio  darks 
comics  published  in  1889.  Colored.   The  pair.  S25. 
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U.    A  MOST  DELICIOUS  ICE! 

Aquatint  engraving  by  H.  Pyall.  Drawn  by  M.  E.  Published 
in  London,  1825.  Colored,  y^/?  by  7I/9  inches?  plus  margins. 


A  Darktown  Lawn  Party.  A  Bully  Time.  Currier  &  Ives,  1888.  The 
bull  clashes  through  a  red  parasol  upsetting  the  picnic  spread. 
Colored.  Small  folio.  $7. 

Great  Oyster  Eating  Match  Between  the  Darktown  Cormorant 
and  the  Blackyille  Buster.  The  Finish.  "Vous  is  a  tie — Dc  one 
dat  gags  fust,  am  a  gone  Coon."  Currier  &  Ives.  1886.  Small  folio. 
Colored.  $8. 
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10.  clipper  ship  "dreadnought"  <;ll  Tuskar  Light,  12U  days  from  New 
York  on  her  celebrated  passage  into  dock  ;it  Liverpool  in  13  days,  11 
hours,  December  1854.  N.  Currier.  1856.  Dedicated  to  l\er  Commander 
S.  Samuels,  Esq.  Rich  color.  Time-toned.  Large  folio.  $150. 


SHIPS  OF  WOOD.  MEN  OF  IRON 

1  111  CLIPPER  SHIP  marks  the  end  <>l  an  era,  the  end  of  a  time 
when  man.  unaided,  played  his  strength  against  the  greatei 
strength  o\  the  elements.  And  the  clipper  bravely  defended 
the  honoi  <>l  men.  masts  and  sails  against  the  new  mechanical 
and  physical  Forces,  the  engine  and  the  propellor,  that  were 
to  win  in  the  end.  Carl  C.  Cutler,  in  his  Greyhounds  o)  the 
Sea  dramatizes  the  picture.  "Uneasy,  and  as  il  impelled  by 
a  premonition  ol  coming  change,"  he  writes,  "the  stalwart 
representatives  of  the  vanishing  order  gathered  themselves 
lor  one  supreme  gesture  of  defiance  to  the  elements.  How 
the)  succeeded  is  engraved  in  records  that  will  endure  un- 
broken while  time  Lists. 

lie  might  well  have  added,  "and  at  what  cost  they  sue 
i  ceded!"     l  i  ne  enough,  the  clipper  was  able  lor  a  time  to 
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11.  clipper  ship  "racer."  N.  Currier.  1854.  Lithograph  by  C.  Parsons, 
after  J.  F.  Butterworth.  Dedicated  to  D.  L.  Lawrence,  Esq.  Showing  the 
ship  in  a  hurricane  off  Bermuda.  Colored.  Large  folio.  $275. 


compete  successfully  with  the  steamer,  was  able  even  to  chal- 
lenge the  speed  records  of  the  steamers.  But  the  reluctance 
to  change  the  industrial  and  commercial  habits  of  generations 
of  American  ship  owners  was  certainly  one  of  the  several 
causes  for  the  American  maritime  decadence  which  was 
hastened  by  the  Civil  War.  The  losses  at  sea  were  enormous. 
In  1856,  for  example,  one  after  another  of  the  ships  of  the 
Red  Cross  line  disappeared  until  within  the  space  of  a  Few 
months  only  the  Dreadnought  (fig.  10)  was  left.  In  the  same 
year,  it  is  reported,  fourteen  ships  were  lost  in  one  January 
storm. 

All  of  these  facts — the  defiance  of  the  elements,  the  chal- 
lenge to  the  steamer,  the  losses  at  sea — and  many  others  add 
up  to  a  tale  of  romance  that  has  no  equal  in  maritime  history. 
As  Mr.  Cutler  writes,  if  we  may  quote  him  once  more,  "The 
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IS.  CLIPPER  SHIP  "WIDI  \\\  \ki  .'  Drawn  from  nature  and  on  sionc  b\ 
/.  Hansen.  Published  by  Nagel  and  Weingartner,  N.  Y.  Good  condition^ 
Delicately  colored.  I  olio.  Hare.  5250. 

men  who  played  a  pari  in  the  drama  seem  cast  in  an  Homeric 
mould.  Theii  deeds  assume  gargantuan  proportions  that 
baffle  comparison.  Rough  Viking  voyages  become  leisure!} 
pilgrimages  in  tin-  ruthless  light  ol  the  terrible  man-killing 
drive  ol  the  clipper.  Bold  Elizabethan  navigators  lose  some 
thing  ol  color,  man  bed  w  ith  the  seasoned  clipper  ship  sailoi . 
smashing  his  relentless  \\a\  against  masthead  surges  through 
inconceivable  gales."  And  to  the  tale  of  romance  is  added  the 
incomparable  beaut)  <>l  the  ( lipper  ship  itself. 

f[  The  Old  Print  Shop  has.  at  this  writing,  an  unusually  fine 
collection  ol  prints  ol  the  clipper  ship.  Some  are  illustrated 
here  and  others,  listed  below. 

Clipper  Ship  "Contest."  X.  Currier.  1853.  Drawn  b)  Fanny  Palmer. 
Narrow  side  margins,  otherwise  in  good  condition.  Colored.  Very 
rare.  Dedicated  to  Daniel  D.  Wesiervelt.  Esq..  Builder,  ol  New 
York.  Large  folio.  \S7.v 
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13.  discharging  the  pilot.  N.  Currier.  1856.  On  stone  by  Parsons 
after  sketch  by  Smith.  Rare  first  state  showing  the  Ocean  Express. 
Large  folio.  5375. 


Clipper  Ship  "Great  Republic."  X.  Currier.  1853.  Dedicated  to  Daniel 
McKay,  Esq.,  Builder  of  the  Leviathan.  Painted  by  }.  F.  Butter- 
worth.  Shows  her  original  rigging  before  the  fire  which  burnt  her 
to  the  water-edge.  The  largest  clipper  ever  built.  First  state;  fine 
condition.  Colored.  Large  folio.  S250. 

Clipper  Ship  "Comet"  of  New  York  In  a  Hurricane  off  Bermuda  on 
her  voyage  from  New  York  to  San  Francisco.  Oct.  1852.  X.  Currier. 
1855.  Drawn  by  C.  Parsons.  Colored.  Good  condition.  Hand- 
somely framed.  Large  folio.  $325. 

Clipper  Ship  "Red  Jacket"  in  the  Ice  off  Cape  FIorx.  X.  Currier. 
On  stone  by  Parsons,  after  drawing  by  J.  H.  Smith.  Fine  impres- 
sion of  a  rare  subject.  Colored.  Large  folio.  S550. 

SMALL  FOLIOS 

Clipper  Ship  "Great  Republic"  Currier  &  Ives.  Vignette.  With  creases 

and  one  corner  broken.  Colored.  S20. 
Clipper  Ship  "Red  Jacket"  in  the  Ice  off  Cape  Horn  on  her  passage 

from  Australia  to  Liverpool.  Currier  &:  Ives.  Colored.  S35. 
Clipper  Ship  "Queen  of  the  Clippers."  X.  Currier.  Rare.  Colored.  S65. 
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BASEBALL  AND  ROUNDERS 

the  following  communication  was  received  after  the  pub- 
lication of  the  story,  Baseball  and  the  Civil  War,  in  thfe 
Portfolio  for  [uly: 

Den  Mr.  Newman: 

rhc  J u  1  \  Pqrtfolio  is.  like  its  predecessors,  highly  interesting,  and  I 
find  the  article  on  Baseball  and  the  Civil  War  especially  so. 

Unfortunately  you  unwittingly  perpetuate  one  of  the  most  colossal 
hoaxes  ever  perpetrated  upon  an  innocent  American  public. 

Abner  Doubleda)  had  no  more  to  do  w  ith  the  invention  <>!  the  game  ol 
Baseball  than  you  had.  lie  was  seized  upon  l>\  A.  (».  Spalding,  who  was 
not  averse  to  a  little  concomitant  publicity,  and  converted  from  a 
respectable  Civil-War  General  to  an  American  deity.  No  doubl  he 
tinned  over  in  his  grave — three  times — when  he  heard  the  news. 

II  you  want  lull  information  on  this,  consult  a  little  pamphlet  issued 

h\  the  New  \  ork  I'uhlic  Library,  called  "Baseball  and  Rounders." 

Robert  W.  i  [enderson,  I  .ibrarian 

I  he  Racquet  &  Tennis  Club,  New  York 

Mr.  Henderson,  w  ho  has  given  his  kind  permission  to  publish 
his  letter,  dissents  against  the  official  c  redit  given  to  Aimer 
Doubleday  and  lias  done  extensive  and  worthy  research  on 
the  early  history  of  baseball  in  America.  He  is  the  author  ol 
Baseball  and  Rounders,  a  study  which  shows  that  the  Ameri- 
can national  game  evolved  from  the  English  game  ol  rounders. 
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14.  tomkins  h.  matteson:  Now  or  Never.  Oil  on  canvas,  261/2  by 
inches.  Dated  1849.  Signed.  $725. 


NOW  OR  NEVER 

tomkins  1 1 .  matteson  (1813-1884),  a  portrait  and  historical 
painter,  received  wide  recognition  during  his  lifetime  for  his 
painting,  Spirit  of  'j6,  which  was  purchased  by  the  American 
Art  Union.  In  Now  or  Never  he  shows  his  ability  as  a  painter 
of  genre  and  presents  a  romantic  anecdote  that  was  probably 
the  plight  of  many  a  young  country  suitor  in  the  nineteenth 
century.  Certainly  he  chose  the  right  setting,  for  the  kitchen 
was  the  center  of  all  farm-life. 

Matteson  became  an  Associate  Member  of  the  National 
Academy  of  Design  in  1847. 
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Queen's  College  1:6 

Race  for  the  Buckhorns,  A:  C.  &  I. 

1:  [11], 12 
Rail  Shooting:  Ranney  and  Mount 

8:22. [231 

Ranney.  William  8:22.  23 

Ratzer.   B  4:21 

Redoute.  Pierre  Joseph  (1759-1840) 

ll:7ff. 

Regent  Street:  Boys  5:  [22],  23 

Revolution,  War  of  the  American 

2:18;  3:4.  7;  7:3fL;  9:16 

Richmond   9:13,  14, [14] 

Ritchie.  Alexander  Hay  (1822-1895) 

4:16;  6:4,  5 
Rogers,  Major  Robert:  after 

Thomlinson   7:10.  18.  [21] 

Rolfe's  Angling  Series:  Gauci 

10: [12] 

Romantic  Journeys  over  the 

Simplon:  Lory  4:15 

Ruins  of  the  Merchants  Exchange. 

1835:  N.  Currier  5:[4[,4,7 

Russell.  Beivamin  (1804-1855)  .  .  .2:4 

Rutgers   College  1:6, [8],  8 

St.  Anthony  Falls,  Minneapolis 

8: [21], 22 
St.  Paul's  from  Ludgate  Hill:  Boys 

5: [201, 23 

Salmon,  Robert,  nephew  of  8:14 

Sandham,    Henry  6:16;  10:16 

Scene  at  Sandbath:  Leech  .4 :  [  19  ] .  19 
Scene  near  Madison,  N.  J.:  Doughty 
8: [15]. 17 

Scenes  of  the  Road  10:3ff 

Sshenk  View  of  New  York 

10: [cover], 7, 17 

Scott,  J.  W.  A  8:10,  11 

Serapis,   The  7:12,  13, [16] 

Seven  Epochal  Achievements  of 

Aviation   6:14 

Simplon,  The  4:15 

Skating:  Sandham  6:  [17],  17 


Skating  in  Central  Park:  Culver- 
house   8:20 

Skating  on  the  Schuylkill:  Culver- 
house   8:4.|19|.20 

Sleigh  Race,  The:  C.  &  1  4: 5. [8] 

Smith  College  Stories:  Poster 

1 : [ cover ] .  9 

Smith.  John  Raphael  7:5,  10 

Smith,  John  Rubens  5:8 

Snoivy  Owl:  Tyson.  .  .9 :  | frontis.] ,  19 

Something  Wrong  6:10. [  10 J ,  11 

South  Prospect  of  the  City  of 

Chester   9:14. |15] 

South  Street,  1894:  Patterson 

4:  11 
Sperm  Whale  In  A  Flurry:  C.  &  I.. 

2:  |8|.9 

Sperm  Whaling,  No.  1 — The  Chase, 

No.  2— The  Capture.  2:4.  |4|.  [5],  8 
Stanley,  Edward,  Esq.:  Copley 

8: |6|. 8 

Starting  Point  of  the  Great  War 

between  the  States  2:11 

Steam   Carriages  6:7ff. 

Steele.  E  5:19 

Stevens,  Henry.  Son  &  Stiles 

4:21;  6:21 

Still  Life:  Babcock  2:|24|,21 

Strand,  The:  Boys.  .  .5:  | frontis. j,  22 

Striped  Bass:  Leavitt  10:|14| 

Superb  and  his  Three  Sons .  1 : 20.  |  20  j 
Surrender  of  General  Burgoyne: 

N.    Currier  6: 5.(6].  6 

Surrender  of  Lord  Cormcallis: 

N.  Currier  6:6.(7),  7 

Tamany  Fish  House  on  Pea  Shore. 

Delaware  River:  Scott 

10:11.  13.|  1G  | 

Tea  Trade.  Chinese  5:|15j 

Temple  of  Flora:  Thornton.  .4:12.  13 

Thanksgiving  Day  3:3ff. 

Thanksgiving  Dinner  3:6.|7| 

Theorem  3:19 

Thornton.  Robert  John 

(17689-1837)   4:12 

Threw  If  You  Dare:  C.  &  I. 

4 : | cover | .  6 

Town  Talk.  The.  1885  3:|18|.  18 

Trolling  for  Blue  Fish:  C.  &  I..  .  .9:6 
Trotting  Cracks  at  the  Forge: 

C.  &  1  1:19 

Trotting  Cracks  at  Home:  C.  &  I. 

1 :  1 18 1 .  19 
Trotting  Cracks  on  the  Snow: 

C.  &  1  4:  |  frontis.  | .  5 

Trout   Fishing  1:21 

Trumbull.  John  (1756-1843) 

4:16:  6:5.6;  7:9.  15 
Trxixtun.  Commodore:  Tiebout. 

after  Robertson  7 : 1 14  ] .  18 

Tyson.  Carroll  9:18,19 

U.  S.  Frigate  Macedonian  Leaving 

Hong  Kong:  Emerson .5 : 1 13 1 .  14,  15 
Union  Pond,  Willia7nsburgh,  L.  J.: 

Homer   6:[15|,15,17 

Union  Prisoners  at  Salisbury,  N.  C. 

1863:  Botticher.  .  .  .11:  |  frontis.],  5 
Vassar  Female  College 

1 :  [frontis.],  7,  8 


Ver nay ,  Joseph  4:18 

View  from  A  Voyage  roiind  Gt. 

Britain:    Daniell  4:114] 

View  from  Fishkill  looking  to 

West  Point:  Wall  5:  [8],  10 

View  from  Romantic  Journey  over 

the  Simplon:  Lory  4:|15| 

View  near  Fishkill:  Wall .  .  .  5:  [9 1 ,  10 

View  of  Fulton,  N.  Y  11:  [5],  6 

Vieiv  of  Mount  Monadnock: 

Hinckley   8:  [16],  18 

View  of  New  York,  1877 :  Bachmann 

10:21,(21] 
View  of  Richmond  from  the  River 

9: [14], 15 

Vieio  of  the  Harlem  River: 

N.  Currier  10:  (10],  11 

Vieic  of  West  Point,  1848:  HavelL 

5:5, [7] 

View  of  White  Chapel  Road,  1830: 

Aiken   6:  ]9],  9,  10 

View  on  the  Delaware:  Birch 

8:  ] 20],  20 
View  on  the  Housatonic:  C.  &  I. 

2 : | 22 | . 23 
Voyage  round  Gt.  Britain:  Daniell 

4:14 

Vue  Gcncrale  dc  New  York,  1850: 

Bachmann   I0:|20|,2l 

Wall,  William  Guy  (1792-1864) 

5:8ff.;  10:19 

War  of  1812  7:3;  8:22 

Washington  and  His  Generals: 

Ritchie   6:4. [5|,  6 

Washington  at  Fort  Lee:  Unknown 

3: (24] . 24:  8:[18|.20 
Washington.  George. 

2:19;  3:24:  6:4ff.;  7:5ff;  12:8.  |9|.  9 
Washington,  General:  Green,  after 

Trumbull   7 :  |  frontis.  | .  18 

Washington.  Lady  4 : 1 16  j .  16 

Wehle.  Harry  B  8:6 

West.  Benjamin  6:5.  15;  7:8;  8:22 

West  Point.  .5:5. 1 7| ;  7: 10;  8: 1 17 1 .  19 

West  Point:  DeGrailly  8 :  ( 17 1 .  19 

Whale  Fishery.  The:  C.  &  I..  .2:4.  |9| 
Whaling  Bark.  J.  D.  Thompson  of 

New  Bedford 

2:  | frontis.].  7.  10:  8 :  [  10 ( .  13,14 

Whaling   Prints  2:3ff. 

Whitney  Museum  of  American  Art 

8:5. 17;  11:14 

Wilkinson   7:10 

Williamsburg.  Va  7:3ff. 

Willis,  A.  V  8:22 

Willis.  Nathaniel  Parker  1:13 

Winter  Evening:  Unknown .  . 8 : 1 5 1 .  8 
Winter  in  the  Country:  C.  &  I 

— A  Cold  Morning  9:4.  |5|,7 

— The  Old  Grist  Mill  9:4.  |5|,7 

—Getting  Ice  9:4,  ]6],  7 

Winter  Morning — Feeding  the 

Chickens:  C.  &  1  4:  [4],  6 

Worth.  Thomas   l:18ff;  12:10 

Wright  au  Camp  d'Auvours: 

Montaut   6:  13 

Yachts.   American  9:8ff. 

Young  Franklin:  Perry  .  8 :23,  1 24  | .  24 


i 


